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For Reference 


Not to be taken from this room 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, model, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 


Penal Code of California, 
1915, Section 623. 
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COLOR ORNAMENTS SIMPLICITY 
INTERIOR DESIGN BY JOSEPH BRASWELL, A.I.D. 


In New Jersey, the Palisades home of Mr. and Mrs. Morton Rosenberg reflects 
the simple look in decorating, with the designer being inspired by the oriental 
theme of simplicity and enlivening it with sharp color accents. 


PERSONAL SANCTUARY IN A GARDEN 


ARCHITECTURE BY JACK L. WARNER, A.I.A. 
INTERIOR DESIGN BY JOHN ALEXANDER, A.I.D. 


The Santa Barbara, California residence of Mrs. George Tidmarsh is a distinctive 
expression of personal taste. An artist, collector, photographer, Mrs. Tidmarsh 
built this small pavillion in a garden to accomodate her particular way of living, 
and to house her collection of paintings and antiques. 


COUNTRY HOME FOR SEASIDE LIVING 


ARCHITECTURE BY EDWARD GRENZBACH. 
INTERIOR DESIGN BY HUNTER & WHITE 


The French country home of Mr. and Mrs. Robert H. Grant, located on an island 
in the bay of Newport Beach, California, presents an unusual environment for an 
active, sports-minded family. 


MANHATTAN SETTING FOR FAMILY LIVING 
INTERIOR DESIGN BY MICHAEL GREER, F.N.S.L.D., A.LD. 


The New York apartment of Mr. and Mrs. Stanley Goldman was designed within 
areas that offer a variety of moods for family living, from elegant to casual. 


DESIGN FOR VACATION LIVING 


ARCHITECTURE BY WILLIAM CODY, F.A.I.A. 
INTERIOR -DESIGN BY HAROLD BRODERICK, A.I.D. OF ARTHUR ELROD ASSOCIATES 


A contemporary home in Palm Springs, California created expressly for vacations 
and weekends. Designed for a family’s complete relaxation and entertainment of 
friends, the house features a number of custom made furnishings. 


CONTEMPORARY VILLA IN SANTA BARBARA 


ARCHITECTURE BY WALLACE NEFF, F.A.I.A. 
INTERIOR DESIGN BY JOHN HALL, A.I.D. 


The Montecito, California home of Mr. and Mrs. Robert K. Straus is steeped in the 
Spanish-Mediterranean traditions but is totally contemporary in its interpretation 
and its way of living. 


GALLERY OF LANDSCAPES 
LANDSCAPE ARCHITECTURE BY HAHN, HOFFMAN, SCHMIDT 


The second in a series of articles devoted to gardening and landscaping. This patio 
shows how a small area, through sensitive planting, can become a secluded garden 
environment. 


DEFINING THE CORPORATE IMAGE 

INTERIOR DESIGN BY STEPHEN MALLORY, A.I.D. OF MALLORY-TILLIS 

The Leasco Data Processing Equipment Corporation in New York City chooses 
sleek contemporary styling as its corporate image. 


DESIGN HOUSE WEST 


A joint effort of the American Institute of Interior Designers and the National 
Society of Interior Designers, wherein thirty-four leading Southern California 
designers combine their talents in a fund raising project for charity. 
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.. but let us whisper a few facts about our renowned interior design service. 


It és true that we have been creating outstanding interiors in homes and 
apartments for more than half-a-century. It ¢s true that we have a staff 

of 40 interior designers whose talents have been proven in countless projects 
from coast to coast. It is also true that we supply these talented indinduale 
with the finest tools and services of their trade including a vast collection 


of the finest imported and domestic furniture and accessories. 


So if you would like a more beautiful 
background for your particular pattern 
of living .. . one that will radiate excel- 
lence and good taste from every decora- 
tive detail... come in, browse and have 
a chat with one of our professionals... 
you’re sure to be delighted with what 


you discover about Cannell & Chaffin. 


Ou! 
You! 
an intory 


C&C's uni 


Write or call \ 
3000-AA Wilshi 
(213) 580-911] 
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Designed by L. JARMIN ROACH, A.L.D. 
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Publishers Prerogative 


The Penalty of Leadership” 

} Four simple words that carried a profound verity to its 
onclusion in an advertisement, now considered a classic in 
the annals of advertising. 

) Written by Theodore S. MacManus, it appeared in the 
january 2, 1915 issue of Saturday Evening Post. The testa- 
ent was created in behalf of Mr. MacManus’ client, the 
Cadillac Motor Car Company. It was, and is, a commitment 
o excellence. 

Early in his message, MacManus had this to say: “When 
a man’s work becomes a standard for the world, it also be- 
tomes a target for the shafts of the envious... If his work 
be merely mediocre, he will be left severely alone . . . What- 
Soever you write, or paint, or play, or sing, or build, no one 
ill strive to surpass or to slander you, unless your work be 
stamped with the seal of genius?” 

As an advertisement, it was extraordinary because it was 
oncerned with human truths and foibles and not moving 
nerchandise. Its meaning transcended the commercial and 
publicly committed MacManus and his client to a position 
pf leadership. They could not withdraw from their own chal- 
jenge. Their success in meeting that challenge is well docu- 
ented and known to all. 

The courage of conviction always has to be admired. When 
onviction can be successfully implemented, the reward of 
accomplishment is truly fulfilling to the human nature. No 
atter what facet of today’s life is involved, it is difficult 
o find the commitment to excellence, the conviction that 
t is worthwhile and the courage to attain it. And it is no 
small wonder that human nature today has never received 
SO many negative assaults or contradictions. As we witness 
every aspect of man’s relationships with one another, whether 
it is economic, political or social, the measure of success is 
pitifully low. 

) What would happen if our society’s values were suddenly 
ransposed? For example, what would happen if striving for 





















excellence were once again good and mediocrity bad; politi- 
cally speaking, being right would be better than simply 
winning; heroes would be admired and anti-heroes forgotten. 
Fortunately for our society, there are exceptions and survival 
is possible. 

But what do exceptional men have to look forward to? 
MacManus offered this wisdom: “The leader is assailed be- 
cause he is the leader, and the effort to equal him is merely 
added proof of that leadership. Failing to equal or to excel, 
the follower seeks to depreciate and to destroy — but only 
confirms once more the superiority of that which he strives 
to supplant. There is nothing new in this. It is as old as the 
world and as old as the human passions — envy, fear, greed, 
ambition, and the desire to surpass. And it all avails nothing. 
If the leader truly leads, he remains — the leader?’ 

The penalty of leadership is worth the effort. And the effort 
is all the more worthwhile if it is in pursuit of excellence. 
Every time MacManus’ words are read today, it is hard to 
imagine they were written in 1915 since they seem so appro- 
priate in 1971. His thoughts do reflect a verity and should 
offer inspiration to all of us, particularly those of us involved 
with advertising and publishing. 

Architectural Digest is striving for excellence and leader- 
ship. It always has and always will. Our standards are so 
designed that numerical success will always be restricted, 
confined to the enjoyment and satisfaction of a limited few. 
It is not with an arrogant attitude of superiority but a con- 
viction in the pleasure of serving the desires and needs of a 
thoughtful, artistic and quality-seeking audience that our 
publishing philosophy is founded. Our success is measured 
by the fulfillment of that conviction. 

We believe we are right. Perhaps it is presumptuous to 
align ourselves with MacManus’ closing thought, but never- 
theless it is our feeling: “That which is good or great makes 
itself known, no matter how loud the clamor of denial. That 
which deserves to live — lives” 


—— 1 
/- ius 
CLEON T. KNAPP, PUBLISHER 
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Simplicity 


Versatility is essential in the interior design profession today. 
The designers most in demand are those whose abilities allow 
them to move from traditional to contemporary to modern 
— to a melange of all three — with authoritative ease. 

New York designer Joseph Braswell, A.I.D., illustrates his 
particular kind of versatility in the interiors of this house for 
Mr. and Mrs. Morton Rosenberg in the Palisades area of 
New Jersey, by departing from his usual design signature 
of traditional elegance for a contemporary theme. Although 
he employed very little that was actually Oriental in the 
design, his inspiration was the basic simplicity and occasional 
Sparseness that is the major element of most Japanese 
interiors. 

Mr. Braswell explained, “Lines were kept rather straight 
and clean cut, with the occasional asymmetrical placement 
of objects.” Vivid colors used unexpectedly against neutral 
tones act as exclamation points accenting the sharp, clean 
lines of the structure. 


A bridge, also reminiscent of the Orient, crosses a tranquil 
pond between the Foyer and the | Room. A dramatic 
transition, the bridge is constructed of bronze metal and 
bronze plate glass with a mirrored step to create a light, 
floating effect. A skylight bathes the ; sunshine by 
day, and at night, concealed lights illuminat: iter. 

\nother unusual feature is the “curtain” of steel chain 


between the Entrance and the Dining Room which Mr. Bras- 
























well terms ‘“‘a psychological divider.” The gleam of polished: 
steel, lacquer and glass offers a textural contrast to the natural 
materials such as wool fabrics, bamboo and wood which are 
used throughout the house. 

Mr. Braswell designed much of the furniture as well as 
the dramatic painting in the Living Room which continues 
onto the sloping ceiling over the sofa. This exemplifies his 
total approach to interior design. He believes in having what- 
ever is needed made especially to create the exact effect he: 
seeks, whether it is a painting, a special piece of furniture, 
a curtain of chain, or a bridge. 

The design for the Rosenberg residence reflects the popu- 
larity of the cosmopolitan interior that is created by com- 
bining influences of several cultures. Although the interior 
is Oriental in its simplicity, the contemporary styling is un- 
mistakably American in its vitality. The success of this sort 
of styling is dependent on the kind of design versatility that 
Mr. Braswell has so effectively demonstrated here. 


INTERIOR DESIGN BY JOSEPH BRASWELL, A.I.D. 


The ENTRANCE, above, adjoins the Dining Area and features ¢ 
polished steel chain curtain designed by Mr. Braswell as “G 
psychological divider.” An area rug by Edward Fields, Inc. 
delineates the Entrance. The BRIDGE, at right, crosses a pond 0} 
water for a dramatic transition from the Foyer to the Living 
Room. Constructed of bronze and glass, with a mirrored step 


the bridge is covered with carpeting from Treganowan, Inc. 
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The focal point of the LIVING ROOM, shown on the 
preceding pages is the distinctive abstract painting 
designed by Mr. Braswell and executed by Karl Mann 
Associates. Though subtly Japanese in feeling, the 
room is without obvious oriental appointments, For 
example, the braided wool rug from Treganowan, 
Inc., was designed to resemble Japanese “tatami’ mat- 
ting. The sofa is covered with natural silk from 
Thaibok Fabrics, Ltd., and the lamps are from Luten- 
Clarey-Stern. A central grouping of four tables, de- 
signed by Mr. Braswell for the Great Eastern Furniture 
Company, can be moved to accommodate the room’s 
four basic seating groups. An elevated, illuminated 
platform supports the custom chaise at the window. 


The overall color theme of neutral backgrounds ac- 
cented by vivid colors creates a dramatic effect in the 
DINING ROOM. Three tables placed side by side form the 
Dining Room table. As it is shown here, the table will 
seat eight. When separated, the three tables will seat 
twelve with supplemental chairs. Tables and chairs are 
from Pace-Jil Associates. The chairs are covered in 
bright Thai silk from Thaibok Fabrics, Ltd., and the 
banquette is covered in neutral colored glove leather 
from Joseph Jacobs Leather. The walls are upholstered 
in Haitian cotton from Far Eastern Fabrics, Inc. White 
bisque tile floor covering is from Country Floors, Inc. 
The centerpiece is a mounted quartz crystal specimen 
from Fenwick Court. 





































The entrance to the stuDy, above, shows the intricate detail of 
the four oriental screens which were incorporated in the design 
of the door treatment to both the Living Room and Dining 
Room. The sliding panels, which provide privacy as well as 
access, are framed in lacquered wood and polished steel. The 
antique screens are from Joseph Stolper. Two original drawings 
of animals and the box of bone inserts are from North and 
Gibson. The table was custom designed by Mr. Braswell. The 
‘bean pot lamp is from Edward Krumpe, Inc. 


Another view of the stupy, left, shows the area used for infor- 
mal gatherings. The tray ceiling of lacquered wood slats has 
indirect illumination to provide a dramatic supplement to the 
lighting from lamps in the area. The chairs from Bielecky Bros., 
Inc., are covered with fabric designed by Joseph Braswell for 
Eaglesham Prints. Fabrics were chosen to create an overall color 
theme of neutrals accented by strong colors. Wool rug is from 


Stark Carpet Company, 











A busy, professional woman, Mrs. George Tidmarsh knew 
exactly what she wanted —a new house which would be a 
distinctive expression of her personal taste; a small garden 
sanctuary filled with beautiful things. 

Because she is a noted photographer of interiors and a 
talented artist, Ruth Tidmarsh has an uncommon awareness 
of design. Photographs by her firm, Danforth-Tidmarsh, 
appear frequently in Architectural Digest and other national 
magazines. 

Her strong convictions about her new house included a 
very special setting. When Mrs. Tidmarsh sold her former, 
much larger residence, she retained a portion of the extensive 
gardens as a potential site. The gardens of her outstanding 
property, located in the Montecito area of Santa Barbara, 
California, were designed some years ago by the late land- 
scape architect, Ralph T. Stevens. The lush setting, a veri- 
table horticulturist’s paradise, was featured in the first of 
Architectural Digest’s new series of articles, “Gallery of 
Landscapes,” in the November-December 1970 issue. 

She was equally definite in her choice of Jack L. Warner, 
of Warner, Morris, and Wilson, as the architect of her new 
home. The structure he designed is a small, contemporary 
pavillion with high ceilinged rooms, scaled and proportioned 
to give the illusion of being much more spacious than it is in 
actuality. Mrs. Tidmarsh explained, “As a widow with 
grown children, I didn’t have the needs of an entire family 
to consider so I wanted the convenience and comfort of a 
small, personal house.” 

Wanting a complete change of scene, she decided to start 
over without using any of the furnishings from her previous 
house. Instead, Mrs. Tidmarsh collected antiques on journeys 
to Europe over a period of several years while the house was 
in the planning and construction stages. 

John Alexander, A.I.D., of Byars, Alexander and Meyn, 
designed interior settings to coordinate the antiques with a 
collection of fine paintings, many of Mrs. Tidmarsh and her 
daughter, by the noted portrait artist, Paul Clemens. Color 


themes were devised to complement the soft colors of the 
paintings and the Oriental rugs she acquired in Europe. 
rhe total effect achieved for this personal sanctuary is a 
gracious composition that affords an updated manner of tra- 
ditional living — one which provides an atmosphere of ele- 
Pance wilhout icrilicing convenienct nd raCtic lity It is 
the result of an | lic approach to planning a home wherein 
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PERSONAL SANCTUARY 


Inside tall front doors, the generous ENTRANCE HALL gives access 
in two directions to the Living Room situated on a lower level. 
The major wall of the Entrance Hall holds a 17th Century Flemish 
tapestry, surrounded by lush planting and a variety of orchid 
specimens from the garden. Walnut parquetry floors laid in a 
herringbone pattern extend throughout the house. A view into 
the LIVING ROOM, left, reveals a sofa grouping and a variety of 
18th Century French antiques. In the foreground is one of a pair 
of antique French terra cotta figures. 
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PHOTOGRAPHED BY DANFORTH-TIDMARSH 








PHOTOGRAPHED BY DANFORTH-TIDMARSH 





10ther view of the LIVING ROOM, above, reveals the fireplace wall 
th an 18th Century French trumeau. An end wall holds an 
th Century Italian chest with its original painted decorations. 
'e painting above the chest is by Harold English. On the chest 
d on the table in the foreground are terra cotta figurines 
ilpted by Ruth Tidmarsh. Rooms throughout the house have 


a continuous array of flowers from the extensive gardens. Uphol- 
stery fabrics are by Scalamandre. The antique Kerman rug is from 
J. H. Minassian & Co. A detailed view of one wall of the Living 
Room, left, shows a grouping of paintings which includes a floral 
by Elizabeth Duquette and numerous portraits by Paul Clemens. 
Louis XVI bergeres are upholstered in Scalamandre cut velvet. 






























The DINING ROOM, as seen on the opposite page, is illuminated 
naturally throughout the day by the oval skylight and floor to 
ceiling windows overlooking, in one direction, a pond, fountain 
and olive grove and, in another direction, a terrace. The contem- 
porary sideboards and cane dining chairs were designed by Paul 
Tuttle. Chair cushions are covered in Scalamandre velvet. The 
antique country French table is bleached walnut rubbed to a bone 
finish. The antique rug is Savonnerie. A close up view, at left, 
shows the Dining Room, reflected in one of the mirrored walls 
above each of the custom made sideboards. Glass sculptures are 
by John Burton. 


One corner of the Kitchen contains a BREAKFAST AREA Overlook- 
ing the terrace with views of a small orchard and herb garden. 
The area combines a modern pedestal table by Knoll International 
with antique fruitwood chairs and a delicate chandelier of multi- 
colored crystals from Vienna. The KITCHEN, which was carefully 
planned for convenience and function, has the unusual feature of 
walnut parquetry floors with small antique Oriental rugs. 
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Mrs. Tidmarsh’s BEDROOM is totally feminine with a Louis XV 
daybed covered in cream colored silk and a Louis XVI chaise in 
pale blue velvet. In keeping with the delicacy of the room, the 
rug is 18th Century French needlepoint. Lace curtains by Henry 
Cassen are used at shuttered windows that open to garden views. 
Colors in the room were selected from the painting above the bed 
by noted artist Paul Clemens. 


The MASTER BATH, at right, features gold swan fixtures by Sherle 
Wagner. Walls, floor and counter tops are marble. A Venetian 
chandelier hangs above the sunken tub. A small antique Chinese 
lacquer table next to tub holds a collection of seashells. The rug 
is an antique Kerman in pale tones. The pair of Régence chairs 
are covered in striped velvet fabric from Brunschwig & Fils. The 
marble figure on the dressing counter is by Mrs. Tidmarsh. 





A LIBRARY, situated off the Entrance Hall also serves as a Guest 
Room. Bookshelves formed with antique columns create alcoves 
on either side of the room for a pair of antique French Directoire 
beds used as sofas. Walls are covered with stria linen. Louis XV 
bergeres are upholstered in blue denim with red piping reiterating 
the colors in the Bokhara rug. The modern painting in one of the 
alcoves is by Channing Peake. 


PERSONAL SANCTUARY 





PHOTOGRAPHED BY DANFORTH-TIDMARSH 





Like so many people who have lived in one home for a num- 
ber of years, Mr. and Mrs. Robert H. Grant felt it was time 
for a change. After two decades in a glass-walled contem- 
porary California house, they wanted to go totally traditional 
— yet stay in Newport Beach. However, there was no vacant 
land in this desirable beach-front community only an hour’s 
drive from Los Angeles. The impasse was fortuitously 
resolved when a new island was constructed in the harbor. 
The Grants selected a point of land on one end of “Linda 
Isle” and gave Architect Edward A. Grenzbach the assign- 
ment of designing their unusual beach house. 

Architect Grenzbach, who is noted for his contemporary 
work, undertook the new challenge and created a French 
country style house which stands apart from its surroundings. 
The island setting is, in itself, dramatic. And, in addition to 
the usual multi-car garage, there are slips for five boats and 
a large terrace with a swimming pool overlooking the bay.’ 

For this special kind of house, the Grants wanted a gra- 
cious interior echoing its French country style with antique 
furnishings that could withstand the rigors of family life with 
five children, ages sixteen to twenty-one. A search for design- 
ers who could provide this kind of styling led to the team of 
Allison Hunter and Betty White. On their first meeting there 
was “an immediate rapport” in the words of Allison Hunter 
who adds, “Helping someone create their own home is a 
very personal matter and, therefore, rapport is essential.” 


Country Home for Seaside Living 


Accustomed to working with architects from the inception 
of a project, designers Hunter and White made a complete, 
meticulously scaled layout of the interior. Then they began 
acquiring everything, including antiques, in precise accordance 
with their plan. Fabrics were selected from four or five 
schemes, each totally coordinated by Hunter and White who 
explain, ““A house should never look as if a decorator had 
been given free rein. For this reason, we like to offer the 
client as many choices as possible for an expression of indi- 
vidual taste.” A color theme of subtle greens was inspired 
by Mrs. Grant’s unusual collection of Celadon porcelain. 

The family’s many interests are reflected in the house. Mr. 
Grant and his three sons are active in competition sail boat 
racing, and the family ranch near Escondido, California, 
stables a string of thoroughbred race horses. Also, through 
the experience of decorating the house, Mrs. Grant became 
an avid collector of antiques. Recognizing these many inter- 
ests, both the architect and the interior design team created 
a highly personalized home that is a complement to the 
family’s active way of life. 

INTERIOR DESIGN BY HUNTER AND WHITE 


ARCHITECTURE BY EDWARD A. GRENZBACH 
LANDSCAPE ARCHITECTURE BY PIERRE CABROLE 


Walled entrance to the house leads to a traditionally styled garden 
with colorful informal plantings in the English manner. 

















PHOTOGRAPHED BY GEORGE SZANIK 








he LIVING ROOM, an open raftered ceiling with 
ms rising to a height of eighteen feet establishes 
mood of a French country house. A large 
ique stone mantle and a variety of European 
ques and reproductions further the old world 
1e. The stairway in the foreground leads to a 
pnd floor book loft. Fenestration of the room 

carefully devised with large windows and 
ny French doors to offer maximum views over 
water and still seem in keeping with the tradi- 
al architecture. Rug by Edward Fields; velvet 





upholstery by Trend of the Times. Printed uphol- 
stery is from Connaissance Fabrics, The DINING 
ROOM, above, has a long wall of French doors 
opening onto the pool terrace. The major decora- 
tive accent in the room is the wall of antique 
painted Chinese panels which in actuality cover 
doors to china storage and serving area. A beamed 
ceiling and tile floors create a country setting 
for Provincial chairs and a rare antique English 
painted gate-leg table. Provincial chairs by Frances 
Moore; Floor tiles by Patio Tiles. 


SEASIDE LIVING 
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PHOTOGRAPHED BY GEORGE SZANI 





SEASIDE LIVING 


Mr. Grant’s sTuby is decorated with memorabilia reflecting the 
family’s many sporting interests including antique paintings of 
sailing ships, a model of their own first boat, trophies and a gun 
collection. Fireside chairs are by Yale R. Burge; elephant cock- 
tail table is from Baldacchino Antiques. 


The BILLIARD ROOM doubles as another entertainment area for 
the children and their friends. The billiard table is from Adler. 
Sofa and chairs, large scaled for comfort, are covered in a bold 
plaid fabric from Jofa. White plaster walls and dark stained 
wood plank floors augment the casual country look. The room 
has complete game facilities, audio and video systems, adjoining 
photographic dark room and attic storage for sails. 





Another ENTERTAINING ROOM offers an informal banquette dinif 

area set apart with heavy wood mouldings, corbels and walls line 
in a green and white floral print from Thaibok Fabrics, Inc, The 
room is used for casual entertaining. The KITCHEN, Opposi 

though planned for total, up to date function for a large family, 
is decorated to blend with the rest of the house. The designey 
created a unique decorative treatment on one wall with a trompe 
loeil painting camouflaging doors which open to a storage closé 
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SEASIDE LIVING 


Wings on the bay side of the house form a large TERRACE ove 
looking slips where the family’s five boats are moored. The 
race is the setting for outdoor dining, swimming, entertaining 
well as a pleasant area for viewing the constant boating activiti 
of this oceanfront resort community. 
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The large MASTER BEDROOM includes a sitting area with a fit 
place and French doors opening to balconies with views of t 
ocean. A Fortuny fabric that complements the celadon col 
scheme was chosen for draperies and bedspread. 











Manhattan 
Setting 


for Family 
Living 
When Mr. and Mrs. Stanley Goldman of New York 
City considered doing their newly acquired apartment 
in the traditional manner, they consulted designer 
Michael Greer who is noted for his excellence in tradi- 
tional interiors. His use of extraordinary antiques and 
authentic reproductions has become a Greer design 
signature. And, his advice to clients on the acquisition 
of fine antiques includes an evaluation of their sound- 
ness as an investment, as well as their aesthetic value. 

He also reviews color possibilities extensively with 
his clients. “Color is so very personal. It must come first. 
Once the designer and client are simpatico about color, 
everything else seems to fall into place.” 

Mr. Greer’s color rapport with the Goldmans resulted 
in selections which complement and warm the tradi- 
tional environment. Variations on a theme of reddish 
tones ranging from pale peach to rich rouge lend warmth 
and continuity. 

In the Drawing Room, a setting for the more extraor- 
dinary antiques, the focal point is a fine antique French 
mantel. The trumeau in the Drawing Room elicited the 
comment from Mr. Greer: “It’s one of the finest I’ve 
seen anywhere...truly rare.” Another of the signif- 
icant antiques used throughout the apartment is the 
Charles X clock in the Dining Room. 

Designer Greer’s interior for Mr. and Mrs. Goldman 
includes a Drawing Room for large scale, formal enter- 
taining, and a Living Room which is used for less 
formal occasions. A Billiard Room, designed for casual 
informality, is especially popular with the younger 
members of the family. Because there are two teenage 
boys, Mr. Greer protectively covered even the most 
formal antiques with fabrics that offered great practi- 


cality — illustrating just one of the many ways an inte- 
rior designer can make it possible for his clients to 
enjoy their surroundings by recognizing their total needs 


and designing an environment that meets their individ- 


NTERK ) " Y MICHAEL GREER, A.I.D., F.N.S.I.D. 

The 1 ym the elevator vestibule opens 
into the J Living Room, and Dining Room, 
as well | e Gallery is distinguished 


by the dyn » floor which introduces 
one of the \ ! elsewhere in the apart- 
ment. The on motif in silver and 
gold on white is lland, Inc. The elegant 
Louis XVI gilt tab reproduction by Frank 


Selby, Inc. The char | M. Jones, Inc. 
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MANHATTAN SETTING 


A view of the DRAWING ROOM, at left, shows the rare 
trumeau against walls which have been painted and glazed. 
A coffee table from Paul M. Jones, Inc., is centered be- 
tween matching sofas covered in cut velvet from Brun- 
schwig & Fils. The contemporary paintings throughout the 
apartment are from the Wally Findlay Gallery. Another 
view of the Drawing Room, at right, shows a pair of Louis 
XVI bergeres by Frank Selby, Inc., covered in damask 
from Kent-Bragaline. The antique Oushak rug is from Voj- 
tech Blau. The Regency crystal column lamps are from 
David Weiss, Inc. The antique marble mantel is from 
William H. Jackson. 





PHOTOGRAPHED BY ERNEST SILVA 
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MANHATTAN SETTING 


The fine Charles X clock in 
front of the mirror in the DIN- 
ING ROOM was formerly in the 
collection of Cardinal Fresch, 
uncle of Napoleon. The crystal 
chandelier, sconces, and can- 
dlesticks are all from Nesle. 
The rug is an antique Agra. 
Walls are upholstered in fabric 
by Bergamo. The Regency 
styled chairs around the dining 
table are authentic reproduc- 
tions from Frank Selby, Inc. 


PHOTOGRAPHED BY ERNEST SILVA 
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MANHATTAN SETTING 


The black lacquered walls in 
the BILLIARD ROOM are a dra- 
matic background for the game 
areas. Contemporary wood 
grain printed drapery fabric is 
from Clarence House. The 
game table and cane chairs are 
by Directional and the chairs 
are covered in textured fabric 
from Boris Kroll. Black patent 
vinyl from Gilford Leather 
covers the four early English 
styled billiard stools from 
Keller Williams. The crisply 
patterned rug is from Harmony 
Carpet. The ceiling fixture 
from the House of Hite gently 
illuminates the Chinese screen 
mounted on one wall. 


PHOTOGRAPHED BY ERNEST SILVA 
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Arthur Elrod Associates received the ultimate tribute recently 
when a busy, out-of-state client acquired a Palm Springs 
vacation residence and gave the design firm carte blanche 
to create the interiors. This unusual display of confidence was 
well founded because the Elrod firm was thoroughly familiar 
jwith the client’s preferences and specific needs after design- 
ing several of their previous residences. 

Designer Harold Broderick adds, “And, we were free to 
express our concepts in the design and fabrication of custom 
pieces.” Because the client’s major residence is traditionally 
istyled, it was agreed that the look for this second home would 
‘be cool and contemporary, warmed with a few antique pieces. 
Brilliant color was a vital part of the totai concept. Colors and 
ifabrics were chosen by the client from selections presented 
by the interior designers. 

The harmonious flow of the interior plan is implemented 
iby carpeting designed for the rooms in a smooth, borderless 
jsolid color which seems an ambient extension of the greenery 
from the golf course outside. The squared pattern adds a 
‘subtle design element as well as textural interest. 

Outside, a rustic garden pond with a small waterfall was 
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included in the landscaping to enhance the cool environment. 
This small pond, and the swimming pool, add the look and 
sound of running water, always a refreshing counterpoint 
to the arid climate of the desert. 

Large numbers of guests, both adults and children must 
be accommodated during weekend and vacation visits, so the 
terrace is fully equipped as a cooking and serving annex to 
the Kitchen with barbecue, freezer, refrigerator, ice maker 
and bar counter. Another small convenience Kitchen is con- 
cealed in the Master Bedroom. 

This vacation environment by Arthur Elrod Associates 
illustrates the fruitful culmination of a long-term relationship 
between a client and a designer who is fully capable of under- 
standing and interpreting the client’s needs and preferences. 
The freedom extended the designer was amply justified by 
the successful results seen on these pages. 


INTERIOR DESIGN BY HAROLD BRODERICK, A.I.D. 
OF ARTHUR ELROD ASSOCIATES, INC. 


ARCHITECTURE BY WILLIAM CODY, F.A.I.A. 
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VACATION LIVING 


The LIVING ROOM, shown on the preceding pages, has a color 
scheme that establishes an upbeat vacation mood. The matching 
print of tieback draperies, on a sofa and a chair in the foreground 
is from Franciscan Fabrics; solid color fabrics are from Kent- 
Bragaline. The room is designed -with a comfortable blending of 
contemporary and traditionally styled pieces with a collection of 
rare Oriental objets d’art used as decorative accents. . 


Two views of the ENTRANCE HALL are seen on these pages. The 
view below shows access to the Dining Room beyond. The dark 
glass table designed by Arthur Elrod Associates exposes the com- 
plete pattern of the dramatic rug from Edward Fields, specially 
designed for the area by William Raiser, A.D. The painting, in 
the view shown opposite, is by Friedensohn, from the Feingarten 
Galleries and the hanging console just below the painting was 
made by Master Cabinet. The sculpture on the table is from 
Galerie du Jonelle. 
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PHOTOGRAPHED BY LELAND LEE 
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VACATION LIVING 


The DINING ROOM viewed from two angles illustrates the har- 
monious flow of the interior plan. The custom made table of glass 
with a modern chrome base is mixed with antique French chairs 
from Dennis and Leen. Chairs are covered with fabric from Peter 
Schneider & Sons. Handwoven casement drapery is by Maria 
Kipp. Hanging buffet is another custom design by Elrod Associ- 
ates, from Master Cabinet. Carpeting from Edward Fields was 
custom designed with a raised border. One wall of the room is 


decorated with a large Coromandel lacquer screen. 
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On this page are seen several views of the LIBRARY. The view 
above shows the owner’s gun collection and a game area. The 
pedestal game table is by Monteverdi Young. Chairs from 
Frances Moore are covered in brightly colored plaid fabric from 
Robert Crowder. Carpeting from Edward Fields has the textured 
effect of square tiles. Lounge chairs and ottoman are by Knoll 
International. The desk is from Design Fabrications. Both the 
desk chair and cane pull up chair are from Brickel. 


On the opposite page are views of another ENTERTAINING AREA 
overlooking pool, terrace and golf course. The area features 
a table height bar and a small cocktail grouping with suede 
covered chairs: from McGuire Company. A wall of windows 
treated with the same patterned fabric found in the Living Room 
gives views to the outdoor living areas with Terrace furniture by 
Landes. 
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VACATION LIVING 
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The MASTER BEDROOM features a number of custom made fur- 
nishings such as the headboard of highly polished white lacquer 
and patent leather and night tables that contain electronic control 
panels. A mirrored niche is illuminated to display a collection of 
antique glass. The main color and pattern in the room are found 
in a fabric printed in an Oriental motif by Isabel Scott. 


The colorful KITCHEN was carefully planned as an attractive but 
functional service center for maximum ease of preparation for 
resort living and entertaining. The special island center features 
both a wood chopping block counter top as well as a marble 
surface for pastry. Striped fabric wallcovering is from Jofa. Color 
coordinated flooring is from California Custom Vinyl. 





PHOTOGRAPHED BY LELAND LEE 
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Architect Wallace Neff created a 
symmetrical facade in the Spanish 
manner. The color view on the op- 
posite page shows double gates with 
iron grilles open to the Entrance 
Courtyard. To further the tradi- 
tional mood, complete symmetry 
was adhered to in both the archi- 
tecture and the landscape planting. 
A view within the courtyard is indi- 
cative of the lush planting scheme, 
both formal and informal, as de- 
signed by noted landscape archi- 
tect Thomas D. Church. 


Contemporary Villa in Santa Barbara 


For ten years Mr. and Mrs. Robert K. Straus had lived in 
a large, traditional home built during the late 1920’s in the 
Bel Air section of Los Angeles. They liked the house so 
much, they sought the same architect, Wallace Neff, to create 
their new weekend residence. To design the interior, the 
Straus’s commissioned twenty nine-year-old designer John 
Hall, who had completed several projects for their Bel Air 
residence. 

The Straus’s selected a site in the Hope Ranch section of 
Montecito, several miles south of Santa Barbara, California. 
Situated on the crest of an oceanfront acre, the land slopes 
gently downward to the edge of a cliff where the lawn’s green- 
ery seems halted in mid-air by the ocean’s blue water. The 
Channel Islands are visible beyond bobbing, white-sailed 
pleasure boats. 

Architect Wallace Neff designed the gracefully propor- 
tioned structure to take full advantage of this panorama. The 
entrance is a large courtyard leading to massive wood front 
doors which open to reveal a breathtaking straight-through 
view to the sea beyond. 

Great expanses of glass join beamed ceilings which range 
from eight to twenty-five feet in height. White walls and 
cool tile floors convey the mood of a Mediterranean villa. 


The interior colors were inspired by a fine collection of 
paintings acquired by Mrs. Straus through the years. All were 
done by living French artists, with the notable exception of 
a fine Diego Rivera hanging in the dining area. 

Designer John Hall, who has an admitted preference for 
antiques, mixed the real thing with authentic reproductions 
which he had specially hand-crafted for the house. 

Although Mr. Hall begins with a careful layout indicating 
where furniture will be placed, he leaves a few minor areas 
open until eyerything is installed. In this way, spontaneous 
touches may be added before the work is finalized. “It happens 
that Mrs. Straus is a talented woman who can visualize a 
completed interior,” Mr. Hall explained. “But most people 
find this difficult — even a professional is bound to be sur- 
prised occasionally. I prefer flexibility so we can fill in a few 
areas after we all see everything we’ve been talking about.” 

When the Straus residence was completed, the owners 
gave designer Hall and architect Neff the most meaningful of 
accolades by making what started out to be a weekend house 
their year-round home. 


INTERIOR DESIGN BY JOHN HALL, A.I.D. 
ARCHITECTURE BY WALLACE NEFF, F.A.I.A. 
LANDSCAPE ARCHITECTURE BY THOMAS D. CHURCH. 
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The FLOOR PLAN at left shows the ‘H’ shaped arrange- 
ment of the house with protruding wings that create 
outdoor living areas as well as provide maximum light 
and views for every room. The Entrance Courtyard is 
enclosed by service and garage wings. The core of the 
house is the large living area that joins the two wings. 
In the contemporary manner, the large living area 
serves as the major entertaining area with a Dining 
Room at one end and a den at the other, with glass 
walls overlooking the rear patio which is formed by 
two bedroom wings all open to views of the ocean. 
The swimming pool was placed beyond the Master 
Bedroom wing to avoid interfering with the. main view 
from this area to the ocean. The house was planned 
for contemporary living in a temperate climate where 
outdoor activities are a way of life and, therefore, 
some of the bedrooms were planned with outdoor en- 
trances as their major means of access. 




































A view of the large LIVING ROOM, opposite, shows a 
massive beamed ceiling rising to a height of twenty- 
five feet above crisp white painted brick walls. An 
informal arrangement of furnishings provides maxi- 
mum comfort for living and entertaining. Large white 
globular lighting fixtures from Gruen Lighting offer a 
pleasant visual contrast to strong architectural lines 
and repeat the form of the circular window over the 
entrance to the house. One end of the Living Room, 
below, shows the proximity of the Dining Area for ease 
of entertaining. Throughout the area, a collection of 
colorful paintings are effectively displayed against the 
white walls. Tile Flooring is from Patio Tile Company. 
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PHOTOGRAPHED BY DANFORTH-TIDMARSH 
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CONTEMPORARY VILLA 











The beamed ceiling of the LIVING 
ROOM extends through a wall of 
glass to form a wide covered ter- 
race beyond. Against this dramatic 
setting is placed another sofa group- 
ing. Sofas in the room have blue 
linen upholstery by Kent-Bragaline. 
Casual chairs around the room are 
covered with embroidery from 
Clarence House. Throughout the 
house is a collection of needlepoint 
pillows designed and executed by 
Mrs. Straus. 
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At one end of the Kitchen is a BREAKFAST AREA, 
right, with a marble top table from Baldacchino 
Antiques and McGuire chairs. Another view of the 
KITCHEN, below, with colorful Mexican tiles worked 
in as a major part of the overall design. The Kitchen, 
the cabinets and the special hood were designed by 
William T. Boyle, N.S.1I.D., of St. Charles Kitchens. 





PHOTOGRAPHED BY DANFORTH-TIDMARSH 


The casual informality of the DINING ROOM, left, 
is established by the eclecticism of its furnishings, 
ranging from an 18th Century Welsh dresser to 
an oak dining table with an iron base by Frances 
Moore, reproduction Chippendale dining chairs and 
an antique ceramic stove. A Spanish refectory table 
is used as a sideboard. To the left of the Dresser 
hangs a painting by Diego Rivera. The bamboo 
handled gold service repeats the bamboo motif in 
the Chippendale chairs. 








The architectural simplicity of the house is evi-— 
denced in the MASTER BEDROOM with its beamed © 
ceiling and primitive corner fireplace. The designer 
enhanced this theme by his choice of furnishings. 
The feature of the Bedroom is a rare antique brass 
and iron bed from the mid-19th Century, found by 
the designer in Mexico. The unusual and _ highly 
decorative bed is augmented by an 18th Century 
French iron and crystal chandelier and painted 
nightstands. Blue and white chintz used for bed- 
spread and upholstery is from Brunschwig & Fils. 
Nightstands and lamps are from Frances Moore. 


CONTEMPORARY VILLA 
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One BEDROOM has a casual styling that departs from 
the mood of the rest of the house through the casual 
mixture of modern pieces with antiques. Classic 
Eames chair and ottoman are from Herman Miller. 
Other modern items are the chrome lamp fixture 
and a glass and chrome etagere. White lamb rug is 
from Decorative Carpets and Haitian cotton bed- 
spreads are from Kneedler-Fauchere. 


Another BEDROOM, opposite, returns to the tradi- 
tional vein with a high beamed ceiling and a decor- 
ative Mexican tile floor. A highlight of the room is 
an antique French armoire in red paint with French 
wire grille doors. Upholstery fabric is by Kent- 
Bragaline; cotton rug by Kneedler-Fauchere. Mexi- 
can tile flooring is from Patio Tile Company. 


CONTEMPORARY VILLA 
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A twilight view of the main living area as seen from 
the rear patio shows the dramatic use of scale and 
proportion that gives the house its special contem- 
porary character, even though its basic form is 
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rooted in tradition. Seen here is the wide raftered that are an important part of Santa Barbara living. 


overhang that creates an outdoor living room in This area also enjoys spectacular views of the lawn 
conjunction with the interior spaces and provides sloping downward to the ocean. 
PHOTOGRAPHED BY DANFORTH-TIDMARSH 


| a generous area for the indoor-outdoor activities 








ARCHITECTURAL DIGEST’S Galleryo 
“Landscapes 


LANDSCAPE ARCHITECTURE BY HAHN, HOFFMAN, SCHMIDT 
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This patio offers a secluded garden environment in a limited 
amount of space. Located in Sierra Madre, California, it was 
) designed by the landscape architecture firm of Hahn, Hoffman, 
| Schmidt and has been opened to numerous garden clubs and 
. tours. Paving of cast stone blocks set in sand, with dichondra 
} planted between, surrounds a small reflection pool. The pool, 


PHOTOGRAPHED BY* WILLIAM APLIN 


with water lilies and fish, adds the sight and sound of coolness 
and a sense of tranquility to the garden. The basic planting is 
evergreen materials chosen for form and texture. Evergreen 
grape overhead creates shaded areas as well as offering inter- 
esting shadow patterns. Throughout the year the color palette 
changes by alternating flowers and plants in seasonal bloom. 
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Corporate Image 
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_ The business world today is thoroughly aware of the im- 
| portance of fine design in merchandising goods and services. 


) Now, that same awareness is carried into the visual appear- 


aa 


ance of their offices. Forward-looking companies are con- 


cerned with projecting a corporate image that reflects the 
{ individual philosophy of the company. 

' In the Manhattan offices of the Leasco Data Processing 
_ Equipment Corporation, the design statement is cognizant 
) of the most advanced areas of business and cultural life, 
yet offers a quiet dignity that speaks respectfully of tradi- 
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tional values. The subtle incorporation of fine modern paint- 
ings and sculpture seen here addresses itself to the basic 
importance of art as an integral part of day to day living 
in the business world. The straightforward professional at- 
mosphere and sleek simplicity of design is interpreted in 
the popular idiom with highly polished woods and smooth 
textures of glass and chrome, with pattern restricted solely 
to the floor coverings. The concern for quality is evident 
in the selection of furnishings and materials. Colors are 
dark and dramatic; materials are opulent, yet never osten- 
tatious. Space is used lavishly but with an efficiency that 
recognizes and utilizes its value. The total effect achieves 
the aim of many progressive companies concerned with 
human dynamics — a business atmosphere with a non- 
business look. 

Created by Stephen Mallory of Mallory-Tillis, the interiors 
for the headquarters of the Leasco Corporation are an 
outstanding example of the increasing rapport between today’s 
world of commerce and the world of design. 





INTERIOR DESIGN BY STEPHEN MALLORY, A.I.D. OF MALLORY-TILLIS. 


The ELEVATOR LOBBY is a study in simplicity and symmetry. 
Walls are covered with brown lacquered glass panels. The 
bordered rug from Treganowan was especially designed for the 
area. Benches by Karl Springer are covered in plaid fabric by 
Conaissance. Dark, reflective walls and the rich wine colored 
rug create a mood of subdued elegance that is augmented by 
the soft lighting. 


Glass panelled walls and bordered rug are repeated in the 
RECEPTION AREA Of the Lobby. The teak flooring is by Designed 
Wood Floors. The sparse grouping of comfortable furnishing is 
comprised of modern, chrome-framed sofas and chairs by Sten- 
dig. Square glass top tables are by DGM. Steel planters, recep- 
tion desk and round glass tables are from the Pace Collection. 
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Two views of the office of the Chairman of the Executive Com- 
mittee illustrate the designer’s attention to simplicity and spa- 
ciousness. Highlight is the modern brass sculpture by Henry 
Moore from Jeffrey Loria Associates. Modern materials and 
textures prevail, such as chrome, leather, plastic and highly 
polished woods. The geometrical rug from Treganowan was 
custom designed for this office. Madern paintings are from the 


CORPORATE IMAGE 


Marlborough-Gerson Gallery. Burled wood top desk and cre- 
denza are from Helikon and the cube table is from the Pace 
Collection. The pair of leather chairs with clear plastic sides and 
the leather sofa are from Stendig. Lamps on the credenza are 
from Karl Springer. Walls are panelled in dark bubinga wood. 
A muted but rich color theme is used in all the executive offices. 


PHOTOGRAPHED BY ALEXANDRE GEORGES 
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Highlight of the office of Mr. Saul P. Steinberg, Chairman of 

—— j the Board, is the painting by Picasso hanging behind the execu- 
tive desk. The modern masterpiece was acquired from Jeffrey 
Loria Associates. Office walls are upholstered in rich, red suede 
trimmed in black lacquer. A large conversational grouping is 
formed of generously scaled leather upholstered lounge chairs 
by Stendig. The huge cube table is from the Pace Collection. 
Pull up chairs are from Knoll International. V’Soske made the 
specially designed rug. 
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PHOTOGRAPHED BY ALEXANDRE GEORGES 
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Design House West 


Southern California designers have been among the fore- 
runners in the country for pooling their talents on projects 
to benefit charitable causes. This kind of venture has become 
popular in a number of major cities around the country as 
an effective means of raising money for worthwhile causes, at 
the same time promoting good design and providing a show- 
case for the designers’ talents. 

The latest project of Southern California designers is 
unique, both in concept and scope. Here, for the first time, 
the leading design groups joined forces in a major effort to 
benefit The California Hospital Service Guild. The groups 
involved were the American Institute of Interior Designers 
and the National Society of Interior Designers, in cooperation 
with the Southern California Chapter of Resources Council, 
Inc. A record breaking assemblage of thirty four leading de- 
signers offered their time and talents, and a countless number 
of Resources Council members supplied materials and prod- 
ucts; to make this year’s Design House West the most success- 
ful project of its kind that has been done to date. 

The home chosen for this extensive undertaking belongs to 
Mr. and Mrs. Larry Parker, of Bel Air, California. It was 
designed forty two years ago by the noted architect. Paul 
Williams, F.A.1.A. The large Tudor styled structure was built 
on two and a half acres of rolling land overlooking the Bel 
Air golf course. The original character of the house was 
maintained, with its generously scaled rooms and abundance 
of architectural mouldings, in keeping with its exterior styl- 
ing. Remodelling was held to a minimum, only where it was 
necessary in order to make the house suitable for today’s 
way of living. Because of the traditional nature of the house, 
most of the decorative schemes employ antiques, sometimes 
mixed with contemporary pieces, and a number of special 
treatments were devised through the use of custom rugs, 
fabrics, and wallcoverings. 

This cooperative effort is the result of ten months of inten- 
sive planning, with many meetings and discussions among 
the participants to achieve the proper coordination of colors, 
styling, and decorative moods that would make the house 
function as an integrated whole. The successful outcome of 
the venture is proven by the thousands who have paid admis- 
sion to see the finished home. Perhaps the most valuable 
accomplishment lies in seeing the results that are attainable 
when an entire profession unites for a common goal. 


The LIVING ROOM was designed by Dorothy Paul, F.A.I.D. and 
Penni Paul, A.I.D. in the manner of an English country drawing 
room. The large rug was custom woven by Edward Fields. 
Antiques are combined with reproduction pieces by Yale R. 
Burge. Printed fabrics are by Boussac of France; other fabrics 
are by David & Dash. 
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HAROLD DAVIS 


PHOTOGRAPHED BY 


DESIGN HOUSE WEST 


The LIBRARY, Opposite, was designed by Lorraine Laule, N.S.I.D., 
with backgrounds of handrubbed walnut panelling. Draperies in 
a traditional English print are from Greeff Fabrics. Rug is by 
V’Soske. Fireside chairs by Albright-Zimmerman are covered 
in a striped fabric by Stroheim & Romann. Tray table and wing- 
chair are by Spencer & Co. Fireplace painting is from Gregg 
Juarez Gallery. 


In the GAME ROOM, below, designed by Robert S. Lindenthal, 
A.1I.D., N.S1I.D., the color scheme was inspired by the wallcover- 
ing from C.W. Stockwell. Main sitting area has a contemporary 
sofa by Pace and chairs by Baker. Rug is by Dellinger. Repro- 
duction card table is from Yale R. Burge. Other furnishings are 
antiques, including an eighteenth century dog painting from Ty 
Cullen Antiques. PHOTOGRAPHED BY MAX ECKERT 
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DESIGN HOUSE WEST 


The SITTING ROOM, designed by Don Parker, 
N.S.1.D. and Glenn Mestad, N.S.1.D. em- 
ploys patterns and textures, with a subdued 
color scheme, to create a relaxed area for 
entertaining. Wallcovering is printed grass- 
cloth from C.W. Stockwell. The deep pile 
rug is by Simon Manges & Son. Upholstered 
furniture is by Interior Products. Drapery 
fabric is by Greeff-Fabrics. Chandelier is 
from French Antique Shoppe. Upholstery 
fabrics by Odenheimer & Baker, Pacific 
Hide & Leather, and Kneedler-Fauchere. 


PHOTOGRAPHED BY 


GEORGE SZANIK 
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The DINING ROOM, designed by Pauline Banks Gauthier, A.I.D., 
was created as a setting for formal dining, with a color scheme 
inspired by the boldly patterned wallpaper from Albert Van 
Luit. A massive Chinese Chippendale dining table by Yale R. 
Burge has baroque chairs with upholstery by Stroheim & Romann. 
The rug is by Edward Fields; chandelier is from Bruce Eicher; 
cabinet from Guy Chaddock. 











DESIGN HOUSE WEST 


The PUB ROOM, right, was designed by Logan 
Brown, A.I.D. and Tom Buckley, A.I.D. 
Adjoining the Pool Area, the room was cre- 
ated for a complete mood of relaxed infor- 
mality. Wood plank floors from Rode Bros. 
provide a background for a variety of coun- 
try furnishings. Upholstery is by Greeff 
Fabrics. Antiques and accessories are from 
Dennis & Leen. 








PHOTOGRAPHED BY KENT OPPENHEIMER 
The KITCHEN represents the work of three 


designers; Jeannette Coppes, N.S.I.D., Mary 
E. Roney, N.SJI.D., and Lorraine Stone, 
N.S.1.D. For a rugged, country mood, the 
cooking center was placed in a stone niche. 
Panelled wood cabinets throughout were 
made by Mutschler. Vinyl flooring is from 
Eden Mfg.; counter tops are Formica. Ap- 
pliances are by Thermador, Waste King, 
Trade Winds, Sub-Zero, and Ronson. 


One END OF THE KITCHEN, left, provides a 
relaxing area for casual dining or games. 
The same stone of the cooking center is used 
for a fireplace with a metal hood from 
Scandinavian Art Metals. Wallcovering is by 
Albert Van Luit. Upholstery fabric is from 
S. Harris. Chandelier is by Lightolier. 





PHOTOGRAPHED BY KENT OPPENHEIMER 


A GUEST ROOM design »y Charles Abade, 

§.1.D. and Kalef Alaton employs an 
eclectic collection of European antiques, 
set against colorful backgrounds, to create 
a tranquil, old world setting. Upholstery 
fabric resembling antique needlework tap- 
estry was used on a daybed and short sofa 
to further the mood of antiquity. The 
fabric is by Tressard; the Directoire day- 
hed, the Louis XVth corner chair, and the 
English tray table are all from Bob Mitchell 
Associates. The seventeenth century Italian 
desk is from Hasi Hester. The antique 
Turkish rug is from Pollack & Cole. Painted 
surfaces in this room as well as throughout 
the house are by Ameritone. 
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The MASTER BEDROOM SUITE is the teamwork 
of three designers; Tom Hamilton, A.1.D., 
Marjorie A. Bedell,A.I.D. of Cannell & Chaf- 
fin, and Harvey L. Ackerman, F.A.I.D. The 
team combined their efforts in this 2500 
square foot area which includes a sleeping 
area, dressing room, bath, and sauna. Fabric 
shirred on walls of the bedroom is by C.W. 
Stockwell. Floorcovering is by Decorative 
Carpets. Bed and other custom wood pieces 
by Spencer & Co. Custom upholstered furni- 
ture is by Martin Brattrud & Co. Lamps and 
other accessories are from Cannell & Chaffin 
Import Shop. The MASTER BATH, below, fea- 
tures tile by Azteca Tile Co., wallpaper from 
C.W. Stockwell, and an antique porcelain 
stove. 


PHOTOGRAPHED BY GEORGE SZANIK 
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The GUEST BEDROOM, above, was designed 
by Ella Mae Manwarring, N.S.I1.D. The fea- 
ture of the room is a large canopied Ja- 
cobean bed by Baker. Wallcovering is from 
Louis W. Bowen. Rug is from Stark Carpet 
Co. Chandelier is from John B. Reilly An- 
tiques. Decorated shutters by Lindsay Field. 





YRNING ROOM, right, designed by 

J. Piatti, AVILD.; of Eavarmin 

¢. features a bamboo motif to 

pstairs sitting room. Vinyl 

special pattern is from Cali- 
Paint is Ameritone. 


PHOTOGRAPHED BY KENT OPPENHEIMER 
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A CHILD’S BEDROOM, top right, was de- 
signed by Eleanor Hemstreet, A.I.D. for a 
young lady in her pre-teens. Ruffled, semi- 
canopy beds are by Ficks-Reed Co. Fabrics 
are by Caro & Upright; rug is by Sallee 
Carpet Co. Wallpaper and matching fabric 
are from Woodson Wallpapers. 


Another CHILD’S BEDROOM, above, was the 
combined effort of designers Helen Portello, 
N.S1I.D. and Norbert S. McNally, N.S.I.D. 
The room combines traditionally styled fur- 
niture with modern wallcoverings such as 
patent vinyl. Fabrics and wallcovering by 
Connaissance; carpet by Sallee; miniature 
wingchairs from Jebejian Bros. 








PHOTOGRAPHED BY KENT OPPENHEIMER 
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Listed on this page are items illustrated in this issue. 


For further i 


srmation, write direct to: Products Editor, 


Architectural Digest, 5900 Wilshire Blyd., Los Angeles CA 90036 


* Pages 6-13: COLOR ORNAMENTS 

SIMPLICITY 

ENTRANCE HA 

Rug — Edward Vields 

Chain curtain — Great Eastern 
Furniture Co. 

Bridge carpeting — Treganowan 

Flooring — Country Floors 

Painting — Karl Mann Associates 


Livinc Room 
Rug — Treganowan 
Table group — Great Eastern 
Furniture Co. 
Sofa fabric — Thaibok 
Painting — Karl Mann Associates 
Lamps — Luten-Clarey-Stern 
Table top temple carving — North & Gibson 


ENTRANCE TO STUDY 

Oriental screens — Joseph Stolper 

Bean pot lamp — Edward Krumpe 

Box of bone inserts, animal drawings — 
North & Gibson 


Dininc AREA 

Wall fabric — Far Eastern Fabrics 

lile flooring — Country Floors 

Tables and chairs — Pace-Jil Associates 

Banquette upholstery — Joseph Jacobs 
Leather 

Chair upholstery — Thaibok 

Centerpiece — Fenwick Court 

* Pages 14-23: PERSONAL SANCTUARY 

IN A GARDEN 

Livinc Room 

Rug — J. H. Minassian 

Sofa upholstery — Greeff Fabrics 

Other upholstery fabrics — Scalamandre; 
Thaibok 

Louis XV chairs, trumeau — Loewi-Robinson 

Drapery fabric — Jack Lenor Larsen 


Dininc Room 
Sideboards, dining chairs 
Upholstery fabric - 
Chandelier 
Glass sculpture 


Paul Tuttle 
Scalamandre 
Dennis & Leen 

John Burton 


Breakrast AREA AND KrrcHEeN 


Table — Knoll International 
Range — Jenn-Air 
Ovens — Thermador 


Beproom 

Upholstery fabric — Scalamandre 
Curtain fabric Henry Cassen 
Needlepoint rug — J. H. Minassian 
Antique chair — Barbara Lockhart 


Master Batu 


Gold fixtures — Sherle Wagner 


Velvet upholstery — Brunschwig & Fils 
* Pages 24-33: COUNTRY HOME FOR 
SEASIDE LIVING 

Livinc Room 

Floorin Patio Tile ¢ 
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Card table, chair 

Sofa, chair \nfon 
Plaid fabri Jofa 
ENTERTAINING Room 
Print fabric Thaibok 


Breadrach Martin of Londo 
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MasTeR BeprooMm 

Print fabric — Fortuny 

Carpeting — Angelus Floor Coverings 
Headboard, nightstands — Frances Moore 
Sofa — Wallis Frederics 

Chair, ottoman — Bernique 


Pages 34-43: MANHATTAN SETTING 
FOR FAMILY LIVING 


ENTRANCE GALLERY 

Wallcovering — Nancy McClelland, Inc. 
Alabaster chandelier — Paul M. Jones, Inc. 
All chairs, bench, table — Frank Selby, Inc. 
Pair of gilt columns — M. Comer, Inc. 


Drawinc Room 

Trumeau — Frank Selby, Inc. 

Marble mantel — William H. Jackson Co. 

Mirror above mantel — D. Matt, Inc. 

Louis XVI table — Frederick P. Victoria 

Antique Louis XVI table — House of Hite 

Drapery fabric — Bergamo 

Louis XVI bergeres, antique fauteuils, 
sconces — Frank Selby, Inc. 

Column lamps — David Weiss, Inc. 

Lampshades — Ruth Vitow, Inc. 

Sofas — Urban, Inc. 

Sofa fabric — Brunschwig & Fils 

Bergere fabric — Kent-Bragaline 

Coflee table — Paul M. Jones, Inc. 


Livinc Room 

Contemporary armchairs — Pace-Jil 
Associates 

Rug — V’Soske 

Drapery fabric — Brunschwig & Fils 

Armchair fabric — Boris Kroll 

Upholstered armchair fabric — Norman 
Trigg, Inc 

Sofa fabric — Greeff Fabrics 

Dininc Room 

Wall fabric — Bergamo 

Crystal chandelier, sconces, candlesticks — 
Nesle 

Antique Agra rug — Vojtech Blau 

Dining table — House of Hite 

Dining chairs — Frank Selby, Inc. 

White marble mantel — William H. 
Jackson Co, 

Bittiarp Room 

Carpeting — Harmony Carpet Corp. 

Drapery fabric — Clarence House 

Billiard stools — Keller Williams 

Game table, cane chairs — Directional 

Light fixture — House of Hite 


Pages 44-55: DESIGN FOR VACATION 
LIVING 

ENTRANCE HAL 

Rug — Edward Fields 

Console Master Cabinet 

Print drapery — Franciscan Fabrics 
Outdoor furniture — Landes Mfg. Co 
Livinc Room 


Edward Fields 


Carpeting 


Print fabric — Franciscan Fabrics 
Other fabries — Kent-Bragaline 
Wood armchairs — Robert Minton 


Casement drapery fabric 


Maria Kipp 
Armoire 


wood coflee tables — Phil Sicola 


AREA 


hair McGuire 


GAM: 


rd Field: 


lds 


uperies, game chair fabric — 


di Yo 
Moore 





ternational 


* Pages 56-69: CONTEMPORARY VILLA 
IN SANTA BARBARA 


Livinc Room 

Light fixtures — Gruen Lighting 
Flooring — Patio Tile Co. 

Livinc Room 

Sofa upholstery fabric — Kent-Bragaline 
Casual chair fabric — Clarence House 
BreakFast AREA 

Table — Baldacchino Antiques 

Chairs — McGuire 

KITCHEN 

Cabinets, special hood — St. Charles Kitchens 
Dininc Room 

Dining table — Frances Moore 

Master BEDROOM 

Nightstands, lamps — Frances Moore 
Upholstery tabric — Brunschwig & Fils 
BEDROOM 

Rug — Kneedler-Fauchere 

Upholstery fabric — Kent-Bragaline 
Flooring — Patio Tile Co. 

BrepROoM 

Eames chair, ottoman — Herman Miller 
White lamb rug — Decorative Carpets 
Bedspread — Kneedler-Fauchere 


Pages 72-77: DEFINING THE 
CORPORATE IMAGE 
Evevator Lossy 

Rug — Treganowan 

Benches — Karl Springer 

Bench fabric — Connaissance 


RECEPTION AREA 

Flooring — Designed Wood Floors 

Sofas, chairs — Stendig 

Square tables — DGM . 

Round tables, desk, planters — Pace 
Collection 


Orrice, page 75 

Henry Moore sculpture — Jeffrey Loria 
Associates 

Rug — Treganowan 

Paintings — Marlborough-Gerson Gallery 

Desk, credenza — Helikon 

Cube table — Pace Collection 

Plastic sided chairs, sofa — Stendig 

Lamps — Karl Springer 

OrFice, page 77 

Picasso — Jeffrey Loria Associates 

Rug — V’Soske 

Lounge chairs — Stendig 

Cube table — Pace Collection 

Pull up chairs — Knoll International 


Pages 78-89: DESIGN HOUSE WEST 
Livinc Room 

Rug — Edward Fields 

Reproductions — Yale Burge 

Printed fabrics — Boussac of France 
Other fabrics — David & Dash 


LispRARY 

Drapery fabri¢ — Greeff 

Rug — V’Soske 

Fireside chairs — Albright-Zimmerman 
Upholstery fabric — Stroheim & Romann 
Tray table, wing chair — Spencer & Co. 
Fireplace painting — Gregg Juarez Gallery 


Gamer Room 

Rug — Dellinger 

Wallcovering — C. W. Stockwell 

Sofa — Pace 

Chairs — Baker 

Card table — Yale Burge 

18th Century dog painting — Ty Cullen 
Antiques 

Sirtinc Room 

Wallcovering — C. W. Stockwell 

Rug — Simon Manges & Son 

Upholstered furniture — Interior Products 

Drapery fabric — Greeff 

Chandelier — French Antique Shoppe 

Upholstery fabrics — Odenheimer & Baker, 
Pacific Hide & Leather, Kneedler-Fauchere 


sources 





Dininc Room 

Rug — Edward Fields 

Wallcovering — Albert Van Luit 

Dinbis table — Yale Burge 

Upholstery fabric — Stroheim & Romann 

Chandelier — Bruce Eicher 

Cabinet — Guy Chaddock 

Pus Room 

Wood plank floors — Rode Bros. 

Upholstery — Greeff Fabrics 

Antiques, accessories — Dennis & Leen 

KitcHEN 

Wood cabinets — Mutschler 

Vinyl flooring — Eden Mfg. 

Counter tops — Formica 

Appliances — Thermador, Waste King, 
Trade Winds, Sub Zero, Ronson 

Fireplace hood — Scandinavian Art Metals 

Wallpaper — Albert Van Luit 

Upholstery fabric — S. Harris 

Chandelier — Lightolier 

Guest Room 

‘Needlework’ fabric — Tressard 

Daybed, corner chair, tray table — 
Bob Mitchell Assoc. 

Desk — Hasi Hester 

Rug — Pollack & Cole 

Master BeproomM SuITE 

Shirred wall fabric — C. W. Stockwell 

Floorcovering — Decorative Carpets 

Bed, other wood pieces — Spencer & Co. 

Upholstered furniture — Martin Brattrud 
e Co. 

Lamps, accessories — Cannel & Chaffin 
Import Shop 

Master Batu 

Tile — Azteca Tile Co. 

Wallpaper — C. W. Stockwell 

Guest BEDROOM 

Rug — Stark Carpet Co. 

Wallcovering — Louis W. Bowen 

Chandelier — John B. Reilly Antiques 

Shutters — Lindsay Field 

Morninc Room 

Flooring — California Custom Vinyl 

CuiLp’s BEDROOM 

Beds — Ficks-Reed 

Fabrics — Caro & Upright 

Rug — Sallee Carpet Co. 

Wallpaper, matching fabric — Woodson 
Wallpapers 

Cup's Beproom, right. 

Fabrics, wallcovering — Connaissance 

Carpet — Sallee 

Miniature wingchairs — Jebejien Bros. 
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fine collection of: 

antiques, marble sculptures, 
european imported 

stainless steel furniture, 
unique decorative items 


residential and commercial 
design 


open showroom 
discount to the trade 
gallery associate 
Lita W. Heller 
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Since 1953 one of California’s 
leading manufacturers of 
Fine Custom Shutters, Shojis, 
Dividers ee 2 Uretworks, 


BEAUTIFULLY 
FINISHED... 
EXPERTLY 
INSTALLED . .. 
CUSTOM 
AND CONTRACT | MANUFACTORY: 


LONG E 


1977 PLACENTIA AVE., COSTA MESA, G l 
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Betty Willis 


INTERIORS, Inc. 





for the woman wrth 1aleas of her on 


The most satisfying kitchen is the one that is designed just for you... 
for your family, for your way of life. You have such wonderful freedom in 
creating your St. Charles Custom Kitchen. You choose the features, 
materials, textures, decorator colors. Each cabinet is individually built to 
your plan. There is no kitchen so pleasant as the one you create yourself. 


Visit our showroom 


St (han er CUSTOM KITCHENS 


8660 Sunset Blvd., Los Angeles, California 
Phone: 655-7812, 784-4478 
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Tom Hamilton, A.1.D. 


Taddy Rowley, A.1.v. 


ASSURED OF ONLY THE FINEST IN QUALITY AND DESIGN; whether it is the “Bedell Touch” of city living with the pleasure of a leisure 
resort environment, an elegant period interior by Taddy Rowley, the Ballard ability to furnish magnificent houses in the manner of the 
“Grand Maison” or Tom Hamilton’s talent to combine color, scope, and function in many and varied installations; we are pleased to 
be their source for custom furniture. SPENCER d¢ COMPANY, designers and manufacturers of custom furniture to the trade. 
8730 Santa Monica Blwd., Los Angeles, California 90069. (213) 657-4810. 
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All sizes and colors available for 


Your inquiries are invited. 


Chinese, 
(213) 383-1397 


phone: 213-383-7517 


Caucasian, 
ESTABLISHED LOS ANGELES 1905 


MOST EXTENSIVE AND 


. Aubusson, 
Los Angeles 90005 
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ONE OF AMERICA'S 
dian, Persian, Savonnerie. 
your consideration, 


J. H. MINASSTAN & CO. 


ANTIQUE RUGS.. 


GEORGE A. 
359 South Vermont 











Factory and Showrooms 
Est. 1957 
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French Provinces 


in the heart of Beverly Hills 
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820 South Hoover, Los Angeles, California 
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Table by Dan Gluck 
Wall Sculpture by Jacqui 


THE PASSIONATE EYE GALLERY 


Finest Sculpture Gallery on West Coast 
Town and Country Shopping Center 
Orange, California 541-2036 
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st to know John Widdicomb furniture. See it at any John Widdicomb showroom = ee 


rough your dealer, interior designer or architect 


RK 205 E. 58TH ST. © PHILADELPHIA 2301 CHESTNUT ST. ® BOSTON 90 BERKELEY ST. ¢ GRAND RAPIDS EXHIBITORS BLDG 
9 - CINCINNATI - CLEVELAND - DALLAS - DENVER - HOUSTON - INDIANAPOLIS - MIAMI = PITTSBURGH - ST. LOUIS - LOS ANGELES - SAN FRANCISCO = 


Send $3 for the ‘Book of John Widdicomb Furniture 
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Use Christmas Seals. 
It’s a matter of life and breath. 


hyvsema, tuberculosis, air pollution. 
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GOOD DESIGN 


is not always 


CLASSIC 


but 


COMMERCIAL 
PINGRE RIOR 


created by 
CANNELL & CHAFFIN 


are always 


GOOD DESIGN y 


Coane ¥ Chaffin 


COMMERCIAL INTERIORS 


Whatever type of business is yours... 
whatever is your style preference C&C 
can analyse, plan and design interiors 
that will be more beautiful more func- 
tional and more appropriate for your 
particular needs. 


For more information about C&C... 
contact Sam Cannell for your copy 
of ‘‘Designability’’ outlining C&C's 
unique design services. 


(213) 380-7111 
2843 W. Seventh St. .. Los Angeles 90005 
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aleve 4 


Proudly Presents a 


ss Major Exhitition of Saintings 


Michele Cascella 


he distinguished Post-Imp resstontst 


under exctustve contract lo Galerie ; fua vey 








“Marigolds tn the Abruzzi’ 


For the young collector, this exciting Cascella 

painting has now been reproduced in a limited 

edition printing 

['o introduce this artist's work into your home, 

Galerie Juarez is offering a full-color 12” x 16” 

print for just $5.00 including a full color 6 page 

brochure 

One of the most unusual art offerings of a 
ters rk to be presented exclusively to the 


HITECTURAL DIGEST. 


How to preclude 
a breakdown in 
communications. 


If you’re planning to move, don’t forget to 
include us in your plans. 

Simply drop us a line, ideally six weeks 
prior to your move, letting us know what 
your new address will be. 

Also include the address at which you have 
been receiving ARCHITECTURAL DIGEST, 
as well as both old and new zip codes. 

(If it’s available, you can just enclose 
the most recent address label from our mail- 
ing carton.) 

Since the Postal System doesn’t gratu- 
itously forward magazines to subscribers, 
letting us know ahead of time will obviate 
any lapse in the arrival of our magazine at 
your new home. 

Which will eliminate that worry from your 
problem list. 


ARCHITECTURAL DIGEST 
5900 Wilshire Boulevard 
Los Angeles, CA 90036 
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Say 

Merry Christmas, 
Merry Christmas, 
Merry Christmas, 
Merry Christmas, 
Merry Christmas, 
Merry Christmas, 
with 
Architectural 
Digest. 


When you send a gift subscription to 
Architectural Digest, it says a lot about 
you (and for you) six times throughout 
the coming year. Without repeating 
itself once, it provides an edifying 
pictorial tour of distinctive environments 
for living — at home and abroad 

You may use the gift subscription cards 
inserted elsewhere in this issue to enter 
your order. An attractive announcement 
card with your name written on it 
will inform your friend of your 
thoughtfulness. And what he'll have 
to look forward to. 


And 


Happy New Year, 
too. 

















Dyeyssane 
everyone 
arises! 
country 
place? 


Many do who want quiet 
weekends and Clear air. 


A place for entertaining, or 


retirement.. To some it’s an 


estate in West Virginia or on 
the Eastern shore. An island 
Tam alialatcse)€-Me)mr-laWaler4elar| 
desert retreat. Others prefer 
aranch in Florida with a 
citrus crop. Ora villain 

ny oye) ma al=m Or-lale)el-r-lamce) 
provide rental income. 
People who seek un:que 
properties or have them to 
sell, care enough to call! 
Previews. Contact us or your 
KeYer-1molge).<clar-lerelUlmelelmuvelaen 
wide services. Not only for 
distinguished properties, 
olUlarcl om relm ell U(ceealie) 


investments. 


Previews INC. 


Realtors 


49 East 53rd Street. New York, N.Y 10022 (212) Pi 8-2630 


international Real Estate Marketing 
A Division of Reeves Telecom Corporation 


Boston * Washington, D.C. * Palm Beach * Chicago 
Denver * Los Angeles * San Francisco * Paris 





‘ € 
ee edt ACA ASE EES 





hg ‘ 
(t400n2e®* 


a{-sil-rea tlelal-men mello meld eM el e-lalel-micelut| 
the Middle Ages to early 19th Century 
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What makes your 
fireplace outstanding? 


It could be an exquisite pair of andirons 
such as the ones shown here. Their 
overwhelming beauty conveys the work- 
manship and feeling of the 18th Century 
artisan: The strength of the three 
classic figures bearing their heavy load 

is deeply expressed in their faces. Richly 
detailed and standing 31” high, these 
rare andirons weigh over 90 pounds each. 
They can be found among our 

collection of fine antiques for the fire- 
place. $3500.00 the pair. Please write 

or call us and we will help make your 


fireplace outstanding. 


We have a 23 page catalog of reproductions 
available. If you would like a copy please send 
$1 to address below. 


Colonial Shops 


3350 West First Street, Los Angeles 90004 
Telephone: DU 7-8176 







Falcon 18” 


THE REUSSNER COLLECTION 


Bronze on rock from the Swiss Jura Mountains. 
For further information and illustrations of other pieces write: 
Actuelle, 10 Rockefeller Plaza, New York, N.Y. 10020 














Interior by Schneider-Garnier Photographed by George Szanik 


eMARTIN _ Imported Reproductions + Furniture + Fixtures * Accessories * Antiques 
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of LONDON INC 


8335 Melrose Avenue, Los Angeles, California 90069 * Telephone: (213) 653-1566. 


Ken Keeney, 478 Jackson Square, San Francisco, California 94111 * Telephone: (415) 397-0616. 




















[he elements of fine wallcovering 
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Executive Offices :320 North Madison,Los Angeles, Calif.90004+666-4100 : 











Your itinerary... 


for a tour of some of the world’s most 
exciting homes — forthcoming in the 
March /April ARCHITECTURAL DIGEST: 


INGRID BERGMAN'S country home near Paris. 
A first-time-anywhere look at her highly 
personal home in the Valley of Chevreuse. 


Another preview, too: MR. AND MRS. 
WOOLWORTH DONAHUE S$ newly completed, 
elegantly antiqued residence at 
Southampton, Long Island. 


4 comprehensive view of the New York 
international headquarters of the HELENA 
RUBENSTEIN cosmetic empire. An admixture 
of styles with a non-office look. Each office 
design complements the personality of the 


executive therein. 


The Fifth Avenue apartment of MR. AND MRS. 


CHARLES G. BLUHDORN — a home reflecting a 
delightful conglomerate of French styling. 


The dramatic home of interior designer 
WILLIAM L. CHIDESTER. An intriguing and 
highly imaginative home in Southern 
California, one room of which is seen 

on this issue’s front cover. 

These are just a few of the highlights from 
the next issue. As with every issue of 
ARCHITECTURAL DIGEST, you'll find page 
after page of visual delight, a colorful 
collection of interiors which exhibit the 
finest designing being done today — by 

the finest designers. 

Each issue is a compendium of 
impeccable taste which vouchsafes your 
avoiding trendy cliches or the committing 
of a dreaded decorating gaffe. 

Make it a point to see Architectural Digest’s 
March /April 1971 vernissage. 








SALLEE 
CUSTOM CARPET 


: Whatever the design...what- 


ever the color .. . whatever 


a the size . . .whatever the 
the shape...SALLEE will loom 
a carpet exactly to the specifi- 


cations of the interior de- 


“siener). for example the 
- above rug was designed by 
- Tom Hamilton, AID of 








Cannell & Chaffin foi 
beautiful Brentwood, Ca 
niahome of Mr. & Mrs. He 
Meyers. 

... another of the r 
examples of SALLEE’s v 
tility in the creation of 
carpeting. 


hon further information and the name of your nearest source 
“write SALLEE CARPETS at 144 N. Robertson Blvd., Los Angeles 9C 


THE MARK OF THE 


The wool mark is 


your assurance of 
quality tested carpets 
made of pure woo! pile 
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Our past 


your future. 
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If you are a totally committed devotee of ARCHI- 
TECTURAL DIGEST, you’re aware of the time- 
lessness of each issue’s contents. The reason for this 
is that the selection of every feature we publish is 
predicated on a portrayal of distinctive interiors, 
furnishings and concepts that transcend the trends 
of the moment. 

In short, today’s ARCHITECTURAL DIGEST 
will be as timely tomorrow as yesterday’s is today. 

As evidence of this, we let our past speak for 
itself. Take a moment to browse through your own 
back issues and you’ll see what we mean. 

Should you find some gaps in your collection of 
back issues, we do have available at the present 
time a limited number of back numbers if you’d 
like to maintain a complete library for the future. 

(The complete offering of back issues available 
are listed on the order form card you'll find inserted 
elsewhere in this issue.) 

As an example of the lasting value of each issue, 
the following are what might be considered to be 
highlights of the back issues now available: 

e A Look at the World of Bathrooms (Spring 

1970) 

e Restoration of Rosedown Plantation in St. 

Francisville, Louisiana (Summer 1966) 

e Wallpapers from Around the World (Summer 

1967) 

e An illustrated compendium of residences 

from Honolulu to Dallas (Spring 1964) 

e An International Collection of Chandeliers 

(Fall 1967) 


an have a place in 


e Rugs of Renown (Spring 1967) 

e An exclusive interview with Edward G. 
Robinson with his views on and collection 
of art (Fall 1968) 

e The unique Acapulco home of Warren Avis 
(Summer 1968) 

e Famed artist-photographer Cecil Beaton 
takes you on a tour of his English homes 
(Fall 1969) 

e The prolific Henry Moore comments on his 
work, with nine of his sculptures illustrated 
in full-color (Summer 1970) 

Without dwelling on our past any further, we 
can simply assure you that it’s something you can 
venture into with the knowledge that each issue 
will be equally rewarding and inspiring. 

And to keep our past efforts in their proper place, 
our simulant leather binders are just the thing. 

Available in an assortment of five attractive 
colors, each binder holds four issues and gives you 
easy access and ready reference to your collection. 
The covers and shelfbacks are gold embossed for 
identification. 

You may order these handsome binders via the 
aforementioned insert card. 

Simply mail your request card, with the appro- 
priate amount indicated on the order form, to: 
Reader Service Department, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, Calif. 90036. 

By placing your order now, you can rest assured 
that our past will always have a place in your 
future. 
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DISPLAYS FOR THE USE O INTERIOR DESIGNERS ARE MAINTAINED IN: 
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THE CONNOISSEUR’S MAGAZINE OF FINE INTERIOR DESIGN 
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When you have the grounds for distinction... 


and a feeling for the romantic: Chantilly Rose. Elegant wrought iron poetry in a classic motif. 
Graceful comfort fora terrace, a sun deck, a dining room. Decorator colors. Guaranteed rust-proof. 


For complete Woodard brochure, send $1.00: Lee £L. Woodard Sons, Inc., Dept. AC, Owosso, Michigan 48867. 


Style authority— inside and out 
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ARCHITECTURAL DIGEST 


MARCH /APRIL, 1971 


VOLUME TWENTY SEVEN / NUMBER FIVE 


ESTABLISHED 1920 


An Apartment Expresses The New Elegance 


Interior Design by Marjorie A. Bedell, A.I.D., of Cannell & Chaffin: The 
Los Angeles Apartment of Mr. & Mrs. Thomas Malatesta exemplifies 
the new elegance with chrome, glass, plastics and sleek textures. 


The Helena Rubinstein Offices in New York 


Interior Design by Joseph Braswell, A.I.D.,; The new international 
headquarters of the famed cosmetic empire reflects the corporate 
image with individually designed executive offices. 


A Designer’s Penthouse 


Interior Design by Bill Lane, A.I.D.,: A Los Angeles interior designer 
plans a penthouse setting for his collections and personal way of living. 


Ingrid Bergman’s Country Home in France 


Exclusive views of the famous actress’ French provincial home 
near Paris. 


Summer Estate at Southampton 


Interior Design by Bernard Gelbort: An old Southampton, Long Island, 
estate was remodelled as the summer residence of Mr. and Mrs. Wool- 
worth Donahue. 


Designed with Theme of Antiquity 

Interior Design by William L. Chidester, Architecture by Walter Wilk- 
man, A.I.A., and William L. Chidester: Designer’s new hilltop home in 
Los Angeles with antiques and Italianesque murals. 


Gallery of Landscapes 

Landscape Architecture by Thomas D. Church & Associates: This 
selection for our series on landscaping and gardening presents a ter- 
race solution for a sloping lot—a redwood deck cantilevered into tree 
tops as a setting for outdoor living. 


On Art: The Revival of Lithography 


A look into the world of the increasingly popular fine art print with 
illustrations from Gemini G.E.L. representing the work of Roy Lichten- 
stein, Frank Stella, Robert Rauschenberg, Joseph Albers and Jasper 
Johns. 


French Styling for a New York Apartment 


Interior Design by Annette Siegel Freid, A.I.D.: The New York apart- 
ment of Mr. and Mrs. Charles Bluhdorn combines the 18th Century 
styling with contemporary conveniences. 


Houston Home with a Tropical Mood 


Architecture and Interior Design by Robert E. Canon and Newton 
Wilds, A.I.D.: Texas home designed for privacy with an indoor-outdoor 
plan inspired by the tropics. 


Restyling of an Older Beverly Hills Home 


Interior Design by Barbara Lockhart: The residence of Mr. and Mrs. 
Morton Heller was re-designed with European antiques to create an 
old world atmosphere. 
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FRONT COVER: A view of the two story Living Room in the home of Mr. and 
Mrs. Thomas Malatesta reflects avant garde styling. Designed by Marjorie A. 
Bedell, A.I.D., of Cannell & Chaffin. Additional coverage of the home is shown 


starting on page six. Photographed by George Szanik. 


Aguided tour of the personal Rolls-Royce. 


1. The Silver Shadow is a new kind 
of Rolls-Royce. A personal Rolls-Royce. 
It is designed not for a chauffeur, but 
for the personal pleasure of the owner- 
driver. The four-door sedan is the stand- 
ard model, but it’s an extraordinary 
standard. It takes three months to build 
each one. It costs $23,800. 


2. Rolls-Royce engineers are fanatic 
about engine silence. They weigh and 
balance all engine parts before assem- 
bly, run each engine for hours on a test- 
bed for further refinement, then muffle 
its exhaust with four stainless steel si- 
lencers. Even while cruising at 100 miles 
per hour, you can chat with your pas- 
sengers without raising your voice. 


3. In many cars, power steering is ef- 
ficient but numb. Rolls-Royce engineers 
have interposed a torsion spring be- 
tween the steering column and the hy- 
draulic box that does the real work of 
steering. The resistance of this spring 
gives you a reassuring feel of the road. 

The transmission is fully automatic, 
but you can shift gears for yourself 
whenever you like. The shift lever is an 
electric switch. A motor does the actual 
work of shifting for you. 


4. Airconditioning is standard equip- 
ment. No less sybaritic are the upper 
and lower ventilating systems. You can 
control them individually, and warm 
your feet while you cool your face. 


3. The Silver Shadow is larger inside 
and smaller outside than its predeces- 
sors, a happy paradox achieved by com- 
bining body and chassis in one piece. 

This monocoque body is also lighter 
and stronger than conventional con- 
struction, and has a lower center of 
gravity. It makes the car at once more 
stable and more agile. 

The Silver Shadow is only seventeen 
feet long. It turns full circle in little 
more than twice its length and seems 
almost to park itself. 


G. Both rear seats have illuminated 
vanity mirrors. Ladies may check their 
appearance before emerging. 


@. The Silver Shadow is the only car 
you can buy that has three separate hy- 
draulic braking circuits. Even in the un- 
likely event that two systems fail, the 
remaining system will bring the car to 
a halt. 





There are self-adjusting disc brakes 
all around. Disc brakes don’t fade when 
they get hot, a comforting thought when 
you're driving in the Alps. 

An automatic hydraulic levelling sys- 
tem keeps the car poised and level even 
with a full load of passengers and lug- 
gage. This system allows very soft springs 
without the nightmare feeling that 
you're driving a double bed. 


$%. The window moldings and instru- 
ment panel are veneered in Circassian 
walnut. All the wood in each car comes 
from the same tree, so grain and color 
match throughout. Each car’s veneer is 
coded. If it is damaged, it can be replaced 
with wood from the same log. 


9. Below the armrest of each door 
are two lights that come on when the 
door is opened. One illuminates the 
doorsill and the ground. The other is a 
red light that faces the rear of the car 
and warns oncoming traffic that a door 
is open. 


10. The Silver Shadow Coupé, like 
the convertible, is a limited edition with 
coachwork by Mulliner, Park Ward. 
Among other interesting options, you 
may order your coupé with inlaid wood- 
work of Persian burr, paldao, rosewood, 
bird’s eye maple or sycamore. A happy 
compromise between the sedan and the 
convertible, the coupé costs $32,200. 


Il. The Silver Shadow Convertible 
is the most personal Rolls-Royce of all. 
Only fifty will be offered for sale in the 
United States this year. Its body is al- 
most entirely handmade in London by 
H.J. Mulliner, Park Ward. They spend 
a whole week making a single convert- 
ible top, and six weeks to paint each 
car. The convertible is a splendid self- 
indulgence at $34,600. 


12. An interesting amenity: the cig- 
arette lighters are set in illuminated 
sockets so you can replace them confi- 
dently at night. 


13. The Silver Shadow’s seats are 
firm and slightly bucketed, and so freely 
adjustable that you can literally design 
them around yourself. You adjust the leg- 
room, seat height and angle by touching 
an electric switch. You can adjust the rake 
of the seatbacks individually. You can 
even adjust the armrests on the doors. 


14. The tool kit is a little gem. It in- 
cludes all the essentials, plus half a dozen 
spare light bulbs, all bedded in foam so 
they won't rattle. 


15. The perfectionist who chooses 
the leather for our upholstery selects 
only one hide from every five hundred. 
His rejects make expensive handbags. 
He uses only the topmost layer of each 
hide. It is wonderfully supple, and it has 
the richest grain. The piping is recessed, 
so you don’t feel it through your clothes. 


16. The personal Rolls-Royce com- 
municates with you by means of eight 
articulate lamps on the instrument 
panel. One tells you if your alternator 
stops charging. Another monitors engine 
oil pressure, two others the pressure in 
the twin power-brake systems. Others 
tell you smaller things: your fuel is low; 
you need more coolant in the radiator; 
your parking brake is on; a stoplight 
bulb has burnt out. There is even a 
pushbutton to test the warning lights. 


17. The radiator shell is made of 
stainless steel, formed by hand almost 
exactly as it was sixty years ago. The 
surfaces look perfectly square but are 
microscopically convex, an optical illu- 
sion discovered by Greek architects two 
thousand yearsago. They called it entasis. 


18. These headlights will never leave 
you in the dark. If one filament should 
burn out, the lighting circuit automati- 
cally switches on the other filament. 


19. The silver lady's real name is the 

Spirit of Ecstasy. She was created in 
1911 by sculptor Charles Sykes after rid- 
ing in a Rolls-Royce Silver Ghost. She is 
cast in steel by the lost-wax process, a 
method developed by the ancient Egyp- 
tians and used today for jewelry. 
For more information, fill in the cou- 
pon under the dealer listing elsewhere 
in this magazine, and send it to Mr. Lynn 
Perkins, Public Relations and Adver- 
tising Manager, Department 1214, Rolls- 
Royce Inc., Box 2707, Grand Central 
Station, New York, N.Y. 10017. Our cat- 
aiogue costs two dollars. Our Owner's 
Manual costs $12.50. 


ROLLS 


ROYCE 


Suggested prices P.O. E. exclusive 
of local taxes, if any. 

Slightly higher in Alaska and 
Hawaii. 

© Rolls-Royce Inc. 
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Designed by John B. Wisner, F.A.1.D. 


ible through better stores and interior designers everywhere. Permanent displays 
may b n, by arrangement with your dealer or designer, in New York at 305 E. 
d i o at Space 631, Merchandise Mart. Other displays may be seen in 
Denver, Atlanta, San Francisco, and Miami. Write for descriptive 

ture an 1earest dealer. 
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harlemar Drive, Cincinnati, Ohio 45227 ALLS COMERS 
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Eldorado by Cadillac. 
Admire it for its beauty. 
Respect it for its ability. 


The dramatically beautiful 1971 Fleetwood Eldo- 
rados—equipped with Cadillac’s front-wheel drive 
and an exclusive 8.2 litre V-8 engine—usher in a 
whole new era of personal luxury motoring. Every- 
thing about the new Eldorados—the long, low, dis- 
tinctive design, the luxuriously appointed interior, 
the incredibly quiet riding qualities (quiet even by 
traditional Cadillac standards)—marks them as the 
world's most elegant personal cars. 

The completely restyled Eldorado Coupe has a 
distinction and poise that are elegantly expressed 
in its beveled hood and rear deck, and in its graceful 
proportions. New coach windows—an Eldorado 
exclusive—accentuate its classic, personal car ap- 











pearance. Side-guard beams in the dodrs show 
typical Cadillac concern for your security. And you 
will discover new low-profile seats, finished in rich 
fabrics or soft leathers, along with the many com- 
forts and conveniences that you expect in a per- 
sonal car built by Cadillac. 





Personal motoring achieves an even greater di- 
mension of luxury with an all-new companion model 
to the Eldorado Coupe—the youthful and glamorous 
Eldorado Convertible. Now the only luxury converti- 
ble built in America, it comes equipped with an in- 
genious new inward-folding Hideaway Top, which 











folds behind the seat when lowered, providing full- 
width room for rear-seat passengers. Rarely is such 
an exciting personal car introduced to the motoring 
world. 

But only when you're actively behind the wheel of 
either of these great personal cars will you fully ap- 
preciate Eldorado individuality. The big, quiet, ex- 
clusive 8.2 litre V-8 engine (which can perform 
brilliantly, and with lower exhaust emissions, on 
the new no-lead, low-lead gasolines) responds 
smoothly to your driving demands. Combined with 
the precise handling of Cadillac’s front-wheel drive, 
variable-ratio power steering, power front disc 
brakes and Automatic Level Control, it provides 
luxury performance that’s uniquely exciting. Add to 
that the smoother, softer, quieter ride attributable to 
Eldorado’s new, longer wheelbase and new sus- 
pension, and you will experience driving pleasure 
unequaled anywhere in the world. 

No other automobiles can match the distinction 
and the quiet performance of the 1971 
Eldorados. Your Cadillac dealer invites 
you to experience the pleasure of driving 
the world’s most elegant personal cars. 





MARK OF EXCELLENCE 


Cadillac Motor Car Division 










































































































































































Shown opposite is the 1971 Eldorado Coupe. 





‘Untitled Head II”’ by artist Roy 
Lichtenstein, 30 inches high of 
polished black walnut. Produced 
by Gemini G.E.L. 
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PUBLISHER'S PREROGATIVE 





With fond memories we are bidding fare- 
well to a good friend. Admired for nearly 
six years, our relationship has proved 
wonderfully beneficial to the magazine’s 
progress. However, all good things must 
come to an end, it is said. Fortunately, 
this particular ending makes way for a 
beautiful beginning. Actually, this is my 
way of announcing the redesign of the 
Architectural Digest’s cover. Our Graphic 
Director, Ed Mitchell, was asked to create 
an improved cover layout consistent with 
Architectural Digest’s history and future 
as well as portraying the quality of our 
editorial philosophy. In this case, we want 
the book to be known by its cover, in con- 
trast to the old adage. 

These past few years have been so 
eventful for our publication that a major 
change seemed indicated in order to 
underscore the pride we felt in our 
achievement. We also wanted to update 
and contemporize our logo and overall 
fagade, thereby reflecting the more mod- 
ern mood and feeling we felt intrinsic to 
the publication. We believe Ed Mitchell 
beautifully conceived the aim and cre- 
ated a simple but elegant statement of 
design. After all, the front cover is our 
most important ‘adverttsement’; and 
since we are involved so deeply with 
design, it is only fitting that our cover 
suitably convey our devotion to design 
excellence. I believe we have accom- 
plished this aim. In a future issue, I think 
you might enjoy seeing a pictorial review 
illustrating the evolution, of the front 
cover. I anticipate, in reviewing the vari- 
ous covers, that a history of the magazine 
will unfold simply by matching the 
graphic examples to one another. For 
example, it will be obvious when the 
Architectural Digest changed editorial di- 
rection away from exclusive coverage of 
architecture to include interior design. In 
any case, we are proud of the new cover. 
The simple format is a picture, sur- 
rounded by a muted tint (for this issue, it 
is plain white), with the classic and artis- 
tic title running on one line instead of 
two, I sincerely hope your reaction wel- 
comes our change. 

We have made another improvement 
in the graphic format. On the editorial 
pages throughout the magazine, we have 
changed the typography. We had been 
using a newspaper style typeface known 
as Times Roman. It was a pleasant look- 
ing style but was not uncommon. As part 


of our graphic improvement, we selected 
an easier-to-read typeface that would also 
create, visually, a compatible tone to the 
predominantly full color picture. So, the 
intention of establishing an artistic for- 
mat for the typography will, hopefully, 
elevate the text and picture captions 
above the look of a bothersome jumble of 
type lines. 

If I may continue with the exclamatory 
comments regarding this issue, Architec- 
tural Digest is honored to present Ingrid 
Bergman’s country home outside Paris. 
Editor Bradley Little had the enviable 
pleasure of meeting with Miss Bergman 
and planning the photography and story. 

Also, while in Europe on business, Mr. 
Little met with many prominent designers 
and was delighted to find that Architec- 
tural Digest enjoys a considerable reputa- 
tion abroad. 

Mr. Little’s trip was exploratory, 
prompted by a number of reader requests 
for more international coverage. We all 
know of our shrinking world, and the 
consequential intermingling of societies 
and cultures. While our own culture is 
primarily based upon the Europeans of 
past centuries, many new and exciting de- 
sign opportunities are presented every- 
where today. And our magazine will 
report on this phenomena. 

In addition to the appreciation of other 
countries’ designs, Architectural Digest 
recognizes that most of our readers travel 
and would certainly like to know where 
to find design achievements worthy of 
their attention in various parts of the 
world. A considerable volume of our 
reader mail also expresses a parallel curi- 
osity about which hotels and restaurants 
are recognized for design excellence. In 
subsequent issues this year, we will pre- 
sent two magnificently designed hotels, 
several restaurants and discotheques of 
unusual interest; all in Europe. We will 
also show a fascinating selection of re- 
known European residences. 

So, while the world grows smaller and 
we travel about, let us resolve to appre- 
ciate elegance and style of good design 
wherever it may be. As we point out in 
the new line on our cover, just below the 
title, Architectural Digest is the connois- 
seur’s magazine of fine interior design. 
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An Apartment 
expresses The 
New Ilesance 


( 

—= 
The New Elegants may or may not be young. Their un- 
common denominator is an appreciation of The New Ele- 
gance. Aficionados of fine design, they reject eclecticism 
in favor of the pure, undiluted modern statement. This 
international cult is keenly aware of the aesthetics of 
style —a style in which a piece of plastic may be more 
costly than a rare antique. This New Elegance projects 
new values. 

These new values are exemplified in the Los Angeles 
apartment of Mr. and Mrs. Thomas Malatesta, where foil 
covers a wall that would usually feature an important 
painting —and an original Picasso hangs with throw- 
away chic in the relative obscurity of the Dining Room. 
The Malatestas, both in their twenties and members of 
the set sometimes called jet, opted for the hard-edge 
drama of black and white flashed with chrome. The space 
age look they wanted is introduced in the Living Room, 
shown on the cover of this issue. 

Interior designer Marjorie A. Bedell, A.I.D., created a 
spatial atmosphere charged with drama. A two story Liv- 
ing Room; changing levels; black and white; lots of 
chrome. Finely designed plastics prevail and there is a 
noticeable absence of wood. Notably present, however, is 
a stimulating atmosphere for two young adults conscious 
of personal environment as a projection of themselves, 
their philosophy and an attitude toward living that in- 
cludes extensive entertaining of a wide assortment of 
friends. A balcony area was added to the apartment to 
encourage large numbers of guests to circulate freely 
while a few may cluster around the game table. This spe- 
cial area also provides a separate haven for quiet eve- 
nings of cards or chess. 

Explosive modern paintings contribute impact in a con- 
versational area of the Living Room. Another modern 
touch in the same area is the bullseye mirror that seems 
to reflect a capsule portrait of the major design elements. 
The art works are in keeping with the color theme —a 
color theme carried out so completely that even the resi- 
dent cat is black and white. 


INTERIOR DESIGN BY MARJORIE A. BEDELL, A.I.D., 
OF CANNELL & CHAFFIN 


Conversational area of the Living Room features the explosive 
drama of two modern art works by Richard Mann over the Thayer 
Coggin sofa which is covered in zebra patterned linen from Hasi 
Hester. The specially designed rug in a giant houndstooth pattern 
is from Edward Fields. The coffee table is from C. J. Welch; the 
plexiglass chairs are by Pace. Pony skin bench is by Scandiline. 

The view of the Living Room shown on the cover of this issue 
illustrates that opposites can be attractive. Square patterned foil 
wallcovering from Hasi Hester was custom designed for the area 
and is an effective background for the black lacquer stereo wall 
cabinet by Scandiline. The sofa from C. J. Welch is covered in 
silver kid by Bob Mitchell. The lucite and chrome coffee tables are 
from Hudson Rissman and the chrome etagéres behind the sofa 
are by Founders. The custom designed rug is from Edward Fields. 
In the Dining Room beyond, the chairs by Knoll are covered in 
black plush by Jack Lenor Larsen. The Dining Room ceiling fixture 
is by George Kovacs. A Picasso original may be glimpsed on the 
left wall of the Dining Room. 
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NEW ELEGANCE continued 


The rather small Balcony Game Room achieves a spacious look 
with its mirrored walls and clear plastic table and chairs. Brilliant 


green carpeting by Medallion in the upstairs rooms is the only 
departure from the black and white color theme. The game table 
and chairs are by Medallion Furniture. Chrome lamps from C. J. 
Welch are placed on a chrome banded console table by Stendig. 
The modern sculpture chess set is from Hudson Rissman. 
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The upstairs Study groups several plastic pieces in a conversa- 
tional area. The coffee table is by Fortress and the lounge chair is 
from C. J. Welch. The custom desk is by Intrex. The desk chair of 
chrome and white patent leather and the desk lamp are both from 
Hudson Rissman. The modern cluster table lamp is from Carrol 


Sagar. The Thayer Coggin sofa bed is covered in print fabric by 
Kneedler Fauchere. 
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The modern version of the fourposter bed in the 
Master Bedroom is by Pace. Soft paisley type 
print softens the hard edge theme. The plexi- 
glass chair is by Thayer Coggin. Brilliant green 
wool carpeting is from Medallion. Painting at left 
is by Philip Noyer. 
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When Joseph Braswell, A.I.D., de- 
signed the executive offices for the 
new international headquarters of 
the Helena Rubinstein cosmetic em- 
pire, he adapted a basic make up 
principle, i.e., making the most of the 
individual by designing each office 
to accentuate the individuality of 
the resident executive. 

Pe Cobtatoyet-VON ma CM Cole) @ Cole) aetna 
project a strong corporate identity 
for the spacious offices in the re- 
cently completed General Motors 
Building in New York City. This 
identity was to reflect the traditions 
inherited from the late Helena Rub- 
instein as well as the company’s 
sharp focus on the future. Designer 
Braswell’s difficult assignment was 
to translate both corporate and indi- 
vidual identity into visual terms. 

' Corporate identity was clarified 
in sessions between the designer 
and an executive group—disproving 
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A New Look 
of Individuality 


dats 


for 


elena Rubinstein 
Cosmetic Empire 


interviewing each executive. His 
preliminary questions concerned 
color and style preferences, atti- 
tudes toward formality versus in- 
formality, likes and dislikes. Then 
he explored each executive's view of 
his or her responsibilities within the 
corporate structure. This input pro- 
grammed the designer with the kind 
of insight he needed to create office 
interiors that would complement 
each executive’s sense of personal 
identity. 

An authoritative and highly per- 
sonalized expression of corporate 
identity was made possible by the 
legendary Rubinstein collection of 
paintings and antiques. The collec- 
tion includes many portraits of Ma- 
dame Rubinstein by some of the 
world’s great artists. Salvador Dali’s 
surrealistic interpretation of her is 
the focal point in the Reception 
Room. A René Bouche hangs in the 
office of the vice President of Crea- 


é “tive Activities. Light sculptures by 


Ibert Hamowy illuminate the 
esident’s office. The work of Mar- 
“Vertes is displayed in the office 
Mala Rubinstein, and a re- 
‘Graham Sutherland portrait 
is the office of the Chairman 


cutive Committee, 
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the collection. 

Personalized interiors also serve 
as an extension of a company’s atti- 
tude; graphic evidence of respect for 
the individual. Today, executive 
performance is too often impaired 
by a feeling of anonymity within the 
corporate monolith. A growing num- 
ber of business leaders, increasingly 
aware of this problem, are realizing 
the importance of interior design as 
an effective way of encouraging in- 
dividual expression while projecting 
an overall corporate image. We see 
this new corporate philosophy ex- 
emplified in the variety of interiors 
in the Helena Rubinstein offices — 
offices that create a new face for a 
cosmetic empire. 


The simple, classical treatment of the Ele- 
vator Gallery establishes the mood for the 
entire suite of offices which occupy the 
entire thirty-second floor of the General 
Motors Building. Walls of the Gallery are 
covered in moire. The ceilings were 
dropped to accommodate a complex air 
conditioning system. Therefore, recessed 
domes were integrated into the plan to 
add a feeling of greater height. Domes are 
lined with burnished gold leaf, reflecting 
the antique crystal chandeliers from the 
estate of Helena Rubinstein. Floors are 
paved in natural travertine with perime- 
ters in marble. Fabric covered benches re- 
peat the subtle colors in the Gallery. 
Sculpture pieces by Eli Nadelman, early 
acquisitions of Madame Rubinstein, 
mounted on polished steel cylinders stand 
at the entrance to the Reception Room. 
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JOSEPH BRASWELL, A.I.D., OF JOSEPH BRASWELL ASSOCIATES jf” 








HELENA RUBINSTEIN continued 


Although the Reception Room is an area 
of maximum activity, designer Braswell 
created the gracious atmosphere of a 
drawing room. Dali’s surrealistic interpre- 
tation of Helena Rubinstein is the focal 
point of the room. Framed in bronze and 
glass, the portrait seems to float against 
the silk wall covering. The Venetian chan- 
delier and the ornately carved 18th Century 
English mirror, mounted on the paneled 
smoked mirror screen directly behind the 
reception desk are all from the personal 
collection of Madame Rubinstein. The rug, 
a Bessarabian design from Stark Carpet 
covers parquetry flooring from Coughlin. 
Taffeta hangings from Scalamandre are 
placed at the windows with a double tie- 
back effect. The four French chairs are 
covered in velvet from Clarence House. 
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designed carpeting is from Wershal’s Flooring. The 
in this room can be adjusted to high key illumination for 


| presentations or dimmed to a soft glow for executive meetings. 
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The curved desk designed by Mr. Braswell is shown in one of two 
views of this e itive office. The three Queen Anne chairs and 
the corner banquette are covered in Thai silk from Isabel Scott. 


Walls are upholstered in billiard green felt and trimmed with 
straps of polished brass. Vertical blinds encasing the entire win- 
dow wall are reflected in mirrored panels flanking the window. 
All storage is concealed behind felt covered flush doors. The por- 
trait of Madame Rubinstein is by Gottlieb. Chrome lamp arched 
over the desk is from Atelier. 
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iews of the office of Mr. Oscar Kolin, Chairman of the Board, 
show the celebrated Graham Sutherland portrait of Madame 
Rubinstein behind the rosewood and steel desk. The desk and 
eather desk chair are both by Knoll Associates. Swivel chairs are 
pholstered in hot colors to complement the portrait. The chairs 
nre from Jil Associates, Pace Collection. 17th Century side chairs, 


upholstered in suede add a note of antiquity to an essentially con- 
temporary design. The walls are lacquered deep brown with all 
cabinet work executed in ebonized ash wood panels with solar 
bronze mirrored doors. Window hangings are simple raw silk. 
Ocelot patterned carpeting is from Wershal’s. The informal con- 
ference area overlooks Central Park and lower Manhattan. 
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HELENA RUBINSTEIN continued 





Two views of the office of Mr. Roy Titus, Chairman of the Execu- 
tive Committee reveal a 17th Century writing table that was used 
by Madame Rubinstein. The side chairs as well as the splendid 
Renaissance cabinet were part of her office suite. A red lacquer 
screen backing the cabinet conceals storage areas. The desk chair 
was especially designed by Mr. Braswell in keeping with the heroic 
proportions of the furniture. The walls are covered with natural, 
unbleached Haitian cotton. Silk fabric from Thaibok was used for 
the corner sofa and chairs. The portrait by Pavel Tchelitchew was 
personally commissioned by Madame Rubinstein. 
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The almost stark simplicity of the office of Mr. H. Morris, 
Vice President of Sales is softened by the bold colors and 
pair of antique English chairs. Sections of the red lacquered 
screen conceal storage facilities and the cantilevered cam- 
paign chest houses supplies and work in progress. The cur- 
tain of soft linen as well as the fluid pattern of the linen sofa 
covering create a pleasant foil for the sharp textured metal 
and lacquer surfaces. All of the upholstery fabric is from 
Clarence House. 
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HELENA RUBINSTEIN continued 


At left, the Sales Room is designed so the entire area can be 
divided into three smaller rooms or opened as one for fash- 
ion demonstrations and receptions. When divided, the center 
room can be utilized as a supplementary conference area by 
joining the three tables and assembling all the chairs. Periph- 
eral illuminated vitrines display beauty products and are 
used for special promotions. The walls as well as the “hid- 
den” sliding doors are covered in Ramsona Fabric’s moire. 


The focal point in the office of Miss Mala Rubinstein, Execu- 
tive Vice President is the portrait by Marcel Vertes. Most of 
the furnishings are from Madame Rubinstein’s former offices 
and the style differentiation creates a highly personal back- 
ground which is appropriate for Miss Rubinstein. The infor- 
mal grouping of Victorian love seat and side chairs, lac- 
quered in white, are covered in a tartan silk from Thaibok. 
The diaphanous curtains are simply shirred and drawn in 
keeping with the sunlit, garden-like mood. 
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The office of Mr. Stanley Sussman, Vice President of Marketing, 
features a play of patterns: the rug design, the leopard toile chintz, 
the fretwork of the Chippendale chairs. The pattern play contrib- 
utes to an appropriate setting for the executive in charge of prod- 
uct design and packaging. A large cork bulletin board accommo- 
dates layouts and sketches for new products. Floor to ceiling 
lacquered storage cabinets conceal new product models, designs 
and research data. The desk is covered in natural pigskin. The 
desk chair is by Knoll. The geometrically patterned rug is from 
Stark Carpeting. 


The President, Mr. Edward Hamowy, preferred a rather unconven- 
tional office arrangement consisting of small, informal seating 
areas. Four Marcel Brueur chairs from Stendig circle the small, 
burled walnut conference table. The pair of Eames chairs are from 
Herman Miller. A black lacquered folding screen conceals files. 
The crisply patterned carpet and a restrained color theme create 
a quiet, somewhat spartan atmosphere for the President. Graphics 
are sketches of sculpture designs by Albert Hamowy. 


HELENA RUBINSTEIN 
























Interior designer Bill Lane, A.I.D., likes living with 
a few of his favorite things. Not long ago, his per- 
sonal collection became so unwieldy, he had to 
make a choice — give up some pieces he loved or 
move to a more spacious apartment. Of course, he 
moved. His new apartment gracefully accommo- 
dates more than a few of these favorite things as 
well as favorite friends. Mr. Lane chose a view 
penthouse in West Los Angeles with ten foot high 
ceilings in a building that had just been completed. 
The apartment was a bare cement shell when Bill 
Lane began his design project. 

“Designing for yourself is difficult,” he ex- 
plained. “There are so many ways to go—I like 
any period or style as long as it’s well done. I hate 
fads though—like just painting everything white.” 
Bill Lane clarified why working with a client is 
easier than working for himself. With a client, he 
begins by establishing their needs, their way of 
life; then discusses preferences, including the 
overall look they want to achieve. Color comes 
next. Throughout these talks, designer Lane ac- 


DESIGNERS PENTHOUSE 


The Dining Room focal point 
is the antique Baccarat chan- 
delier above the custom 
designed table which is fin- 
ished in patterns of mar- 
quetry. Mirror paneled walls 
are angled to reflect the city 
view from one end of the 
dining table. Chairs are from 
Smith & Houchins. The fab- 
Tic covering the walls and 
chairs is from Clarence 
House. 





cumulates information and impressions; he evalu- 
ates personality so he can create an interior that 
expresses the individual, not the designer. That’s 
the problem, Bill Lane adds: ‘I can see my clients 
objectively — but not myself. I finally decided on 
a traditional style with contemporary overtones. 
Rather dark backgrounds. Fresh color accents.”’ 

Designing, literally, from the bare walls, Mr. 
Lane installed parquetry flooring, a complete light- 
ing system, constructed an elevated section for the 
Study and built in elaborate cabinets for electronic 
equipment and storage. Rugs and many of the 
major furniture pieces were also custom designed. 
The Living Room is used only for large parties; the 
Study is for reading, relaxing with a few friends, 
watching television or listening to music from the 
stereo system concealed by custom cabinetry. 

In each room, furniture and accessories person- 
ally meaningful to the designer are carefully 
placed. However, since completing the interior, Bill 
Lane has found many pieces he would like to in- 
clude and speculates: ‘Maybe a larger apartment.” 


INTERIOR DESIGN BY BILL LANE, A.I.D. 


The Living Room is used only for parties. Walls are covered in velvet from Clarence House. The color theme was inspired 
by the custom rug from Edward Fields. Prints include several original Piranesi etchings. Chaise lounges and red lacquer 


tables were designed by Mr. Lane. The antique lacquer tray 
on the far right are part of the designer’s collection. Lamps are from Wilshire House. 





table is from Pollock & Spiers. A fine pair of antique obelisks 















Two views of the spacious Study that is used for informal enter- 
taining, reading, watching television and listening to music from 
the stereo system concealed by the custom cabinetry designed by 
Mr. Lane. Seating was planned to take advantage of the city views. 
Custom sculptured carpeting is from Edward Fields. Fabric cover- 
ing the sofa and two chairs is by Brunschwig & Fils. The antique 
painting of a battle scene is by an unknown artist and was found 
on an antiquing trip to Europe. 
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PENTHOUSE continued 





This area of the Master Bedroom was planned for 
reading and television viewing. The chair and otto- 
man from Yale Burge are covered in fabric from 
Clarence House. Drapery fabric is by Calvin. Car- 
peting is from Salleé. Walls of the Master Bath are 
covered with leaf patterned paper on a white back- 
ground to give spacious feeling to the room. 


Walls of the Guest Room, shown on opposite page, 
are covered in striped linen fabric by Tressard with 
draperies in the same fabric. The carpeting is from 
Salleé. The Haitian cotton bedspread is from 
Kneedler Fauchere. The antique lantern is from Bob 
Minton. 
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Ingrid Bergman's Country Home in France 


Architectural Digest is pleased to present an exclu- 
sive viewing of the country home near Paris of Mr. 
and Mrs. Lars Schmidt. Mrs. Schmidt is better 
known to the world as actress Ingrid Bergman. 
Noted for her charm and grace, Miss Bergman has 
reflected those same qualities in their home “La 
Grange Aux Moines” located in the Valley of 
Chevreuse. 

A little more than an hour from Paris, the drive 
takes one down winding country roads, some hewn 
out of dark forests, others bordered by high stone 
walls. Each kilometer seems to take one farther 
back in time, in the history of France; through vil- 
lages that, in fact, have seen few changes in the last 
several hundred years. It was in this seemingly se- 
cluded setting, steeped in antiquity, that Miss Berg- 
man and her husband chose to make their home. 
The area possesses the unspoiled beauty of provin- 
cial France, yet is within easy access to the teeming 
city of Paris. This setting offers them a quiet retreat 
from the limelight of their busy worlds, and a pri- 
vacy that few such famous figures enjoy. 

Their home is a simple French provincial struc- 
ture, designed to blend into the peaceful country- 
side of rolling hills spotted with ancient farms and 
chateaux. Originally a small house, part of a large 
property, Mr. and Mrs. Schmidt enlarged and ex- 
panded it to its present size to accommodate their 
very personal manner of country living and enter- 
taining. The interiors they created are characterized 
by simplicity and restraint, with natural materials 
of stone, wood and plaster. Color accents were held 
to a minimum, as a background for numerous paint- 
ings by some of the great masters of the last century 
and an extensive collection of porcelain, ceramics, 
and objets d'art. 

To give the new areas a distinct personality, Miss 


Bergman chose custom designed tiles as an integral 
part of the decoration throughout. Being long time 
friends with ceramic artist Dionisio Poulianos of the 
famed Tanagra Studio in Rome, Miss Bergman asked 
him to create some new and special designs of tile 
for the house in France. The tiles were actually 
planned before the house. Special shapes, sizes and 
colors were created, some with hand modelled de- 
signs in them, some with hand painted decorations. 
Tanagra is noted for its artistic tiles which can be 
found in some of the finest homes in Europe, but 
only recently, through Designers Flooring Company 
of Miami, have their tiles become available in this 
country. 

The honest simplicity of the home creates a nat- 
ural affinity for its setting. Its ambience emanates 
from its owners. With complete subtlety, the house 
gives the feeling of a highly personalized home. In 
spite of the worldly, active lives of its owners, the 
home exudes the quiet charm of French country 
living, where understatement is a way of life. 








An informal Living R 
shows the mood of country 
ruggedness and simplicity, 
with a large stone mantel, 
rough native stone walls, 
and a wooden ceiling with 
beams. For this room, 
Tanagra made small, 
natural clay tiles ina 
traditional Provencal 
pattern. This room 
overlooks a terrace and 
swimming pool with 
expansive views of lawn 
stretching to the wooded 
hillsides beyond. 








INGRID BERGMAN 
continued 


The long Entrance Gallery 
is presided over by a pair 
of antique bronze phoenix. 
The symbol of immortaliy, 
the birds dramatize the 
timelessness of the large 
collection of antique 
porcelain, pottery, and rare 
objets d’art. Most of the 
pieces are lovingly placed 
in glass cases, obviating 
the need for handling the 
fragile objects in the 
course of household 
maintenance. 





















White plaster walls and the mellow wood 
tones provide backgrounds for the museum 
quality collections. A series of plaster 
arches visually breaks up the great length of 
the Gallery and adds architectural interest. 
For the floor of this area, Mr. Poulianos of 
Tanagra created a twelve inch hexagonal 
tile with a round bas relief motif in a hand 
rubbed wax finish that gives the floor an 
antique look, with a patina of ancient tooled 
leather. 



































INGRID BERGMAN 


For Miss Bergman’s Bath, 
an especially decorative 
design was devised to 
create a mural effect in 
glazed ceramic tile. The 
classic urn, and stylized 
flowers and birds were 
handpainted in relief 
before the tiles were fired, 
creating a “permanent” 
work of art that serves an 
architectural function. 
Adding to the glamour of 
the Bath is a gold and 
leopard skin tub. 


Below, a view of one of the 
many French doors that 
offer views to gardens and 
the countryside. On the 
right hand pedestal rests 
an ancient bejewelled 
Koran. Paintings on the 
wall are by Miss Bergman’s 
grandfather. 














The Entrance and Stair Hall introduces the first of many hand- 
painted chinoiserie murals designed for each room by Robert 
Crowder. Georgian style panelling of pickled oak is also used 
extensively throughout the residence. The 18th Century Water- 
ford chandelier, the Louis XVth carved walnut console with 
trumeau and the French lantern, in the view at right, are all 
from Museum Antiques. The white marble flooring is accented 
with travertine inserts and the marble is continued on the treads 
and risers of the staircase. Bernard Gelbort designed the Chi- 
nese fretwork stair rail. 
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When Mr. and Mrs. Woolworth Donahue purchased a 
summer home on Long Island, they asked California 
interior designer Bernard Gelbort if he could renovate 
the entire estate in seven months—before the interna- 
tional social set made its annual migratory flight to the 
shores of Southampton. World-renowned hosts, the 
Donahues wanted the rambling, white frame house, 
built in 1910, re-designed and modernized for enter- 
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counted three stories and forty-eight rooms. After de- 
ciding not to catch the next flight back to California, 
Mr. Gelbort began working out a plan for updating 
what he described as “‘an old fashioned residence set 
in park-like grounds, typical of Southampton estates.” 
The house itself had to be almost completely rebuilt 
within the exterior shell to facilitate carefree and com- 
fortable summer living for the Donahues and their 
constant flow of guests, as well asa staff of ten. Reno- 
vation and additions included a new heating system; 
ew electrical wiring; an electronic burglar alarm net- 
hen remodelling; a swimming pool and a 
five ri 00! house to go with it; a many-spaced 
ourt and new landscaping. 
Mr. Gelbort played all the roles in 
rior designer, architect, land- 
itrator and all ’round psy- 
cho ) , he researched the 
wei ind found the South- 
overcast 
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signer Gelb arm, sunny colors 
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ahues well, he kept pattern to a minimum. Except for 


the major rooms, most of the interiors, although tradi- | 
tional, are somewhat less formal in contrast to the | 


palatial grandeur of their Palm Beach home. 

When the Donahues are in the mood for rugged in- 
formality, they visit their nearby hunting lodge which 
also has hotel-sized guest accommodations. Com- 
passes are helpful when strolling about grounds that 
can be described with stunning accuracy as ‘spacious’ 


since the borders encompass some 2700 acres. The — 


property, only a mile from the Southampton house, is 


also a game preserve where animals are not only pro-- 
tected from hunters but, during the winter months — 
when foraging is difficult, are provided with food —_ 


one of the few catered affairs for wildlife extant. 
Looking back on the project, Mr. Gelbort said, “I 
knew the assignment would be a difficult challenge 
but that turned out to be the understatement of the 
decade. For example, the exterior work had to start 
even though the ground was frozen. It needed defrost- 
ing.” The first step was placing an inflated plastic 
dome over the area, then heating the enclosure to 


ninety degrees. In addition to thawing the ground, the © 
enclosure fortuitously provided designer Gelbort with 
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a place for an annex office: “I felt like a pheasant un- 
der glass but I was warm.” Eventually, the ground 
softened enough for excavation. 

In spite of the hardships, the project proceeded ac- 
cording to schedule. ‘‘Quite frankly,” Mr. Gelbort ac- 
[knowledged, “there were moments when I doubted it 
would all be ready on time. However, when Mr. and 
Mrs. Donahue arrived for the summer, everything was 
in place from antiques to monogrammed towels.” Ob- 
viously, the Donahues never shared Mr. Gelbort’s 
jmoments of doubt. Their confidence was graphically 
}demonstrated by the fact that houseguests accompa- 
nied them on their first visit to their exciting new sum- 
)mer residence. 


1 





INTERIOR DESIGN BY BERNARD GELBORT 


Color scheme in the Drawing Room, shown opposite, was in- 
spired by the Vralati paintings, one of which is shown over the 
piano. Hanging at the right of the entrance doors to the Dining 
Room is an 18th Century Venetian mirror over a commode. 


In another area of the Drawing Room, above, a butterfly paint- 
ing by Buffet hangs at the left of the Vralati. The lamps are 
Ming vases mounted in the French style. A sofa grouping has 
Louis XVIth arm chairs and Louis XVth side chairs. 








PHOTOGRAPHED BY HOWARD GRAFF 
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In this area of the Living Room, a Utrillo, at right, and a Vra- 
lati are effectively displayed against oak panelling that has 
been bleached and pickled. The French styled sofa is covered 
in woven linen damask by Jofa. Most of the other upholstery 
fabrics are by Schumacher. 
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PHOTOGRAPHED BY HOWARD GRAFF 
he Library features an unusual bookcase wall treatment with 
8th Century English paintings set into carved Georgian panel- 
ng that has been bleached and pickled. The Chippendale sofa 
om Museum Antiques is covered in silk fabric from Jofa; 
airs are Louis XVIth of the period. 











SOUTHAMPTON ESTATE continued 


The Dining Room features another chinoiserie mural, this one 
on canvas, designed especially for the area by Robert Crowder. 
Dark walnut pegged floors are covered with a hand carved rug 
designed by Bernard Gelbort. The custom made dining table 
opens to seat fourteen. 18th Century Venetian chairs, Louis 
XVIth marble fireplace and the antique Baccarat bronze and 
crystal chandelier are all from Museum Antiques. The ceiling 
and walls of the Breakfast Room, below, are covered with treil- 
lage for a summer garden look. The vinyl! brick flooring in a 
herringbone pattern is continued from the adjacent Garden 
Room, shown on the following pages. Both areas overlook the 
pool. The rattan chairs and table are by McGuire. 


== 
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The Garden Room was built as an 
adjunct to the house to provide an- 
other informal living area, adding to 
the summery mood of the house, 
overlooking the large swimming 
pool and extensive boxwood gar- 
dens. Glass walls are framed with 
lacy, wrought iron pilasters. In 
keeping with the casual feeling, the 
rattan furniture by McGuire is light- 
ly scaled and informal. The vinyl 
brick flooring in a herringbone pat- 
tern is from Nafco. To the right of 
the pool area, part of the new five 
room pool house can be seen. The 
pool house provides an additional 
area for indoor-outdoor living and 
maximum enjoyment of the Sout- 
hampton summer. 
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esigned with Gheme of Antiquity 


The interiors of designer William Chides- 
ter’s own home suggest a small version of 
the kind of palazzo described in novels of 
the old Italian nobility. (Part of the Living 
Room was shown on Architectural 
Digest’s cover, January-February 1971.) 
An almost storybook aura permeates the 
rooms. The interior has the look of antiq- 
uity. 

Actually, the house is new. It came into 
being after Mr. Chidester happened to 
hear about the availability of one of the 
most spectacular view sites remaining in 
the Los Angeles area. He recognized the 
property as a perfect location for the larg- 
er home he wanted as a setting for his 
burgeoning personal collection of an- 
tiques. With Architect Walter Wilkman, 
A.I.A., he designed a U shaped home of 
approximately 4500 square feet, carefully 
planned to take advantage of the one hun- 
dred and eighty degree view of the city 
below from most of the major rooms. Bed- 
room Suites were placed at each end of 
the U to encompass the scope of the pan- 
orama. The Living Room in the curve of 
the U overlooks the swimming pool in the 


center. At night the lighted pool shimmers 
above the incandescence of the city lights 
—a view one would expect to see only 
from the air. 

The views inside focus on murals by 
Douglas Riseborough. They seem to im- 
bue the interiors with the feeling of cen- 
turies of European tradition. The rooms 
were deliberately proportioned on a gen- 
erous scale that gracefully accommodates 
the drama of the murals. Ceilings in the 
Living Room and Gallery are thirteen feet 
high and in all the other rooms, ten feet 
high. Fine antique rugs are used effec- 
tively throughout the house as evidenced 
in the Living Room with its colorful 
Oushak. Several very personal touches by 
the designer add interest and individual- 
ity such as the chandelier created from 
antique torcheres. The iron bases of the 
same torcheres were converted to cock- 
tail tables in the Living Room with the 
addition of circular glass tops. For years 
Mr. Chidester had treasured several 
gilded, carved wood lion heads. The un- 
usual antiques now ornament a leather 


covered daybed he designed especially 


for them. In the Dining Room, a Zuber 
screen depicting Hindustan, found by Mr. 
Chidester on his travels, is part of the ex- 
otic assemblage. These personal touches, 
executed with the sure hand of the pro- 
fessional, contribute to the artistic am- 
bience. 

Mr. Chidester explains that he envis- 
ioned the look he wanted, then developed 
it spontaneously: “I had only myself to 
consult. When I do a house for clients, I 
create a complete plan which we go over 
at length because, after all, it must reflect 
their ideas and their way of life. Obvi- 
ously, for my own home, my personal 
taste and preferences were the only con- 
siderations.” Mr. Chidester’s home pro- 
jects the personal expression of someone 
with an obvious love for antiquity, 
matched by a feeling for contemporary 
living as evidenced by the layout, setting, 
and architecture that offer enjoyment of 
both worlds. 


INTERIOR DESIGN BY WILLIAM L. CHIDESTER 
ARCHITECTURE BY WALTER WILKMAN, A.1.A., 
AND WILLIAM L. CHIDESTER 


ontinued 


The intensely dramatic Living Room is 
dominated by a stunning mural by 
Douglas Riseborough. The mural depicts 
an ancient bazaar interpreted in the 
Renaissance manner, with life-sized 
figures that create a trompe l'oeil effect. 
Centered on the mural wall is a 

Louis XVth marble mantel. The ceiling 
beams and mouldings were painted 

in colors taken from the mural. 

The Oushak rug is from Hartunian. 

Mr. Chidester designed the chandelier 
with parts of antique torcheres. He used 
the iron bases of the same torcheres 

to make a pair of glass-topped cocktail 
tables. Other furnishings represent a 
mixture of French antiques and pieces 
that range to the contemporary. 
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THEME OF ANTIQUITY continued 


A view of the Living Room, as seen 
from the sliding glass doors to the 
treillage covered terrace reveals the 
variety of furnishings and seating 
arrangements. The large room is floored 
with a basketweave patterned 
parquetry of oak with dark stained 
borders that form a diagonal pattern 
specially designed by Mr. Chidester. 
The main seating grouping centers 
around a large contemporary sofa 
covered in velvet and treated in an old 
world manner with elaborate tasselled 
fringe at the base. This view also shows 
the pair of cocktail tables he made 
from the bases of torcheres used to 
create the chandelier. The furnishings 
include Regence, Louis XVth, 

Louis XVIth and Directoire pieces in 
addition to numerous rare and 
unusual items from other periods. 
Because of the drama of the mural on 
one wall other backgrounds were kept 
neutral in color. Flooring is from 
Quality Floors. Leopard patterned 
calfskin is from Clark and Burchfield. 

















THEME OF ANTIQUITY continued 





A view of the Living Room, opposite, 
illustrates the harmonious flow of the 
indoor-outdoor plan. In the background 
we see the Entrance Gallery with its 
Riseborough painting and antique 
alabaster urn that seem a continuation of 
the European mood. The treillage area 
at the left forms an outdoor extension of 
the Living Room, separated by sliding 
glass doors that disappear into the 
walls. The terrace living area overlooks 
the swimming pool and city view. In 
the foreground, an 18th Century 
Oushak rug of subtle pattern and color 
delineates the main seating area 
comprised of various styles of furniture. 
Another view, left, shows a handsome 
18th Century Venetian commode with a 
mirror of the same period. The antique 
faience lion in the background is one 

of a pair. 
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THEME OF ANTIQUITY continued 


An integral part of the drama of the 
Living Room is the view at left looking 
past the treillage covered terrace 
hovering above the panoramic view of 
the city. This is one of the ways which 
the traditionally oriented house becomes 
contemporary in its manner of living. 
The terrace and paved areas around the 
pool provide additional space for 
entertaining. Below, the house is seen 
from the far end of the pool area 
showing the simple architectural lines 
and the way the treillage frames the 
large open doorway to the Living Room. 
Wings at either side of the pool have 
French doors that give access to the 
flower-laden outdoor living area. 


+) 


'HOTOGRAPHED BY DANFORTH-TIDMARSH 
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In the Master Bedroom, dark colored walls are used as an effec- 
tive foil for the large Riseborough painting which furthers the 
Renaissance mood and a white marble Directoire mantel. Antique 
lion heads ornament a leather and nail studded daybed that Mr. 


| 
| 





PHOTOGRAPHED BY DANFORTH-TIDMARSH 


Chidester had especially designed for the room. A zebra skin rug 
adds impact to the dark and light color scheme of the room. The 
mantel holds an antique Austrian clock. The bed upholstery is by 
Kent-Bragaline. 
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\ Guest Bedroom, above, has French doors that may be opened 


tn 
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an outside terrace. Printed draperies and upholstery in bright 
colors create a welcoming atmosphere. Flokati rug provides a 
textural contrast against the parquetry flooring. 









THEME OF ANTIQUITY 
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In the Master Bath, left, mirrored walls 
reflect a glass walled shower open to the 
outdoors which was made possible because 
of the total privacy of the site. Other areas of 
the house have glass walls looking onto 
small enclosed garden areas with lush 
tropical plantings. 
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The noted landscape 
architecture firm of Thomas D. 
Church and Associates of San 
Francisco created this setting in 
Piedmont, California as a 
solution to an outdoor living 
area for a home built on sloping, 
hillside property. 

Part of the landscape 
architect’s function is to make 
the outdoors workable and 
usable, as well as beautiful. The 
owners of this home are a 
family with five children and an 
active schedule of entertaining. 
Their need was for an outdoor 
terrace area that could act as an 
extension of the house, without 
spoiling the natural beauty of 
the setting. Thomas Church’s 
answer to this challenge was a 
thirty by forty foot redwood 
deck cantilevered out into the 
treetops, with a continuous 
bench around the outer edge 
that acts as a railing and 
provides commodious seating 
for large parties. 

Furnished with lightweight 
aluminum furniture by Brown 
Jordan, the deck serves as an 
outdoor family dining area and 
is ideal for luncheons, bridge 
parties, and many forms of adult 
entertainment as well as 
youthful activities. There all 
can enjoy the sylvan beauty of 
the heavily wooded 
surroundings which create an 
“outdoor room,” where the lush 
trees become the walls and 
ceilings, casting shadowy 
patterns that create nature’s 
own decorative design. 


LANDSCAPE ARCHITECTURE BY 
THOMAS D. CHURCH & ASSOCIATES 





he Art World and the collecting public has a new 
dy form to delight, to muse over, and to further 

expand the issue of what to buy and what it’s worth. 
The art of lithography and the fine limited edition print 
is becoming a bright star on the art horizon. It brings with 
it the visual delight of new forms and colors, new stand- 
ards of quality and technique to gauge things by, new 
names of artists whose merits must be judged, and new 
prices and values that must be determined and evalu- 
ated. The spirited new designs in this medium offer ex- 
citing possibilities as a single theme in modern decora- 
tion, and provide interesting textural contrast when used 
in combination with paintings. 

The art itself is not a new one. It flourished and en- 
joyed great popularity in the 1800’s. After that however, 
it was relegated for the most part to relative mediocrity 
in the eyes of the art world, especially in this country. 
About fifteen years ago, though, several people around 
the country began to turn their attention toward this 


THE REY I_LOE 


almost ‘‘lost art” as a new form of graphic expression. 
Important artists found in it an exciting new medium for 
their work. Unknown artists who had never gained rec- 
ognition in other media suddenly discovered in lithog- 
raphy their true metier. Unlike the traditional print which 
was usually a reproduction of another work of art, and 
produced in large numbers, these fine art prints are pro- 
duced in limited quantities, from individual designs cre- 
ated especially for the medium. 

The term “lithography” derives from the Greek words 
lithos, meaning ‘‘stone”, and graphia, which means “‘writ- 
ing”. In its most basic form, it means a print taken from 
the flat surface of a grained stone by a process that relies 
on the natural antipathy of grease to water. The process 
was invented by a Bavarian, Alois Senefelder, whose 
experiments with chemical printing culminated in 1798 
in the invention of lithography as it is known today. His 
experiments were with etched stones as well as with 
metal plates which are in common usage today. 
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France was perhaps the first country to adopt the new 
process in a big way. Most of that country’s great artists 
during the nineteenth century at one time turned their 
hand to lithography. The most prolific of them being 
Honoré Daumier, who, beginning in 1830, produced 
nearly five thousand of his famous drawings by this 
process. Probably the best known French examples of the 
art are the colorful posters of Toulouse-Lautrec, the first 
of which, his famous ‘“‘Moulin Rouge”’ was executed in 
1891. Best known examples done in the United States are 
the lithographs of Currier and Ives, who produced over 
six thousand designs by leading artists of the nineteenth 
century. 

The revival of fine art printing, or lithography, has 
opened up a whole new world for the artist and collector 
alike. The application of modern technology to the art 
makes it possible for artists to produce significant new 
results that add to their own artistic development as well 
as adding new importance to the state of contemporary 
“Modern Head #4” 


ROY LICHTENSTEIN: , 2058 x 1747/5 


ii 





lithography. New machinery allows the production of 
larger sizes of prints; and new papers are being devel- 
oped that offer greater permanence and more aesthetic 
textures. The artists’ individual designs are reproduced 
with finite attention to detail, to color and its opacity or 
translucency, the density of the inks, the crispness of the 
lines, and a myriad of minute perfectionisms that only a 
connoisseur could discern. The works are reproduced in 
limited editions, usually somewhat less than a hundred, 
and each print is numbered and signed by the artist, after 
which the stone or metal plate is defaced and a “‘cancel- 
lation proof”’ is printed as lasting evidence that the same 
print can never again be reproduced. For the collector, 
this is a guarantee that only a certain number of a par- 
ticular design exists, automatically establishing its rarity. 
If it is an outstanding work, or if the artist gains recogni- 
tion, the prints usually increase dramatically in value; for 
indeed, some of the prices of major works have increased 
as much as five hundred per cent within a couple of 


(continued on page 71) 
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Roy Lichtenstein’s lithographs 
shown here parody the style of the 
Thirties, with his interpretations of 
Man and the Machine. His use of 
dots, though highly mechanical and 
combined with solid surfaces, has 
been compared with the harsh, 
spotted brush strokes of some of the 
Impressionists. 
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ROY LICHTENSTEIN: ‘“‘Peace Through Chemistry”’, 37/4” x 63” 
ROY LICHTENSTEIN: “Modern Head HOA xe OU 
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ON ART continued 


years. As with all other forms of art, the investment game 
lies in the buyer’s astuteness to recognize the potential of 
an artist or the desirability of a particular work before 
wide acceptance makes the prices spiral. 

The current state of perfection of fine art printing is 
the result of the efforts of a handful of small workshops 
around the country. One of the most prolific and highly 
recognized is Gemini Graphic Editions Limited in Los 
Angeles, who produced all of the examples seen here. 
Its founder and ‘“‘master printer’, Ken Tyler, is noted for 
carrying the art form to new heights through technical 
breakthroughs and unheard of new methods of repro- 
duction. New presses he designed have produced the 
largest hand prints ever made. Because of the reputation 
of Gemini’s capabilities, some of the country’s greatest 
lithographers have come there to experiment with new 
techniques and processes. 

In the words of Marshall McLuhan, “‘Artists are our 
antennas for perceiving the future”...and the advances 
in the art of lithography, some examples of which are 
seen here, foretell of boundless and exciting new expres- 
sions of art. 


Frank Stella is noted for his vector- 
like configurations of variously 
positioned V shapes. The complex 
arrangements of line and form are 
enhanced by the dimensional quality 
achieved through the use of metallic 
inks. The bright colors intensify the 
scale of the compositions when con- 
trasted against the light colored 
backgrounds of his papers. 
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FRANK STELLA: “Star of Persia” 
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FRANK STELLA: “Empress of India I’ 


FRANK STELLA: “Referendum 70” 






































ON ART continued 





“White Line Squares XII” 


Joseph Albers describes the exam- 
ples of his work seen here as, ‘White 
Line Squares...a white line within a 
color area instead of its contours 
presents a newly discovered effect; 
it is placed within the middle of a 
color. Although very evenly applied, 
it makes this one color look like two 
different shades or tints of that 
color. To recognize these often min- 
ute differences we need sensitive 
eyes. Such white lines dividing 
intersecting colors are presented for 
the first time in WLS lithos....” 


“White Line Squares XIII’”’ 
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Robert Rauschenberg works with 
random images that are often timely 
and topical in subject matter, using 
a wide variety of materials such as 
X-ray pictures and news photos 
artistically superimposed to convey 
his message. His “Sky Garden” at 
the right, measuring over seven feet 
high, is the largest hand print ever 
produced. 
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ROBERT RAUSCHENBERG: “Arena II” 
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ON ART continued 


“Booster Study 


ROBERT RAUSCHENBERG: 
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“Numerals” 


JASPER JOHNS 
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Jasper Johns’ Numeral se- 
ries is well known among 
collectors, many of whom 
consider him one of the 
great masters of the litho- 
graphic techniques. Exam- 
ples from both the color 
series and the black and 
grey series seen here repre- 
sent a technological exer- 
cise, wherein the unique 
characteristics exhibited in 
each numeral spans the 
spectrum of lithographic 
processes. 


French Styling fara 
New Yerk Apartmen 


M r.and Mrs. Charles Bluhdorn have multiple choice 
answers for the question of where to spend their time. 
The multiplicity involves choosing between several coun- 
tries and several homes—an apartment in Paris, a house 
in the French countryside, this apartment in New York 
City and a country house in Connecticut. Mr. Bluhdorn 
is a well known financier who has made history in the 
business world as the head of the Gulf and Western 
conglomerate. 

Because of their strong ties with France, Mrs. Bluh- 
dorn, a native of Paris, wanted an interior for their Man- 
hattan apartment which would combine a regard for the 
traditional French style with the thoroughly modern con- 
veniences of 20th Century America. Mr. and Mrs. Bluh- 
dorn engaged Annette Siegel Freid, A.I.D., to reconstruct 
a large apartment in one of the older, established build- 
ings on Fifth Avenue. Mrs. Freid frequently undertakes 
architectural and space-planning problems as well as in- 
terior design. In their apartment, the Bluhdorns required 
a more efficient use of existing space to accommodate the 
special way of living demanded by their own needs and 
those of their two teenage children and the staff in resi- 
dence. Mrs. Freid demolished the apartment, built for a 
past era, to its bare exterior walls and re-designed it to 


include every modern convenience available today as 
well as provide a background for the many fine antiques 
selected for the interior. 

Major furnishings were confined to XVth and 
Louis XVith styles because tl icate proportions of 


the period were particulai r the size of 
the rooms in the reco 

ling in the 18th Century th 

ate setting for the collectio 

which includes a number of si; 

and meticulously carved panellin 

marble patterns and wood parquetry 

scores the elegance of the period. Panel! 

between the Drawing Room and the Library 


tronically with the touch of a button. One wall of the 
Library is panelled with a bookcase facade concealing a 
bar and the most advanced electronic systems. Wood 
panelling in the Drawing Room and Library subtly frames 
a spectacular view of Central Park and the incomparable 
drama of the Manhattan skyline. 

Mrs. Freid and her associate, designer Wynn J. Her- 
shey, always select color in accordance with the vari- 
ables of preference, personality, period, and Tighting. Mr. 
Hershey explains the latter: “New York lighting is a vital 
consideration in color selection. For example, West light 
is intense while light from the East River casts harsh re- 
flections.”” Following this theory, the apartment of Mr. 
and Mrs. Bluhdorn was designed with a warm gold color 
complementing the 18th Century style and brightening 
the major entertaining and living areas. Colors in the 
Master Bedroom Suite were inspired by a room in the 
Petite Trianon and its custom woven fabric was created 
in France especially for the room. 

The extensive reconstruction included new wiring 
throughout, new walls and flooring, installation of cus- 
tom designed electronic devices and modern appliances, 
and hand carved panelling with special antiquing effects. 
Many fabrics were custom woven for the apartment and 
a sizeable collection of signed antiques from Europe were 
gathered as furnishings. In all, it took the designers a year 
and a half to complete the apartment, which is a merger 
of 20th Century convenience and 18th Century traditions. 


INTERIOR DESIGN BY ANNETTE SIEGEL FREID, A.I.D. 


In the E 


Entrance Gallery, panelled walls were glazed with seven 
ades of green and yellow, then antiqued to simulate age. The 
it color adds a warm, sunlit effect to the windowless room. The 
' Savonnerie style rug from Patterson, Flynn & Johnson was de- 
| especially for the area. Custom parquetry flooring is from 
| Erbe. The signed Louis XVth bow-front commode is from 
Paris, Ltd. The two-drawer commode is another signed piece 
iased abroad. The generous Entrance Gallery provides access 

' the apartment's thirteen rooms. 
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7 Room, shown on 





the two preceding pages, fea- 
tures a rug that is also in the 
Savonnerie style, repeating 
the pattern and colors of the 
Entrance Gallery. The room 
has large windows with ele- 
gant hangings of specially 
woven silk damask. The silk 
brocade and small patterned 
cut velvets are by Scalaman- 
dre. Delicate furniture in Louis 
XVth and XVIth styles offer a 
variety of seating arrange- 
ments. For added flair, the 
piano has painted decoration 
in a damask design. The room 
is lighted by a pair of bronze 
doré sconces on the mantel 
wall and a collection of crys- 
tal lamps by Nesle. 





























The Library, above, adjoins the Drawing Roba Panelied slid- 
ing doors between the Library and the Drawing Room open 
electronically with the touch of a button. One wall of the 
Library is panelled with a bookcase fagade concealing a bar 
and the most advanced electronic systems. The elegant corner 
desk is Louis XVth and the chair to the right of the desk is a 
signed Louis XVIth piece. 


Another view of the Drawing Room, below, shows the 18th 
Century style panelling with rounded corner cabinets built into 
the panelling that hold collections of rare porcelain and jade. 
The painting over the sofa is by Marquet. 





/RENCH STYLING continued 
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the Dining Room theme is white and gold with a marble floor 
ih white and gray. The walls are upholstered in French gold 
lelvet from Old World Weavers. The use of one fabric accents 
e under-statement of color. Elegantly carved mouldings 
round the doors, fireplace and cornice have gold detailing. 
ngled corners of the room create an octagonal effect and pro- 
tide valuable storage space for linens and china. The custom 
jesigned mahogany dining table with bronze doré mounts is 
fom Frederick P. Victoria and the antique rock crystal and 
jronze chandelier is from Charles J. Winston. The painting over 


) e Louis XVIth sideboard is by Chagall. 


PHOTOGRAPHED BY HENRY S. FULLERTON, II! 
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PHOTOGRAPHED BY HENRY S. FULLERTON, III 








FRENCH STYLING 


In one of the Master Baths, the elaborate use 
of mirrors to create an architectural design 
as well as space expanding illusion achieves 
a maximum effect in a small area. 


Colors in the Master Bedroom, far left, and 
below, were inspired by a room in the Petite 
Trianon. Blue and white silk patterned fabric 
was custom woven in France especially for 
the room. Carpeting was custom woven by 
V’Soske. The antique Louis XVIth headboard 
is from Frederick P. Victoria. Small com- 
modes used as night tables are from Don 
Ruseau and conceal built-in panel controls 
for electronic equipment. The antique Louis 
XVIth bronze doré and marble covered urns, 
wired for lamps, are from Charles J. Winston. 
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A Houston Home with a Tropical Mood 


Eee Robert E. Canon and Newton Wilds designed 
both the architecture and interiors of this house located 
in an exclusive section of Houston, Texas. Its plan was 
inspired by homes they had seen in the Caribbean Is- 
lands, where all the rooms are oriented to indoor-outdoor 
living. Planned for busy professional people, the unusual 
architectural design also reflects its owners’ desire for 
privacy and seclusion after fast-paced working days — 
there are no windows in the front of the house and the 
Entrance is concealed by a walled courtyard. In the style 
of the tropics, particularly appropriate for Houston’s 
humid climate, most of the major rooms are built to over- 
look the pool and patio area which is screened for pri- 
vacy on all sides by walls and planting. Also in a tropical 
mood, a Garden Room features wide, sliding glass doors 
on three sides — the room seems transformed to a cov- 
ered terrace when all the doors are opened. On the second 
floor, a forty-foot screened porch, only another inspira- 
tion from the Caribbean, overlooks the rear courtyard 
and swimming pool. 

Interiors were designed to highlight collections of an- 
tique bronzes, Oriental porcelains, Chinese snuff bottles 
and miniature military figures as-well as many furnish- 
ings gathered during frequent trips abroad. A most un- 
usual interior arrangement in this quite personal house is 
a pair of Living Rooms. Because the owners entertain 
frequently, they wanted two rooms that could function 
together or separately. One of the Living Rooms is rather 
‘ormal with low key colors while the other is less formal 

id bold in color. The two rooms adjoin and both are 
- when large numbers of guests are entertained. 
‘immer nights, parties around the pool, surrounded 
' plantings, are reminiscent of balmy evenings 
ean. 


‘SCTURE AND INTERIOR DESIGN BY 
!. CANON AND NEWTON WILDS, A.I.D. 





A HOUSTON HOME continued 


This Living Room, one of a pair, is 
somewhat less formal than the other 
Living Room, shown on the follow- 
ing two pages. The room has pilas- 
ters and woodwork painted in light, 
off-white that provides sharp con- 
trast against the vividly colored 
walls. Shutters were used at win- 
dows at either side of the mirrored 
fireplace wall to give a crisp, cool 
look. The room was designed with 
a reproduction of an 18th Century 
Samarkand rug in vibrant colors. 
This informal living area is fur- 
nished with a variety of French 
chairs, combined with a contempo- 
rary sofa. Antique Regency urns are 
used as lamps. The painting over the 
sofa is “A View of Naples” by Ver- 
net. Part of a collection of 17th and 
18th Century bronzes are used as 
decorative accessories. The Samar- 
kand rug was specially woven for 
the room by V’Soske. The sofa is by 
Dunbar; damask upholstery is from 
Boris Kroll. Walls are upholstered in 
silk from Thaibok Fabrics. 





aan 
tT 
| ae 





( Ae all 








a 

















Peseeansamcaetiesnatiins i eiperrousnannnenenane' 
SPINE EARNS 

TMi EEeRNoTaeTESTTEeEseR — ARSE CTO gs 
na PRATT EAS NEG NEE TRA Low 


KRONE ASTI 





. = 


Sa ne tet 





aN 
3 pi 


2 pe set ser 





——- 


= —— + a4) 


PyAY 


| 
| 








PHOTOGRAPHED BY MAX ECKERT 


A HOUSTON HOME continued 


The second Living Room is designed 
in the traditional vein for a slightly 
more formal mood. Panelled walls 
and a dentil cornice provide back- 
grounds for a variety of antiques 
and unusual objet d’art such as the 
collection of obelisks seen on the 
fabric covered table in one corner. 
This room combines both French 
and English styled furnishings— 
with a French commode and tru- 
meau at one end of the room, a 
Queen Anne wing chair and Georg- 
ian arm chairs at either end of the 
long, velvet-upholstered sofa. Most 
of the antiques were purchased in 
Europe and the rug was custom 
woven for the room in the manner 
of French Aubusson. 
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The Master Bedroom, above, also 
serves as a Study. The room was de- 
signed with a blue and green color 
theme and walls were decorated 
with trompe l'oeil pilasters. The 
lounge chair and table are by Dun- 
bar. The Haitian cotton bedspread 
is from Jack Lenor Larsen. Carpet- 
ing is by Milliken. A forty-foot long, 
screened upstairs Gallery, at right, 
opens from the Master Bedroom 
and overlooks the rear courtyard 
and swimming pool. Wicker furni- 
ture is from Decorative Imports. Up- 


holstery fabric is by David and 
Dash. The Garden Room on the )p 
nosite page ie) 
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The Restyling of an Ol 


When interior designer Barbara Lockhart toured this 
Italian style villa in Beverly Hills for the first time, she 
was escorted by the new owners, Mr. and Mrs. Morton tr 
Heller, who had just acquired the twenty-five room resi- Europ 
dence. Even on that first visit, Miss Lockhart predicted also son 
that the venerable structure might reveal some happy feeling of 
surprises — and it did. added to 
The Foyer is the best example of the hidden treasures _simo. Designe 
she found. It had been painted white everywhere andthe faded old piec 
floor was covered with white carpeting. Miss Lockhart gold, mauve, shri 
explained: “That was a clue. I’ve often found original and should flow in one 
wonderful background | features in older houses con- color schemes sucl 
ealed by various owne "s decorative treatments over the . You should be 

J tion came true when the carpeting was _—roses 
n up in the Fo) Trev ealing intricate parquetry floo jolt. 
next gues Iso proved accurate when a hand- In keeping with the prefe1 
, iron stair rail was exposed after many coats of | Miss Lockhart re-designed t 
e removed. Following that, layers of paint were relate to the Mediterranean atn 
chipped away from the ceiling to reveal a mag- _ house. The box-like proportions 
t trompe l'oeil scene which artisans successfully flaged with shaped treillage panels fr 
ed to its original state. Further exploration through- doors, walls and ceiling. She and h 
~~ ot house uncovered such refinements as the use of | designed the exteriors. Fortunately, 
-_ fine ood flooring that had been carpeted and panelling changes were necessary for | e vagege 
; Rg ted over. cause both the designer and» e clie 
Miss Lockhart explained why she is always pleased to the original look. Old awnings were remove 












































| 


| n extended and new gardens were planted. Changes 

jthe rear landscaping were more extensive. Narrow 
lkways were replaced with a large flagstone terrace 
lounging and outdoor dining around the swimming 

ol. Many new plantings were added and the old pool 
illion, also seen in the photograph on this page, was 

inted an earthy, reddish shade to give the area a pro- 
ative color accent. 

t is interesting to note that the house has experienced 
bre than a coincidental connection with the movie in- 
stry. It was originally built for silent film star Lon 
aney. Its present owner, Mrs. Heller, is the daughter 
one of the legendary Warner Brothers. Long a collector 
Sart and antiques, Mrs. Heller’s rapport with designer 
khart grew as they worked on the house. They devel- 
ed a close friendship with mutual appreciation for each 
ner’s taste and talents. This, in itself, is not unusual in 
lient-designer relationship. It is, however, rare for the 
endship to extend to professional association as it did 
this case. Their rapport and mutual understanding led 
fa business partnership in what is now the Barbara 
ckhart Gallery. 

















INTERIOR DESIGN BY BARBARA LOCKHART 
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PHOTOGRAPHED BY MAX ECKERT 





The Foyer and Stair Hall was 
completely restored to its 
original elegance. Intricate 
diamond shaped parquetry 
flooring was found hidden 
under carpeting installed by 
the previous owners. Hand 
forged iron stair rail had been 
concealed by layers of white 
paint. The furnishings are 
elaborate antiques purchased 
in Europe. The color scheme 
is a subtle green with draped 
damask used to soften the 
architectural severity of a 
passage way. Painting overa 
settee is by Keith Finch. 





| 
| 
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. 
| BEVERLY HILLS HOME RESTYLED 


» continued 


Furnishings in the Living Room 
were for the most part inspired 
by the French styles. Some are 
antiques acquired by the designer 
and her clients on shopping trips 
to Europe; some are reproductions 
from the Barbara Lockhart 
Gallery. Other pieces are in the 
contemporary vein used in the 
popular manner of mixing the 
old with the new. This is further 
seen in the contemporary painting 
by Gordon Nunes which hangs over 
the sofa. Oriental accents are 
seen in the lamps, accessories and 
the Persian styled rug. 
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PHOTOGRAPHED BY MAX ECKERT 


BEVERLY HILLS 
HOME RESTYLED 


The Garden Room was 
re-designed for an ambience 
more in keeping with the rest 
of the house. As an informal 
living area, the room was 
created to bea transition from 
the more formal areas to the 
casualness of the pool terrace. 
A box-like room with plain 
glass doors overlooking the 
pool, the designer answered 
the challenge by creating 
panels of treillage on the 
walls, ceiling and over the 
doors—a treatment which 
also gives the room a gazebo 
or garden-like atmosphere. 
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Listed below are many of the items seen 
in this issue. For further information or 
details, write to the Products Editor, 
Architectural Digest, 5900 Wilshire 
Bivd., Los Angeles, California 90036. — 
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Cover photograph: 


Sofa: C. J. Welch 

Upholstery: Bob Mitchell 
Coffee tables: Hudson Rissman 
Etageres: Founders 

Wall cabinet: Scandiline 

Wall covering: Hasi Hester 
Rug: Edward Fields 


Pages 6-11; 


THE NEW ELEGANCE 


Living Room— 

Rug: Edward Fields 

Plexiglas chairs: The Pace Collection 
Bench: Scandiline 

Sofa: Thayer Coggin 

Upholstery: Hasi Hester 


Dining Room— 

Chairs: Knoll 

Upholstery: Jack Lenor Larsen 
Ceiling fixture: George Kovacs 


Balcony Game Room— 

Carpeting: Medallion 

Chrome lamps: C. J. Welch 

Console table: Stendig 

Game table, chairs: Medallion Furniture 
Chess set: Hudson Rissman 


Study— 

Sofa bed: Thayer Coggin 
Upholstery: Kneedler-Fauchere 
Carpeting: Medallion 

Coffee table: Fortress 

Lounge chair: C. J. Welch 
Desk: Intrex 

Desk chair: Hudson Rissman 
Cluster lamp: Carroll Sagar 
Master Bedroom— 

Carpeting: Medallion 

Bed: The Pace Collection 
Plexiglas chair: Thayer Coggin 


Dining Room— 
Wallcovering: Clarence House 
Chairs: Smith & Houchins 


Master Bedroom— 
Carpeting: Sallee 
Chair, ottoman: Yale Burge 
Upholstery: Clarence House 


Guest Bedroom— 

Carpeting: Sallee 

Bedspread: Kneedler-Fauchere 
Wallcovering, draperies: Tressard 
Antique lantern: Bob Minton 


Pages 34-41: 


INGRID BERGMAN 


Tile: Tanagra Studio, Rome 
and Designer’s Flooring, 
Miami, Florida 


Pages 42-51: 


SOUTHAMPTON ESTATE 


Entrance & Stair Hall— 
Mural: Robert Crowder 
Chandelier: Museum Antiques 
Louis XV console, trumeau: 
Museum Antiques 


Drawing Room (page 46)— 

Sofa: Museum Antiques 

Damask upholstery: Jofa 

Other upholstery: Schumacher 

Library— 

Sofa: Museum Antiques 

Upholstery: Jofa 

Louis XVI arm chairs: Museum Antiques 
Coffee table: Museum Antiques 


Dining Room— 
Mural: Robert Crowder 
Venetian chairs: Museum Antiques 


Master Bedroom— 

Carpeting: V’Soske 

Headboard: Frederick P. Victoria 
Night tables: Don Ruseau 

Urn lamps: Charles J. Winston 


Guest Bedroom— 

Wallpaper: Brunschwig & Fils 
Carpeting: V’Soske 

Commode: Don Ruseau 
Damask: Old World Weavers 


Pages 86-93: 


A HOUSTON HOME 

Living Room— 

Rug: V’Soske 

Sofa: Dunbar 

Upholstery: Boris Kroll 
Wallcovering: Thaibok Fabrics 


Master Bedroom— 

Carpeting: Milliken 
Bedspread: Jack Lenor Larsen 
Lounge chair, table: Dunbar 


Gallery— 
Wicker: Decorative Imports 
Upholstery: David & Dash 


Garden Room— 

Sofa: McGuire 

Upholstery: Jack Lenor Larsen 
Lounge chair: McGuire 
Upholstery: Franciscan 

Arm chair: McGuire 
Upholstery: Isabel Scott 
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A pair of cabinets with one unifying pediment. Available singly; ir 
pairs as shown; or in groups of three or four. In paint or walnut 


et to know John Widdicomb furniture. See it at any John Widdicomb showroom 
through your dealer, interior designer or architect 


NEW YORK 205 E. 58TH ST. » PHILADELPHIA 2301 CHESTNUT ST. + BOSTON 90 BERKELEY ST. * GRAND RAPIDS EXHIBITORS BLDG 


CHICAGO - CINCINNATI - CLEVELAND - DALLAS - DENVER - HOUSTON - INDIANAPOLIS - MIAMI - PITTSBURGH - ST. LOUIS - LOS ANGELES - SAN FRANCISCC 


Send $3 for the ‘‘Book of John Widdicomb Furniture’ 





You can see the 
personal Rolls-Royce 
at any of these dealers. 





ROYCE 


ARIZONA 

Scottsdale/ Max of Switzerland Rolls-Royce 
CALIFORNIA 

Beverly Hills/ Charles H. Hornburg, Jr. Motor 
Cars [] Costa Mesa/ Roy Carver Ro!|ls-Royce, inc. 
Los Angeles/ Charles H. Hornburg, Jr. Imported 
Motor Cars [] Oakland/ British Motor Car 
Distributors, Ltd. [J] Pasadena/ Peter Satori Co., 
Ltd. [1] Sacramento/ British Motors of Sacramento 
(J San Francisco/ British Motor Car Distributors, 
Ltd. [1] Van Nuys/ ‘‘Bones”’ Hamilton Rolls-Royce 
Co. (J Walnut Creek/ British Motor Car 
Distributors, Ltd. 

COLORADO 

Denver/ The Kumpf Motor Car Company 
CONNECTICUT 

Farmington/ Tyler Imported Motor Car Co. 
Greenwich/ Imported Cars of Greenwich 
DISTRICT OF COLUMBIA 

Washington/ Flood Pontiac Company 
FLORIDA Fort Lauderdale/ Taylor Rolls- 
Royce, Inc.) Miami/C. R. Berry Rolls-Royce, Inc. 
(J St. Petersburg/ Scarritt Motors, Inc. [] West 
Palm Beach/ Taylor Rolls-Royce, Inc. 
GEORGIA Atlanta/ Mitchell Motors, Inc. 


ILLINOIS 

Evanston/ Evanston Rolls-Royce, Inc. 
INDIANA Zionsville/ Albers Rolls-Royce 
KENTUCKY 

Louisville/ Sam Swope Pontiac, Inc. 
LOUISIANA New Orleans/ Sport Cars, Inc. 
MARYLAND 

Glen Burnie/ Gladding Rolls-Royce, Inc. 


MASSACHUSETTS 

Boston/ Foreign Motors, Inc. 

Natick/ Foreign Motors West, Inc. 
MICHIGAN 

Detroit/ Falvey Motor Sales Company 
MISSOURI 

Kansas City/ Max Griffith Oldsmobile, Inc. 
St. Louis/Gruet Motor Car Company 
NEBRASKA 


Omaha/ McKenzie Pontiac, Inc. 
NEVADA Reno/ Modern Classic Motors 


NEW JERSEY 

Montclair/ Imported Motor Car Co. 

NEW YORK Glen Cove/ Rallye Motors, Inc. 
(J New York/ Peter Zage & Co. Ltd. J Palmyra/ 
Palmyra Motors, Inc. 

NORTH CAROLINA 

High Point/ Transco, Inc. 

OHIO 

Cincinnati/ Williams Ford Sales, Inc. 
Cleveland/ Qua Buick, Inc. 

Columbus/ Konner’s Chevrolet Corporation 
OREGON 


Portland/ British Motor Car Distributors, Inc. 
PENNSYLVANIA DO Philadelphia/ Keenan 

















Motors, Inc. [J Sewickley/ Ascot Imported Cars, Inc. 


RHODE ISLAND 
Providence/ Inskip Motors, Inc. 
TENNESSEE Nashville/£. Gray Smith 


TEXAS Austin/Roy Butler, Inc. [ Dallas/ 
Overseas Motors of Dallas [J Fort Worth/ 


Overseas Motors Corporation [J Houston/Sam 
Montgomery Oldsmobile Co. 

VIRGINIA Richmond/ Mooers Motor Car Co. 
WASHINGTON 

Seattle/ British Motor Car Distributors, inc 





[ Mr. Lynn Perkins 5 
| Public Relations and Advertising Mar 
Rolls-Royce Inc., Department 
Box 2707, Grand Centr 
New York, N.Y. 10017 
fe ] | have enclosed § 
| catalogue on the ps 
[|| have enclosed $1 
L__] the catalogue and ¢ 
the personal Rolls-Ro 


The Furniture in Spain 
is Mainly Rather Plain 


Here is the bold, rugged look of the 
Spanish country-side. The Cantina 
Series puts an end to fancy frills and 
filigrees on outdoor furniture that only 
try to look Spanish. We’ve used heav- 
ier tubing and wide vinyl straps cross- 
laced like the leather straps of tradi- 
tional Spanish design. Note the beau- 
tifully mitered arms, a design which 
is repeated throughout the line. All 
seating pieces are generously propor- 
tioned and are much heavier than most 
outdoor furniture. The Cantina Collec- 
tion was designed by Bertrand M. 
Baker and offers a complete line of 
table and seating pieces including 
chaises, lounge chairs, dining chairs, 
a special host chair and a bar stool. 
Available through fine furniture and 
patio stores or your interior designer. 
Send 25c for colorful brochure. 
Tropitone Furniture Co., Inc. 

P.O. Box 3197/ Sarasota, Florida 33578 
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Los Angeles * Toronto * London « Milan 


155 E. 56th Street, New York, N.Y. 10022 


. and capturing the color and verve that is the joy of Spring. 
Showrooms: New York « Port Chester * Boston » Philadelphia * Chicago * San Francisco * 


This is ‘Daisy Stripe’, one of twelve in Greeff’'s new Pick-A- 


Flower Collection. A delightfully perky array of bright and color- 
through interior designers and decorating departments of fine stores. Write Dept. AD for brochures 


exceptional resilience and as luxurious as its name implies. Greeff exclusives are available to and 
of these collections. 
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ful designs on cotton and cotton and linen blends. Related wall- 
coverings are washable and strippable. And the area rug is 

















Ca = Cheoffin has all the 
j MAGIC KEYS 


INTERIOR DESIGN 


Since 1917... people have been coming to Cannell & Chaffin for decorating inspiration. 
So if you’re looking for a single piece of furniture 


< 















antiques, reproductions and unusual furnishings 
-..an interesting accent accessory or ideas and personally selected and directly imported from 
assistance in the interior design of your entire home Europe and the British Isles. And you'll always 
or apartment... you'll always find it at Cannell & find a staff of professional interior designers with 
Chaffin. You'll always find a large and compre- the knowledge and experience to talk intelligently — 
hensive collection of the finest furniture and acces- about your decorating problems. 

sories from the country’s leading sources as well as 


C&C has the KEYS to the finest interior designs. 


Ce.nelu Bgn a 


If you do not live near any of our design studios, send for your free 


Write or call Dennis Murphy at <a 
copy of BRASS TACKS, an informative booklet of C&C se 


rvices. — 3000-AB Wilshire Blvd., Los Angeles 90005, (213) 380-9111 _ 
LOS ANGELES * PASADENA *® LA JOLLA ® 





FRESNO * CORONA DEL MAR * SANTA BARBAI 
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SEVRES 


An example of exquisite craftsmanship from the famous collection of outstanding Marbro Originals 


| MARBRO LAMP COMPANY 


EXECUTIVE OFFICES ann FACTORY SHOWROOMS 


1625 S. LOS ANGELES ST. 
LOS ANGELES, CALIFORNIA 90015 
PERMANENT SHOWROOMS 
CHICAGO: Merchandise Mart * SAN FRANCISCO: Western Merchandise Mart * DALLAS: Trade Mart 
HIGH POINT: Southern Furniture Exposition Bldg. * PITTSBURGH: Marforth Showrooms * CINCINNATI: Decorator’s Furniture Showrooms . 
ATLANTA: Merchandise Mart * INDIANAPOLIS: Murray Showrooms 
OREIGN OFFICES: BOMBAY « COPENHAGEN * FLORENCE * HONG KONG * LISBON * LONDON * MADRID »* PARIS * TOKYO *’ VIENNA 


MARBRO ORIGINALS are available through fine furniture stores and professional interior decorators. 





Does The 
Hallmark 
Make It Any Better? 


Yes. Because it’s there, 
you know this handsome 
side chair is a faithful 
reproduction of the 
Queen Anne original in 
the Brush-Everard 
House in Williamsburg. 
The Hallmark tells you 
that the mahogany is 
carefully chosen and 
then hand-crafted and 
hand-rubbed to a mellow 
patina. 









The Williamsburg Hallmark is reserved for those 
products that are crafted by one of the 17 licensed 
manufacturers of home furnishings and furniture. 


For a colorful 144-page book full of Williamsburg® 
Reproductions, send $2.50 to Craft House, Dept. D-2, 
Williamsburg, Virginia 23185. 


® Identifies trademarks of Williamsburg Restoration, Inc., Reg. U.S. Pat. Of. 
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In reflection of French 
18th Century whimsey, 


P.E. Guerin has introduced its 

new Nugget Basin Set with rough- 

hewn texture as a complement to the contem- 

porary bath. Available with matching tub spout, 

ioyUY(=) malale Pm (on 'i=1 6 of- 1m ce) ol-M alole) qm aics-\01-m ale) lol-ig 
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turer, for over 100 years, of America’s finest —* —, ne 

(o[=Yofole-tdhu-melelelar-lalemiblaall(ela-mar-igenii-\ acm ASTROLOGIE — from the new HERMES collection of 
decorative fabrics. 50” wide on sailcloth. 


° Exclusive at 
FP. EC. Guerin, Gne. 
23 Jane Street, New York, N.Y. 
Also shown at McCune Showroom, San Francisco 


Send for Catalog No. 8 showing bathroom fix- Decorative Fabrics and Wallcoverings 
tures and accessories, pees EV ale] oe 4 ea weRLKS ents HRlNCIBER SuAtTOE 
hardware and period tables cee 114 N. Robertson Blvd. 407 Jackson Square . 313 Occidental South 


Available through your interior designer and decorating departments cf fine stores 





CEPELIA IS A SHOP | 
IS A GALLERY How to preclude 

bit a breakdown in 
communications. 


If you’re planning to move, don’t forget to 
include us in your plans. 

Simply drop us a line, ideally six weeks 
prior to your move, letting us know what 
ee your new address will be. 

> ™ Also include the address at which you have 
no. been receiving ARCHITECTURAL DIGEST, 
as well as both old and new zip codes. 

(If it’s available, you can just enclose 
the most recent address label from our mail- 
ing carton.) 


“Pe 





Our exhibit of hand-woven tapestries and orig- 


inal wood carvings by renowned Polish artists Since the Postal System doesn’t gratu- 
is a delight to the eye, is a1 on to: bu itously forward magazines to subscribers, 
‘ lettin n i i i 
Browsers are alwayeewelc ting us know ahead of time will obviate 


any lapse in the arrival of our magazine at 
e trad your new home. 


purté to th 
Which will eliminate that worry from your 
Conelia ii problem list. 


ARCHITECTURAL DIGEST 
HOLLADAY INTERNATIONAL IMPORTS, INC 5900 Wilshire Boulevard 


West Coast Showroom Los Angeles, CA 90036 
3214 East Willow St., Long Beach, Calif. 90806 (213) 426-9124 
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Upstairs . . . downstairs .. . 
everywhere! The all-tile house 
gleams with smartness and chic. 
Adds the advantage of durable, 
long lasting beauty that doesn’t 
fade or wear out. 

Busy kitchen counters of ce- 
ramic tile whisk clean, show off 
textures and colors. Never burn, 
never scorch, never stain. Bath- 
rooms glow with Pomona Tile’s 
luxurious appearance. Absent- 
minded guests or forgotten ciga- 
rettes never /Jeave a mark. 

Floors, entryways, hearths, fire- 





places ... inspired ideas are al- 
most limitless. Choose Pomona- 
Stone .. . or glazed ceramic tile 


Muraren) @ns1e10] | 0) 40] ¢-10 mt-lale Mme (lero) ¢-\ (ola 
patterns. Ceramic beauty from 
Pomona Tile . . . for the all-new, 
all-style, all-tile house. 








PomonaStone Hexagon 











Crystalline Avocado PomonaStone Avocad 


For more information and brochures, write: Pomona Tile Co., P.O. Box 2249, Pomona, Calif. 91766 
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“Girl with beads” by Thon 
Height: 27”. Base: 15” x 1 
Editions of 100 in stone re 
Edition of 10 in bronze, $3 





KATHLEEN MACLEAN, Interior Designer, noted for her youthful approach to today’s living, has created interiors which 


are “Reflections” of her client's individual tastes. For her varied installations: whether it is a Western Ranch, a Residence im Bel Air, 


or a Chateau in Pasadena, she selects her custom furniture from Spencer & Company, designers and manufacturers of custom furniture 


to the trade. 8730 Santa Monica Blvd., Los Angeles, California 90069. (213) 657-4810. 
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My KITEHEN &£ Eat 





No kitchen should ever show up £4 
any other room in your home. : a 
But there’s no reason why it ' is we e 
can’t be a place you show off £ Phy 
with pride. ir 
In building or remodelling ; i 
your home, our staff of skilled Y Ph ae 
design coordinators can help days ; i 


you create the feeling you want 


the function you need. 
see what we’ve done (and ri i ee 
rop by our Showroom pt i B €: hi 
send $2.00 for the et PE Ait po 
lea Kit: 8660 Sun- ee ae Be. 
Angeles, Califor- ies Bee ef 
4 ‘ i 
eople like our Hi f Nan! 
Lag 
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CUSTOM ‘CHENS 


Interior by Schneider-Garnier Photographed by George Szanik 


Imported Reproductions * Furniture + Fixtures * Accessories * Antiques 


8335 Melrose Avenue, Los Angeles, California 90069 * Telephone: (213) 653-1566. 


Ken Keeney, 478 Jackson Square, San Francisco, California 94111 * Telephone: (415) 397-0616 





4 
7 
' 
7 
ae 


Mary Ayer Interiors, In 
and Antiques 


MARY AYER SCHWYZER, A.I.D. LINDA MITCHELL JACQUELINE REAUME 


RESIDENTIAL & COMMERCIAL DESIGN 
225 SOUTH LOS ROBLES, PASADENA TELEPHONE 795-4181 OR 681-0316 





CARPETS * DRAPERIES * RESIDENTIAL * COMMERCIAL 
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Something for everyone. 


You are cordially invited to visit our 
Gallery showroom. At your leisure you may 
browse among our inimitable collection 
of unusual antiques, marble sculptures, 
European stainles steel furniture and a 
variety of distinctive objets d’art. 

We offer residential and commercial 
design consultation services. 7307 West 
Melrose Avenue, Los Angeles 90046. 
Telephone: (213) 933-9311. Gallery 
Associate: Lita W. Heller. 


Barbara Lockhart Gallery 
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WILDS & CANON DESIG 
2736 VIRGINIA ST. 
HOUSTON TEXAS. 


FOR ANTIQUES 
THE REGENT SHOP 
theGalleria 
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How to acquire 


the facility ofa 


true Connoisseur 


PHOTO: ROBIN ROBIN _ i 


Some choose to study at the Sorbonne. 
Others opt for haunting the Guggenheim. 

The basic attribute of the bonafide 
connoisseur, however, will always be 
that innate ability to apprecite an antique 
art form when it’s exhibited. 

And to acquire it when it’s available. 

To wit: this unique offering of a limited 
number of genuine yesteryear water 
closets. 

Authentic in every detail, the overhead 
five-gallon hopper, bowl and crookneck 
connector are of heavy cast iron over- 
layed with a virginal white, softly rippled 
porcelain. 

The two-inch galvanized standpipe, 
standing proudly erect to its calling, is 
offered in a selection of Daffodil Yellow, 
Redolent Red or Bush Black. (Chrome or 
brass plated finishes are available for a 
slight surcharge.) 

Easily adaptable to any environment, 
installation instructions and specifications 
permit your plumber to have this 
sculptured rarity functioning faster than 
you can say “The Burghers of Calais by 
Rodin”. 

And once it’s in operation, you'll see 
that form needn’t necessarily follow 
function. Nor vice versa. But that good 
form and function are coessential. 

While the conventional courtesies will 
be extended to inquiries from architects, 

i designers and interested shopkeepers, 





you, the reader of Architectural Digest, 
are being made privy to this exclusive 
connoisseur’s coup. But the collection is 
limited, so you best not dally. 

Your written or telephoned request for 
complete details will receive prompt and 
courteous attention. 

Golden Movement W. C. Company, 
3965 Warner, Huntington Beach, 
California 92647. 

The telephone is (714) 846-5299. 

Should you decide to acquire this chic 
facility, no one dare question your ability 
to put fine art to good use. 


Complete Golden W. C.: $198.00, shipped F.O.B., Los Angeles 


“tag _ em 


Available soon: Antique English Cash Registers in pounds and shillings. Also, English Railroad 
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Bring them here to see it. 


In the first place, your overseas employees government and every taxpayer a favor. If 
will learn a lot more from seeing you inaction, you go over there, you'll be adding your bit to 
than from hearing you talk arcu it. And they’ ll the gold drain. If you can bring some visitors 
learn more willingly. (Nobody likes a lecture.) in, you’ll improve our balance of payments. 





In the second place, they’!| have an extra Think about it and if it seems a good idea, call 
incentive to work more effi fe ‘ntly throughout us for advice about tours and reductions on 
the year, knowing inet reward is atrip to the travel expenses. 

U.S.A.! | United States Travel Service, Department 
And in the third place, you’|| | ing th of Commerce, Washington D. C: 20230; 
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= UNITED STATES TRAVEL SERVICE 
x of the US Department of Commerce 
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s3PACE PLANNING 
NTERIOR DESIGN 
NTERIOR ARCHITECTURE 
NDUSTRIAL DESIGN 
“URNISHINGS 


SZ ¥ Chaffin 


INTERIORS 


his (or her) ) particular ph 
hy 


‘service from space planning't 


| oyakomosq-lebertbelorgrmotlreblsloremorelel your fice copy « 
our informative brochure of C&C's superior design s 
Sam Cannell at (213) 380-7111 or write on y 

2843-Z WEST SEVENTH STREET, 4G ¥ 





Our pas 


your future 


an have a place in 


: 
| - you are a totally committed devotee of ARCHI- 
TECTURAL DIGEST, you’re aware of the time- 
lessness of each issue’s contents. The reason for this 
is that the selection of every feature we publish is 
|predicated on a portrayal of distinctive interiors, 
‘furnishings and concepts that transcend the trends 
of the moment. 
| Inshort, today’s ARCHITECTURAL DIGEST 
will be as timely tomorrow as yesterday’s is today. 
As evidence of this, we let our past speak for 
/ itself. Take a moment to browse through your own 
back issues and you’ll see what we mean. 

Should you find some gaps in your collection of 
back issues, we do have available at the present 
time a limited number of back numbers if you’d 
\ like to maintain a complete library for the future. 

(The complete offering of back issues available 
are listed on the order form card you'll find inserted 
) elsewhere in this issue.) 

As an example of the lasting value of each issue, 
the following are what might be considered to be 

) highlights of the back issues now available: 

)¢ A Look at the World of Bathrooms (Spring 

} 1970) 

e Restoration of Rosedown Plantation in St. 

Francisville, Louisiana (Summer 1966) 
¢ Wallpapers from Around the World (Summer 

1967) 

e An illustrated compendium of residences 

from Honolulu to Dallas (Spring 1964) 

e An International Collection of Chandeliers 

(Fall 1967) 





e Rugs of Renown (Spring 1967) 

e An exclusive interview with Edward G. 
Robinson with his views on and collection 
of art (Fall 1968) 

The unique Acapulco home of Warren Avis 
(Summer 1968) 

e Famed artist-photographer Cecil Beaton 
takes you on a tour of his English homes 
(Fall 1969) 

The prolific Henry Moore comments on his 
work, with nine of his sculptures illustrated 
in full-color (Summer 1970) 

Without dwelling on our past any further, we 
can simply assure you that it’s something you can 
venture into with the knowledge that each issue 
will be equally rewarding and inspiring. 

And to keep our past efforts in their proper place, 
our simulant leather binders are just the thing. 

Available in an assortment of five attractive 
colors, each binder holds four issues and gives you 
easy access and ready reference to your collection. 
The covers and shelfbacks are gold embossed for 
identification. 

You may order these handsome binders via the 
aforementioned insert card. 

Simply mail your request card, with the appro- 
priate amount indicated on the order form, to: 
Reader Service Department, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, Calif. 90036. 

By placing your order now, you can rest assured 
that our past will always have a place in your 
future. 


80% of the scientists who have ever lived are alive today. 


This means that most of man’s scientific knowledge is new 
knowledge, requiring new equipment, techniques, trained teachers. 
It means more classrooms for more college students than ever before 
if they are to learn more than ever before. 


Putting this new knowledge to work can even mean our survival. 


College is where the questions of our future will be answered. 
Everybody’s future. 


It comes down to this: quality education for the future takes money. 
Join the future. Give to the college of your choice. 
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“The flavor of the French Provinces 
in the heart of Beverly Hills’’ 


224 South Beverly Drive - Beverly Hills - CRestview 3-5430 


luncheon » dinner s banquets 


Don’t wait... 
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COME 


from Paris... 
Dallas... 
Beverly Hills... 
New York... 


| 
| 
Coming from Paris... the preview presentation of a fea 
ture which will Sewer international hotels and spas of | 
the same design genre you are accustomed to seeing in 
these pages. This first feature, in response to a number of | 
queries from our Paris-bound readers, will be the legend- | 
ary Bristol Hotel. | 


And, in the same issue, Architectural Digest will inaugu- - 
rate another series for the connoisseur of fine design— - 
architecture as a highly individual art. Also in May-June 
you'll want to plunge into our feature on swimming pool 
designs. Then you'll tour a million dollar, Texas-sized resi- - 
dence by the noted Dallas designer, John Astin Perkins. 
Next you'll see an unexpected approach to townhouse 
renovation in Manhattan, followed by an impressive exam- 
ple of museum quality antiques mixed with today's fine | 
reproductions in a Beverly Hills interior. Once again our 
“Gallery of Landscapes"’ will show how beautifully plants _ 
are now used in architectural landscape designs. 


You'll see over a hundred richly illustrated pages of - 
carefully selected interiors which will give you the widest 
possible range of design inspiration from classic to avant 
garde. Be sure you see all the excitement on view in the 
May-June 1971 issue of Architectural Digest, available in 
better bookstores and on better newsstands about May Ist. 


(Make absolutely certain you don't miss this or any other 
ssue by mailing the Subscription Request Card inserted 
between pages 108 and 109. Why not take a moment to 
do it right now while you're thinking about it?) 
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What makes you 


think you've done 





You've been reading the papers. 
You've been watching TV. You know 
what’s going on in town. 

Are you happy about it? Are you 
pleased with the problems you see on 
every hand? The crime rate? The drug 
problem? The old and lonely? The 
discontent of the young? The frustra- 
tion of the poor? 

These are your problems. So ask 
yourself. Is it enough just to pay 
taxes? Is it enough just to give once 
a year the United Way? 


all you can? 


Or should you be helping out the 
people who are out in the streets every 
day, dealing with the problems first 
hand. Talking to people in trouble. 
Showing them the way to better things. 

There are never enough volunteer 
workers with United Way member 
agencies. They need your help. Pick 
out an agency now. Make a date to go 
down and see how it works. See what 
you can do to help. 

This year, give more than money. 
Give you. 


Space contributed as a public service by this magazine. 
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'e Wagner blue-ribbon winners in china.There are bowls to match, 
ly coordinated fixtures needed to complete the bathroom. 


arle Wagner New York 10022.Plaza8-3300 
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A Penthouse Setting in Florida 


Interior Design by David Laurence Roth: The 8,000 square foot pent- 
house in Miami Beach of Mr. and Mrs. Stephen Muss creates the 
atmosphere of a private home, but with aerial views of the city and 
the ocean. 


Contemporary Mood for Pasadena Living 

Interior Design by Jerry Alsobrook, A.I.D. of Cannell & Chaffin: A 
recently completed home located on an old estate in Pasadena reflects 
the community’s changing way of life. 

A New Look for Texas Home 


Architecture and Interior Design by John Astin Perkins, A.I.D., A.I.A.: 
A second visit to the home of Mr. and Mrs. Ford D. Albritton, Jr., 
which was previously shown in the Summer 1965 issue to view a 
major addition. 


A Weekend House in Malibu 


Interior Design by William L. Chidester. Architecture by Buff & Hens- 
man, A.I.A.: The oceanfront home of Mr. Winslow Maxwell featuring 
an unconventionally traditional interior. 


Le Bristol Hotel in Paris 

The first in a series of articles exploring fine hotels and restaurants 
—both old and new—around the world and in the United States. 
Gallery of Landscapes 

The Palace grounds of Peterhof near Leningrad—one of the great out- 
door showplaces in Russia. 


Hideaway in Carmel By The Sea 


Interior Design by William G. Gaylord, A.I.D.: The eclectic weekend 
retreat of a young interior designer in the Northern California village 
of Carmel. 


Swimming Pools Accent the Total Design 
A presentation of swimming pool designs illustrating the pool as a 
vital part of the total design statement. 


Designed for an Individual Mode of Living 


Interior Design by Wark Asociates, A.I.D. Architecture by John 
Woolf: The residence of Mr. and Mrs. Ray L. Hommes, a French 
Regency style townhouse designed for a ‘today’ way of life. 


Apartment Features Combination Styling 


Interior Design by Reginald Adams: A luxurious 25th-floor apartment 
in Los Angeles also serves as an office for busy Florida executive, Mr. 
David Ehlers. 


Products & Sources Directory 


VOLUME TWENTY SEVEN/NUMBER SIX 


ESTABLISHED 1920 
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30 


42 


56 


66 


68 
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86 


160 


FRONT COVER: The pavillion and swimming pool are part of a major addit 


to the Texas home of Mr. and Mrs. Ford D. Albritton, Jr. Architectura 


interior design by John Astin Perkins, A.I.D., A.L.A., of Dallas 
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AN OCEAN PLACE AT CORONADO SHORES. 


It's a timely investment in self-indulgence. 
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Thanks to the best climate and the enjoy our spectacular views of every- Los Angeles and another 10 minutes from 

hardest working hard hats onearth, the _ thing from the San Diego skyline to the the San Diego Airport. Look for us next 

first proud tower at Coronado Shores coast of Mexico. door to the famed Hotel Del Coronado. 

is nearly complete. Not to mention the extraordinary You'll see that this side of Paradise is 
And our first proud residents will be swimming, yachting, golf and tennis closer than you ever thought it would be! 

moving in a few months ahead of facilities in our corner of the world. 


Studio, one, two and three bedroom 
condominium apartments from $38,000 
to $76,000. Mid summer occupancy. 


schedule. Sometime this summer. But, let’s face it squarely. While 
While the finest interior designers in our condominium apartments will always 

California are busy putting the finishing _ offer a splendid value, the prices will 

touches on their clients’ new apartments, never be lower than they are now. So the 





we'll be busy accepting applications for investment potential will never be s\ : ~ ie 
the group of apartments still available. greater. It’s worth investigating. C oronado Shore » 
It seems a lot of people can’t wait to We're only 25 minutes by air from ON THE SILVER STRAND AT CORONADO, CALIFORNIA 


DIRECTIONS FROM SAN DIEGO: WE’RE MINUTES FROM THE AIRPORT. CROSS OVER THE BAY BRIDGE. FOLLOW ROUTE 75 
TO OUR GATE, JUST SOUTH OF HOTEL DEL CORONADO. MODELS OPEN 9 A.M. TO 6 P.M. 
FOR INFORMATION AND BROCHURE WRITE OR CALL: P.O. BOX 220, CORONADO, CALIFORNIA 92118, TELEPHONE: (714) 435-6234 
Is A LOEWS CORPORATION/J. H. SNYDER COMPANY ENVIRONMENTAL COMMUNITY - LOS ANGELES + SAN FRANCISCO » CORONADO « SAN CARLOS * CHICAGO » NEW YORK 


This advertisement does not constitute an offer in those states where an offer cannot be made. 











Newly-restored Lough Cutra Castle sports daffodils in late winter. 


LooGiING in IReLano isnt Just 
a thatcheo cottaGe 
tuckeo in an emeralLo cLen. 


You can live in royal grandeur in 
Ireland. The sophisticated Ireland 
you may not know. The Ireland of 
elegant castles. Rooms with mosaics, 
tapestries and priceless paintings. 
Meals served in Georgian splendor. 
Sleep in a canopied bed that rested an 
Irish king and wake to a morning of 
sunshine after a night of soft rain. 
You can fairly taste the fresh sparkle. 
Walk out from the gentle terraces 
among the green ferns and yellow 
gorse. There’s nothing like it in this 
world. All the modern conveniences 
of today with all the charm of the 
ancient Irish countryside. 

Or, if you prefer, stop at a quaint 
little inn straight out of some Celtic 
fairytale. There are even Irish pubs 
and farm houses where you can stay. 
And modern motels along the 
roadways. Or be completely spoilt in 
one of the world’s great hotels in 
Dublin, Limerick, Cork, Kilkenny, 
wherever. 

Come to Ireland. Go pony-trekking 
through Macgillycuddy’s Reeks. 
They’re near Killarney. Or spend days 
meandering by cruiser down the 


lovely Shannon through meadows 
and emerald mountains. 

You'll discover it all in magical 
Ireland. Ancient pubs and story- 
book castles. Luxurious hotels and 
comfortable, modern motels. 

There are unhurried, fun-filled 
tours on Irish-Aer Lingus, starting as 
low as $298. You enjoy two weeks 
of unlimited rent-a-car mileage, 
accommodations, and round-trip air 
fare from New York. Pretty hostesses 
will introduce you to traditional 
Irish hospitality the very moment 
you are welcomed aboard. 


Tees /RISH 
a) <a AER LINGUS 


S IRish tourist BOARO 
oS B Oept. 31,590 Fifth ave. 
IM! new UOoRK.N.y. 10036 


There are grand places to stay in Ire- 
land. Please send me free the 48-page 
color brochure “Vacations in Ireland.” 
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“A Cheetah With Two Indians” 
painted by George Stubbs, 
A.R.A., oil on canvas, circa 1765, 
71” x 107”. An outstanding ex- 
ample of eighteenth century 
painting recently sold at auc- 
tion at Sotheby & Co., London, 
to the Manchester City Art Gal- 
lery in England. 





IN MEMORIAM 


Bradley Little, 37, editor of Architectural Digest, died on the eve- 
ning of April 8, 1971 in Los Angeles. In the course of armed 
robbery, without provocation, he was senselessly slain. 

Those of us who knew and loved Bradley grieve at this gro- 
tesque tragedy; his unfulfilled hope and promise—and the utter 
waste of a sensitive and talented human being, the victim of 
brutality and terror. It is sadly ironic that the very human deprav- 
ity Bradley so deeply loathed was the agent of his demise. 

Prior to his joining the magazine in 1964, he had been schooled 
in Texas studying architecture and design; subsequently joining 
Mr. Earl Hart Miller of Mississippi, an interior designer of na- 
tional prominence; and a few years later Bradley began his own 
practice in Dallas. At the time he began his new career with 
Architectural Digest, the publication had changed editorial direc- 
tion and was launched toward serving both the individual con- 
noisseur of good taste and the professional designer. Bradley 
knew and enjoyed both areas. As the years passed, his contribu- 
tions multiplied, and it was a rewarding experience to witness 
his increasing success in translating good design and quality to 
guide the reader in a meaningful way. 

Bradley was foremost an artist. He had a natural affinity with 
people of talent and accomplishment. His circle of acquaintances 
was international. His creative background and personal inter- 
ests were unique among America’s editors, and these qualities 
enabled him to communicate with and understand all segments 
of his editorial world—readers, designers and photographers. He 
respected the world of commerce, but always preferred to main- 
tain an exclusive posture since he believed the design profession 
should remain somewhat detached. 

Most of Bradley’s tenure with the magazine was devoted to 
cultivating a standard of excellence and establishing a practical 
formula of compiling and presenting the work of the finest de- 
signers and photographers. The complexity of acquiring materi- 
als; evaluating the content and objectives; working with his staff 
on the story and layout; and overseeing each issue’s production 
required considerable and patient orchestration. In this regard, 
Bradley was elegantly selective and very protective of the qual- 
ity and standards he believed were worthy of Architectural 
Digest. The loss of this wonderful presence is painful for us all. 

To me, Bradley was much more than a devoted and very im- 
portant employee. He was a friend. There were many experiences 
we shared, and many instances of personal help. There was a 
mutual respect and admiration, and a comradery that was valued 
transcending the usual bounds of the business office. I will miss 
him. 

That which he worked toward will continue. Bradley contrib- 
uted to the Architectural Digest’s success—for which I am thank- 
ful—and built a standard I will, in turn, protect. I am deeply sad 
he will not be here to enjoy the fruits of his endeavor and help 
build the dreams we envisioned. If there is any dignity to be 
salvaged from the madness of Bradley Little’s death it must come 
from his ideals—I and the magazine’s staff are committed to 


their perpetuation. 
Vl 


A Penthouse Setting 


in Florida 





The circular Entrance Hall is entered through heavy mahog- 
any doors. The unusual room is designed to give the apart- 
ment the feeling of a large house. The floor is Portugese 
marble laid in an intricate pattren. The fluted pilasters sup- 
porting an intricate, broken cornice frame panels of hand- 
painted fret work. Both the tall case clock, circa 1790, and the 
antique pewter chandelier are from David Laurence Roth, Inc. 


In one view of the Living Room, right, the focal point is an 
overscaled, ornately carved Chippendale mirror made about 
1790. A collection of 18th Century silver candlesticks is dis- 
played on the small antique Georgian table. The glass and 
steel coffee table in the foreground was designed by Mr. 
Roth. The patterned rug is from Stark Carpet. The walls are 
upholstered in fabric from Brunschwig & Fils. All fabrics are 


cottons and linens, adding to the light, airy feeling of an 
island house. Air conditioning vents are recessed into the 
plaster cornices around the room. Shatterproof glazed glass 
doors give hurricane and climate protection. Hand-crafted 
louvre doors and radial louvred over-doors provide effective 


light contro] and add to the tropical plantation mood. 


This Miami Beach penthouse was designed by David 
Laurence Roth for Mr. and Mrs. Stephen Muss who 
recently moved from New York City. The 8,000 
square foot penthouse apartment is located on the 
18th floor overlooking the ocean. Mr. and Mrs. Muss 
wanted the convenience of apartment living with 
the feeling of a house. Designer Roth was familiar 
with the owner’s particular needs because he has — 
done several residences for Mr. and Mrs. Muss 
throughout the last few years and since 1950 has 
done nearly thirty homes for various other members 
of the entire family. Mr. Roth knew, for example, 
that Mr. Muss particularly likes a serene atmosphere 
in contrast to his daily business activities. Mr. Roth 
also knew, because of his familiarity with the family 
and their way of living, that the home must have 
flexibility for entertaining groups ranging from four 
guests for an informal dinner to a black tie evening 
for two hundred. Because the family includes young 
children, practicality and comfort were also prime 
considerations. Mr. Roth who is a great believer in 
practicality feels that, “... nothing should be so pre- 
cious it can’t be used. Why lock rare China dinner 
plates in a cabinet? Use them. Glass coffee tables 
are practical, too, because your friends can be at 
ease. You can put glasses down without searching 
for coasters.” 

Another Roth theory is illustrated by the massive 
breakfront in the Living Room. Mr. Roth explains: 
“T like at least one big piece in a room whenever 
possible. The 18th Century breakfront in the Muss 
Living Room is twenty-two feet long and almost 
eleven feet tall. And, an important Chippendale 
mirror in the same room is unusually large, too. 
Mixing over-size pieces with smaller pieces adds 
interest and excitement to a room.” 

Mr. Roth feels that flexibility in his interiors 
adds a touch of excitement. He likes the freedom 
to add an interesting antique piece he may find on 
his travels. In this apartment, however, he added a 
touch of excitement to the exterior as well by land- 
scaping a one hundred and thirty foot long, thirty 
foot deep terrace with tropical plants. An automatic 
irrigation system was installed to assure that the 
greenery would receive the quantity of water 
required at the correct intervals. The landscaped 
terrace also includes a gazebo, a built in bar, a soda 
fountain and a barbecue grill. 

The total effect created with many rooms open- 
ing to the terrace is, as Mr. Roth describes: ‘‘The 
crisp, cool, inviting atmosphere of an island planta- 
tion house, complete with tropical plants and a 
view of the ocean. It’s an island in the sky.” 


INTERIOR DESIGN BY DAVID LAURENCE ROTH 


Another view of the Living Room, on the following pages, 
reveals the airy atmosphere of this 8,000 square foot pent- 
house apartment and shows the way the rooms were planned 
for maximum enjoyment of the generous terrace. The English 
breakfront at right is circa 1800. The twenty-two foot long 
and eleven foot tall cabinet holds porcelain and objet d'art. 
Fabrics for the green sofa, print sofas and the wallcovering 
are all from Brunschwig & Fils. 
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continued 


The Dining Room was created 
for formal entertaining. Dra- 
peries and Jambrequin in silk 
by Scalamandre frame glass 
doors opening to the terrace. 
Traditional, arched doors 
framed with pilasters in each 
corner of the room creates an 
octagonal effect and provides 
china and silver storage. The 
bordered, diamond patterned 
rug was custom woven to the 
shape of the room by Stark 
Carpet. Walls are painted with 
a stria glaze in soft, gold tones. 
The crystal chandelier is from 
Nesle. 


PHOTOGRAPHED 
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HOTOGRAPHED BY HOWARD GRAFF 


A PENTHOUSE SETTING 
continued 


The Master Bedroom is 
dramatized by a predomi- 
nately blue color scheme 
with blue painted mould- 
ings framing richly colored 
and patterned floral wallpa- 
per from Louis W. Bowen. 
The bed is draped with 
blue silk that reflects the 
background hue of the pat- 
terned wallpaper. The large 
bombe commode is a Louis 
XVth reproduction from 
Don Ruseau. The fabrics 
are by Scalamandre. The 
geometrically patterned rug 
is from Stark Carpet. 
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A PENTHOUSE SETTING continued 


The glass doors opening from the Master Bed- 
room to a walled garden illustrate the crisp 
effect of the geometric rug contrasted with the 
floral wallpaper and bedspread. Striped drapery 
fabric is by Stroheim & Romann. Glass doors 
open to steps which lead to a private walled gar- 
den and circular lawn area of the landscaped 
one hundred and thirty foot terrace. 


A little girl’s Bedroom, below, looks out on a gar- 
den area created for the small children in the 
family. The flowered wallcovering and hanging 
is from Woodson. Fabric for the pink club chair 
is by Patterson. Canopy and matching skirt on 
the field bed are from Henry Cassen and the 
spread is from & Vice Versa. 


The Master Bath, opposite, features a raised 
seven foot tub sculptured from one solid piece 
of marble. Lighted niches in the marble walls 
hold crystal art objects and bath appointments. 
All marble in the bath was imported from Portu- 
gal. An antique urn from David Laurence Roth, 
Inc., supplies water for the oval tub and provides 
dramatic decorative emphasis to the elegant 
room. 


\EEEM BREED EE Es 





WERERREREREDESERSESEseerE 


lf 


Ph | 








a * —< oS - - “39 
Eee abso tee P<csteeer day nape © 
iS Se fy ane ake. Kiel . 


SOT pe 


i Seay no . ——~ — 
Z ai PETS SSeS Bem 
ef 
SSS OY Ee ' 
— mee 3 | A 





q Contemp 


orary. 


Mood for Pasad 





~*~ 


N 


Uving - 














Popular folklore characterizes Pas- 
adena as a rather small, tradition- 
bound town where the lady of the 
manor ventures forth to garden par- 
ties in her chauffeured Packard. Ac- 
tually, Packards are seldom seen in 
Pasadena today and sportscars whiz 
past the modern, curvilinear Pasa- 
dena Art Museum. The population 
is approaching the 150,000 mark and 
the city is increasingly cosmopolitan 
and urbanized. 

Fortunately, in spite of its 
changes and growth, many acres of 
rolling, wooded land near the heart 
of the city have been preserved 
throughout the years by large, pri- 
vately owned estates. Several years 
ago, one of those estates was divid- 


One wall of the Living Room, left, is floor 
to ceiling glass, providing expansive views 
over the green lawns and trees surround- 
ing the property. Draperies were unneces- 
sary on the long wall because the house 
was situated on the lot for complete pri- 
vacy and wide overhangs of the roof offer 
natural protection from the sunlight. This 
view of the room illustrates the use of 
wood and stone as an interior design ele- 
ment as well as a structural element. The 
wood frame sofa is by Baker. The carpet- 
ing is by Karastan. Contemporary floral 
pattern upholstery fabric is by Boris Kroll. 
Tables are kept simple and straight lined 
and the contemporary idiom is softened by 
the antique Louis XVth fauteil, an antique 
Queen Anne tall case clock and several 
other antique accessories around the room. 
Natural materials are also used exten- 
sively in the Dining Room, right, with its 
teakwood ceiling, grasscloth wallcovering, 
oak parquetry flooring and wall of stone. 
A window wall overlooks a Japanese gar- 
den which provides an appropriate com- 
plement for the antique Japanese screen 
hung above the console table. Console and 
dining table were designed by Mr. Also- 
brook for entertaining flexibility. The con- 
sole becomes a separate dining table that 
also seats eight. The antique Persian rug 
is from Pashgian Bros. An apothecary 
cabinet by Baker displays porcelain and 
art objects. Chairs are covered in woven 
fabric by Clarence House. 


PASADENA LIVING continued 


ed into generous parcels and a one 
and a half acre view site was ac- 
quired for the residence shown on 
these pages. This residence exem- 
plifies the contemporary architec- 
ture and life style which is part of 
Pasadena’s new vitality. The spraw- 
ling, contemporary house suited the 
site well, and the only problem was 
creating an area for the tennis 
courts, low on the property, but out 
of view of major living areas. The 
architect accomplished this by can- 
tilevering the courts off a steeply 
sloping portion of the property. 
Architect Harold B. Zook, A.I.A., 
and interior designer Jerry Also- 
brook, A.I.D., began planning the 
8,000 square foot residence while 
they were remodelling another 
house at the beach for the same cli- 
ents. The Pasadena land had just 
been acquired and the owners were 
determined to plan and design every 
detail of the interior as well as the 
exterior before construction began. 
The design concept for the house 
focused on creating a structure 
which would make extensive use of 
natural materials to complement the 
country atmosphere—stone, rugged 
use of wood, hand made tiles and 
textured fabrics. “Good materials 
used in an honest way,” is how ar- 
chitect Zook describes the concept. 
He continues, “The one basic that 


set the pace was the stone. We 
searched for a long time, then de- 
cided on Pennsylvania Mica Schist. 
Even though it was from three thou- 
sand miles away, it was the only 
stone of the exact scale and color 
we all wanted.” 

In addition to the use of natural 
materials, one of the client’s major 
specifications was that the house 
have a mood of “understatement.” 
An underlying sense of drama was 
created by the detailing and special 
lighting effects. A skylight along the 
center of the house floods the inte- 
riors with natural light during the 
day—and luminous ceilings in cer- 
tain areas provide balanced light 
throughout the rooms. A rheostat 
controls intensity. Subtle details 
contribute to the overall sense of 
quality. The doorknobs are all oil 
rubbed bronze. Mouldings are soft- 
ened by hand carved detailing. Re- 
sawn redwood was glazed with an 
olive stain for a subtle look. All slid- 
ing glass doors are in an anodized 
bronze finish. 

Colors were deliberately under- 
played. An Olive shade of Celadon 
was selected as the basic color be- 
cause of its effectiveness with the 
color of the Pennsylvania stone. 
Beams were stained a dark charcoal 
gray and quarry tile for the flooring 
was specially glazed to complement 


(continued on page 22) 


INTERIOR DESIGN BY JERRY ALSOBROOK, A.I.D. OF CANNELL & CHAFFIN 
ARCHITECTURE BY HAROLD B. ZOOK, A.1.A. 





the stone Slick nterior surfaces 
were carefully avoided; there are no 
painted walls. Instead, seventeen 
textured wallcoverings were used. 
Furnishings from the owner’s 
former residence were completely 
refinished by Cannell & Chaffin and 
incorporated into the plan of the in- 
teriors. A special niche in the En- 


trance Hall was designed for a cus- 
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The Study is 


an informal family living room. A skylight 


pea . 
described by tl iesigner as 


over the long bookcas l! provides na 
tural as well « artificic nination 
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tom, lighted cabinet to display an 
outstanding collection of Steuben 
glass. Many of the accessories are 
museum quality antiques such as the 
Japanese screenin the Dining Room. 


Large scale pieces are used sparsely 


for a feeling of spaciousness. 
Architect Harold B. Zook de- 

scribes the house as “‘a contempo- 

rary expression of the residents’ 
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living pattern translated into archi- 
tecture.” Interior designer Jerry Al 
sobrook who worked with Mr. Zook 
from the inception, describes the 
house as ‘country contemporary” 
because of its use of natural materi- 
als and the emphasis on understate-| 
ment which frequently poses the 
greatest challenge in both architec- 
tural and interior design. 
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Another view of the Study, right, shows a 
long glass wall overlooking the pool and 
terrace. In this area, two lounge chairs 
covered in fabric by Boris Kroll combined 
with a table provide a game area. Tile 
flooring throughout the area is carried to 
terrace outside. Tile is from California 
Quarry Tile. Woven wood blinds are by 
Revelle. One wall of the room opens to 
reveal, left, a bar pass through to the mod- 
ern Kitchen with cabinets of Formica and 
counters of tile by Pomona. 





xE § 


oO 
<3) 
ee 
> 
fs 
Q 
6) 
Ay 
< 
f2 
ro) 
(e) 
oa 
° 
BE 








ae 
Beh tn 
sheets iy ve i, 


he 




























PHOTOGRAPHED BY GEORGE SZANIK 





PASADENA LIVING continued 


The tailored Master Bedroom was designed for a 
mood of quiet restfulness. The Far Eastern influ- 
ence is expressed in the bamboo and cane head- 
board and lacquered campaign chests by 
Henredon and a rattan ottoman by McGuire. The 
bedside lamps are by Bruce Barnes. The bed- 
spread fabric is by Boris Kroll. Grasscloth wall- 
covering is from E. C. Bondy. Pale gold carpeting 
is by Karastan. Adjoining the Master Bedroom 
is a sitting area, below, which serves as a retreat 
where adults can enjoy privacy from busy family 
activities. The tray table in bamboo and brass 
and the chair are from Channel & Chaffin Import 
Shop. 


The Master Bath is glass walled for natural light 
during the day. After dark, a luminous ceiling 
provides light. A long slab of subtly colored mar- 
ble offers a distinctive solution to the half 
sunken tub that is fitted with Jacuzzi equipment. 
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The Bedroom of a college-age son, left, has a PASADENA LIVING 
door that slides into the bed wall to separate the 

bedroom from another boy’s room. The modern 

styling of the room features textured wallcover- 

ing by Stockwell and carpeting by Karastan. The 

distinctive modern headboard was custom 

designed by Mr. Alsobrook. Bedspread is of vel- 

vet by Kent-Bragaline. A Peruvian needlework 

panel hangs over the bed. Lounge chair and otto- 

man are Eames classics from Herman Miller. 


A Terrace, below, located between the main liv- 
ing areas and the bedroom wing provides a 
pleasant area for overlooking the pool with its 
cantilevered deck and offers views into the tree- 
tops. Stone walls and tile flooring continue the 
same materials used inside the house. A small 
pool is lined with mosiac tile in green and blue 
tones. Beige aluminum outdoor furniture is by 
Knoll Associates. 


On the following pages is the pool architect 
Harold B. Zook designed as an integral part of 
the house as evidenced in this dramatic view 
that shows the way the house wraps around the 
pool and terrace areas. Terrace and pool have 
several levels, the large pool being fed by the 
smaller one from the upper terrace level with a 
waterfall that offers a tranquil sound and visual 
effect. 
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PHOTOGRAPHED BY GEORGE SZANIK 
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OR A HOMME IN TEXAS 


revisits the Bryan, Texas 

home of Mr. and Mrs. Ford 
D. Albritton, Jr. The home was 
previously presented in our Sum- 
mer 1965 issue, shortly after the 
house was constructed. Extensive 
additions to the house, recently 
completed by architect-designer 
John Astin Perkins of Dallas pre- 
sent a new look and offer an ex- 
citing insight into one family’s 
solution to changing times, tastes 
and needs. 

The additions alone total near- 
ly five thousand square feet. The 
major part of the construction 
was in the creation of a large 
multi-purpose Living Room wing 
with numerous seating groupings, 
and special areas designated for 


0 RCHITECTURAL DIGEST 


*music and cards. In addition to 


this wing, they built broad ter- 
races, a large swimming pool, a 
gazebo and the pool pavillion 
seen on the front cover of this 
issue. As well as the areas of new 
construction, a number of the 
rooms in the original house were 
redesigned by Mr. Perkins. 

The Albritton family includes 
four children, and the new addi- 
tions to their home were designed 
for a variety of family activities, 
entertaining, recreation, and out- 
door living. The designer’s chal- 
lenge was to answer those needs 
of contemporary family living 
within a traditional framework 
that would blend with the origi- 
nal house. He followed the neo- 
classic styling of the house with a 
wing that terminates in an impos- 
ing Greek Revival styled portico 
opening to the terraces and pool 
area. Within, he devised a con- 
temporary “open plan” with 


(continued on page 32) 
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\ND INTERIOR DESIGN 
-ERKINS, A.I.D., A. LA. 


TEXAS HOME continued 
















many spaces that flow together 
but visually separated by the ar 
chitectural use of columns and 
architraves. Each area is diffe 


terns and textures. In spite of the 
variety, designer Perkins was 
able to achieve cohesion through) 
the use of a single color theme of) 
sharp green for the walls, with all) 
the columns and mouldings pro 
viding a crisp, white accent. Also. 
the same printed drapery fabric 
was used at windows throughout) 
the wing, adding to the visual) 
flow from one space to another 

In selecting the furnishings for 
the house, designer Perkins chose 
a miscellany of fine antiques 
combined with comfortable up- 
holstered pieces. Accessories in 
clude a collection of rare porce- 
lains, and walls are decorated 
with a variety of paintings from 
all over the world. Lighting spe- 
cialist Eric Jacksen was brought 
from Los Angeles to light. the | 
paintings and objets d'art, adding | 
still a further dimension to the 
dramatic compositions. The 
eclecticism of the furnishings, in | 
a background of elegant architec- | 
ture and fresh, crisp colors cre- | 
ates a setting of vitality and imag- 
ination for an active, young Texas 
family. 


| 
| 
| 
| 
/ 
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Shown on these and the preceding 
pages are various views of the impos- 
ing rear exterior fagade of the house, 
opening to vast garden vistas and ter- 
races with a large swimming pool. Be- 
yond the pool is a pavillion walled in 
treillage which is also seen on the front 
cover of this issue. The architecture is 
Greek Revival with fluted Doric col- 
umns supporting a handsome entabla- 
ture and classic friezes adorning the 
tops of windows and doors. The tra- 
ditional architectural treatment pro-— 
vides a setting for contemporary 
Southwestern living. Though the de- 
sign of the wing is traditional to blend 
with the original house, large glass 
areas usually associated with contem-— 
porary architecture were incorporated 
into the design to give maximum views 
of the outdoor living areas. 
Broad steps lead to multi-level ter- 
races landscaped with colorful plant- 
ings and decorated with antique plant- 
ers, urns, and a variety of colorful 
accessories. Large oak trees provide 
shade areas for poolside relaxation. 
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The Stair Hall, left has a generously scaled, curving staircase with 
a panelled wainscot. The colorful floral wallpaper and parquetry 
floor extend into this area from the Entrance Hall. An 18th century 
Baccarat chandelier illuminates the stair well, and spotlighting 
under the stairway lights lush plantings and an antique Lowestoft 
jardiniere. Wallpaper is from Louis W. Bowen and the parquetry 
floor is from French-Brown. 


PHOTOGRAPHED BY MAX ECKERT 
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The traditional Parlor, above, was created as a formal but intimate 
living area. Walls are panelled and painted a soft yellow to pro- 
vide a background for the paintings and antiques. Painting over 
the sofa is by Donald Vogel. That as well as other paintings in the 
room were specially lighted by Eric Jacksen & Son, Inc. Drapery 
fabric is from Arthur H. Lee; velvet sofa fabric is from Jofa. Other 
upholstery by Scalamandre. See footnote on page 106. 


The Dining Room, left, was designed with more 
formal styling than other rooms of the house with 
walls upholstered in gold and white striped da- 
mask by H. B. Lehman-Connor. Draperies are gold 
satin trimmed with gold and white braid by Scala- 
mandre. Furnishings and appointments are in 
French styles ranging over several periods. The 
still life painting over the sideboard is from Findlay 
Galleries. The needlepoint rug was custom de- 
signed and specially woven for the room. 
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The interior of the new wing is comprised 
of rooms, areas, alcoves and conversation- 
al groupings that all flow together as one 
unit or can be used separately for intimate 
living. The open plan is graphically seen in 
the view at left where one of the sitting 
areas is defined by a circular deep pile rug 
custom designed for the room and made by 
V’Soske. Seating is provided by a combi- 
nation of pieces—a comfortable sofa and 
two French chairs, all covered in fabrics 
from Kent-Bragaline. Included in the group 
are two lounge chairs and ottomans, totally 
upholstered in a printed fabric by Clarence 
House. Directly above is another view of 
this central grouping. The top picture re- 
veals a music alcove adjoining this area. 





TEXAS HOME continued 
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The Card Alcove, above right, is located at one side of the 
central seating area, seen on the previous pages. The spe- 
cially painted game table and chairs are in bamboo design 
to add to the light, airy look of the area. The furniture rests 
on bare wood parquetry floors adding to the informal at- 


mosphere. Paintings in this area are by Chapman Kelley 
and Rene Genis. 


Another area of the room, below right, centers around an 
English carved pine mantel made in 1780. The fireplace 
wall continues with strong architectural emphasis seen in 
fluted ionic pilasters and bookcase cabinets standing in 
sharp, white contrast against the green walls. This area is 
defined in this complex series of spaces flowing into one 
another by a custom designed rug with colorful fourleaf 
clovers specially made for the room by Dellinger, Inc. Most 


of the antique pieces and accessories throughout are from 
John Astin Perkins, Inc. 


On the opposite page we see another seating arrangement. 
The comfortable upholstered pieces are placed in front of 
high windows that overlook the pool and gardens with a 
(in the roof overhang to give added light to 
are hung with the same printed 

und throughout all of these 

window area hold a 

\ngelis is covered 

lounge chairs by 

t-Bragaline. 
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TEXAS HOME continued 


Beyond the swimming pool from the main house, is the 
open air pool pavillion pictured on the front cover. The 
structure has exterior and interior walls of treillage. De- 
signed for casual poolside entertaining during hot, Texas 
summers, it has kitchen facilities and dressing rooms for 
the pool. The main room of the pavillion has casual wicker 
furniture with festive cushions and a specially designed 
terrazzo floor. Upholstered fabrics are by Woodson prints 
and tie-back draperies are from Norbar Fabrics. Antique 
accessories, sconces and chandelier are from John Astin 
Perkins, Inc. 
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A WEEKEND 
BEACH HOUSE 
N MALIBU 


Several years ago real estate consultant Winslow Max- 
well decided to build a weekend beach house in Malibu 
_..a small one. He wanted a vacation-like contrast to the 
aerial vastness surrounding his weekday residence, a 
30th floor apartment near his office in downtown Los 
Angeles. For six months he carefully explored every inch 
of ten choice miles in Malibu to find a site so close to the 
water the house would seem to be afloat. 

In several areas, sea views were partially obscured by 
high sand dunes. In others, the water was too distant. 
Narrow beaches ruled out other potential sites and often 
he discovered the ocean floor was rocky or dropped off 
too steeply. He checked tides and swam the waves. His 
search was rewarded when he found a piece of property 
that met all his requirements. 

The next step was designing the house. During his 
beach walks, Mr. Maxwell had observed many houses 
and discovered that those he admired most were by the 
firm, Buff and Hensman, A.I.A. He retained the archi- 
tects and planning began. When it ended, Mr. Maxwell’s 
specifications for a small weekend place in Malibu 
required two stories and 6,400 square feet. 

When construction actually got underway, many build- 
ing code regulations peculiar to beach construction in 
general and Malibu in particular had to be met. Architect 
Donald Hensman outlines a few: “To begin with, houses 
can’t project toward the ocean more than a few feet 
beyond the neighboring houses. They must, also be back 
far enough from the ocean to avoid erosion. Each house 
is built on pilings driven at least twelve feet into the sand 
while a soil engineer stands by to certify that depth was 
reached. We also had to position the house so the court- 
yard would be sheltered from the prevailing westerly 
winds. And, we used only those building materials that 
can withstand the constant humidity and resist salt air 
corrosion— redwood, glazed hand-made tile and ano- 
dized aluminum. Radiant heating was installed under all 
tile flooring, including the courtyard which makes it pos- 
sible to. entertain outdoors even when the weather is 
chilly. And,” Mr. Hensman concludes, “bronze glass fil- 
ters out the reflected glare of the sun and helps control 
the interior temperature, too.” 

As building proceeded, the owner conferred with inter- 
ior designer William L. Chidester who had worked on Mr. 
Maxwell’s former residence, a large, antique-filled house 
in San Marino. They decided to ignore the usual contem- 
porary-casual style for beach interiors and turn, instead, 
to the unconventional—which means Traditional in this 
translation. As Mr. Maxwell puts it, “Why be conven- 
tional in an era of individual expression?” 





(continued on page 45) 
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Styling of the courtyard was inspired by the stone figures acquired 
in Italy. Continuous shuttered French doors allow all areas of the 
courtyard to become part of the lower floor. Landscape architects 
Hahn, Hoffman and Schmidt, proposed tall, shaped trees and large 
terra cotta tubs. The courtyard and trees are illuminated at night 
and in addition, on the ocean side of the house, special arc lighting 
plays dramatically on the restless surf. Radiant heating was 
installed under the tile flooring so the courtyard is warm enough 
_ for outdoor entertaining all year around. The architects placed the 
courtyard in a position that is sheltered from the prevailing West 
wind. The Floorplan, right, shows the careful space planning by 
architects Buff and Hensman and the way they placed the house 
on the narrow lot using a plan on the lower floor that enfolds the 
central courtyard. A room at one corner of the courtyard, detached 
for privacy, offers a space, that can be used either as a maid’s 
room or for weekend guests. The owner named the house “Villa 
Escargot” for his collection of stone, lead and pottery snails which 
can be seen throughout the house. 


Interiors were brightened by bold, modern colors for 
an appropriate dash of informality. Only practical fabrics 
of cotton and linen were used. Windows were covered 
with shutters instead of draperies. Interior walls of pre- 
mium redwood were painted white as a background for 
the crisp colors and trompe l’oeil painted mouldings 
which add a traditional complement to the mélange of 
antiques and upholstered furniture. An ocean mural in an 
upstairs bedroom supplies a touch of whimsey. 

A trio of professional designers, catalyzed by the 
owner’s highly individual preferences, created a new 
mood for beach living —an ocean-view residence which 
makes a fresh design statement without a cliche in sight. 


INTERIOR DESIGN BY WILLIAM L. CHIDESTER 
ARCHITECTURE BY BUFF AND HENSMAN, ALA. _ 
LANDSCAPE ARCHITECTURE BY HAHN, HOFFMAN AND SCHMIDT 
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GROUND FLOOR PLAN 





SECOND FLOOR PLAN 




















GUEST BEDROOM 


Concealed in a passageway under the stairs is a bar: 
conveniently positioned between the Entrance Hall, 
Living Room and Dining Room. Back of bar has a pass- 
through into the Kitchen. 
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The Living Room, below, illustrates the blend of traditional and 
icontemporary pieces with a background of shell-motif trompe I’oeil 
jpainted mouldings by Clinton Warren done in unconventional col- 
jors which harmonize with the bright, fresh colors of the printed 
ifabrics. The antique Louis XVth stone mantel is from Edwin Jack- 
son with an antique barometer above it. 18th Century té6le cannis- 
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BEACH HOUSE continued 


ter lamps from Pollock and Speirs flank the antique oak table from 
Robert Minton. Club chair upholstery is from Clarence House. 
Octagonal hand-made tiles from Mexico, seen in the courtyard are 
carried throughout the lower floor of the house creating visual 
continuity. The white Irish wool rug, custom designed for the area 
was specially made by Sander, Parsons and Clement. 
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BEACH HOUSE continued 


A view from the fireplace of the Living Room shows 
the Dining Area beyond with its wood walls painted 
in trompe l'oeil fashion to imitate panelling and niches. 
The custom sofa designed by Mr. Chidester is covered 
in treillage patterned linen from Franciscan Fabrics. 
Coffee table in foreground is by Yale Burge. 
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PHOTOGRAPHED BY MAX ECKERT 





The Dining Area, above, is highlighted by the cus- 
tom designed white lacquered dining table from 
Spencer and Company. The pair of figures on each 
side of the room, carved by Maoli in Florence, 
were commissioned by the owner in Italy. The 
antique Louis XVth country sideboard was also 
purchased in Europe by the owner. Red bamboo 
dining chairs are from International Imports. A 
rug that matches the one seen near the fireplace 
defines this area. The Kitchen, left, was planned 
for simplicity and practicality for casual weekend 
living as well as an efficient area for caterers, 
whose services the owner prefers to use for large 
parties. An outside wall of treillage screens the 
Kitchen for privacy yet allows light to filter 
through. The area is lighted by a Iuminous ceiling. 
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BEACH HOUSE continued 


Adding to the views of the real thing is an ocean mural 
on the bed wall in the Master Bedroom. Shuttered 
French doors lead from this room onto a deck over- 
looking the beach. Some of the furnishings are French- 
inspired. The green print cotton on the club chair is 
from Patterson Fabrics and the textured green bed- 
spread fabric is from Kent-Bragaline. Another view of 
the Master Bedroom, below, illustrates crisp architec- 
tural detailing and easy to maintain surfaces with 
heavy beams, parquetry floors and walls and ceilings 
of painted redwood. Art works throughout the house 
were collected by the owner. 
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BEACH HOUSE continued 


In the Dressing Room, left, between Master Bedroom and Bath, 
storage is concealed behind mirrored doors. A mural of a topiary 
tree at one end of the room reflects repeatedly in the mirrors. 
Parquetry flooring that extends throughout the second floor is by 
Quality Flooring. The spacious red, white and blue Guest Bedroom, 
below, also opens onto a deck above the ocean, giving the feeling 
of living aboard a ship which was one of the owner’s hopes. The 
chair upholstery is from Franciscan Fabrics and the bedspread 
fabric is from Clarence House. Mirrored doors slide back to reveal 
a large closet. A downstairs Bedroom, right, opens directly onto 
the courtyard and can be used for guests or as a maid’s room. 
White wicker chairs are by McGuire. Green and white treillage 
patterned bedspread and table fabric is from Franciscan. 
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PHOTOGRAPHED BY MAX ECKERT 


On the following pages, a sunny yellow Guest Bedroom on the sec- 
ond floor features a stylized floral printed fabric from Tressard 
in custom colors. Mirrored wardrobe doors create an illusion of 
expanded space. The cheerful simplicity of the room creates a ho 
pitable mood for guest weekending at the beach. 
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IF BRISTOL HOTEL 
N PARIS 


Travelling to exotic, romantic places around the world is 
particularly gratifying for those interested in design and 
the fine arts of living. Recent surveys of ARCHITEC- 
TURAL DIGEST subscribers have produced statistics 
showing that a very high percentage of our readers travel 
frequently and have currently valid passports. 

Realizing your interest in travel, we are pleased to 
present the first in a series of articles on fine hotels and 
restaurants around the world as well as in the United 
States. These articles will explore both the old and the 
new—the world famous as well as the undiscovered. 

On these pages we take a tour of the famous hotel in 
Paris, Le Bristol. Noted for the elegance of its appoint- 
ments and the excellence of its service, it is a Paris favor- 
ite of visiting celebrities, royalty, and diplomats. To bring 
the Bristol to life through words and pictures, ARCHI- 
TECTURAL DIGEST assigned noted travel writer and 
author Irene Corbally Kuhn to cover it. A former foreign 
correspondent and a founder member of the Overseas 
Press Club, Mrs. Kuhn is a world traveller and an author- 
ity on fine hotels everywhere. (continued on page 58) 


The Marie-Antoinette Sitting Area, off the main Entrance Lobby 
has a handsome portrait of the famous queen by F. H. Drouhais 
(1727-1775) which she presented in 1781 to the Bishop of Chalon- 
sur-Saone who was her Confessor. The stair rail is hand crafted 
of stainless steel with gilded leaves by Michel Caussimon, the son 
of the metalsmith who designed the elaborate grill doors on Le 
Bristol’s modern elevator, below. The marble stairway curves 
gracefully around the open elevator shaft. 








LE BRISTOL continued 


We hope you will enjoy your tour of the Bristol, as 
well as the many other fine hotels and restaurants you 
will be seeing in future issues. All will be selected for 
reading and viewing pleasure, carefully chosen for the 
discerning traveller and the connoisseur of good living. 


ust outside the door of Le Bristol is all of Paris. Un- 

rivalled among the cities of the world for gaiety and 

style, her grand boulevards, breath-taking vistas, the- 
aters, opera house, art galleries, restaurants, museums 
and fine hotels create a unique aura of excitement. Paris 
is not just a city, it is a state of mind. 

Le Bristol is located on a street which has been fash- 
ionable in Paris for two centuries, the rue Faubourg St. 
Honore, a short stretch of Parisian elegance that would 
be hard to match anywhere in the world. There you may 
stroll and shop for chic wardrobes from Cardin and 
Lanvin; leather goods, scarves and perfume; chocolates 
from Mary’s. The latter is not for weight watchers. Nor 
for those in a hurry. At Mary’s, any of fifty-odd varieties 
of chocolates are made while you wait. Art lovers have 
fourteen galleries to choose among. Antique collectors 
may browse through eighteen antique shops in the court- 
yard of number 54. 

However, at number 112, rue Faubourg St. Honore, the 
simple stone facade of Le Bristol gives no hint of the 
luxurious interior. But once the uniformed gardien bows 
you through the revolving door under the glass canopy, 
the picture changes. On arrival, you are met by the 
owner-manager, M. Pierre Jammet, or a member of the 
executive staff, and welcomed in your own language. A 





















































first glance encompasses polished marble, French an¢ 
Oriental rugs, tapestries, paintings, and in any season 
the scent of roses everywhere, offer promise of a delight 
ful visit. 

Once inside your own suite, seasoned traveller or nec 
phyte, you willbe aware of the art which conceals ar 
other art. For the Bristol’s serenity and quiet elegance 
mask an efficiency which is as much its hallmark as thd 
collection of tapestries, rugs, paintings, sculpture anc 
furniture (many of them museum pieces) which ado rT 
the public rooms. Reproductions of antique French furni 
ture with many pieces upholstered in velvet are in eve e | 
room and suite. A typical bedroom is carpeted and hu ty 
with heavy silk damask draperies which open to views! 
of the garden or the Faubourg. | 

The lighting in each room differs from the usual Euro-| 
pean hotel, too. There are no ten-watt bulbs in the Bris- 
tol’s lamps; overhead lights, table and bed lamps are all) 
designed with one purpose in mind—to illuminate. : 


| 
1 
| 
| 
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Bristol’s bathrooms are equally unusual for a European) 
hotel. Gallic in size and style, they are American in their’ 
efficient plumbing with a wide use of marble and glass 
as well as double basins and counters. American visito S| 
are particularly delighted with the extra-long tubs and 
glass-doored stall showers. So many first-class, even de- 
luxe hotels abroad, are equipped only with a hand) 
shower spray attached to the wall by the tub, that it is} 
a joy to find a shower as large as a walk-in closet. 

One of the characteristics of Bristol service is constant 
attention. For example, you awake in the morning and ' 
ring for breakfast—it arrives five minutes after the order. 
is taken by the hall waiter. When you return at night the | 
bedside lamps are lighted and sleepwear arranged on a 
bed which has been made up with fresh linen and turned 
down. The bathroom is in perfect order. Clean linen face 
and hand towels and fluffy bath towels and terry bath 
robes are replaced, not just once, but several times eac 
day. There are fresh cakes of Lanvin soap —Arpege fo f 

. 
| 


i 


her, Monsieur for him. You may go out two, three, four? 
or more times a day and return each time to find waste 
baskets emptied, ash trays cleaned, towels and stationery | 
supplies renewed. Yet you rarely, if ever, see a servant 
unless you ring. The staff is multi-lingual, and the tele- | 
phone operators not only speak excellent English but | 
get local, long distance and international calls through 
promptly. In France, this is something of a miracle. 
The unique charms and comforts of Le Bristol are. 
shared with other distinguished guests—a head of state, 
a diplomat, a corporation president or others of promi | 
nence who usually reserve the seventh and eighth floor 
penthouse duplex overlooking the roofs of Paris, Former | 
guests have included President Harry Truman, the late 
German Chancellor Konrad Adenauer, Cardinal Spell- 
man, and recently, when they came to Paris for the | 
memorial services for General Charles de Gaulle in Notre 
Dame Cathedral, Israel's former Prime Minister David 
Ben Gurion, and her current President, S. Z. Shazar 
(continued on page 61) 


A corner of the Grand Salon, right, features a colorful Gobelin 
tapestry which once belonged to Napoleon. The rug is one of the 
19th century Indian Tugs woven under British direction by native 
prisoners to keep them occupied, and to permit England to com 
pete in the worldwide Oriental rug market. French furnishings, 
‘ome antique and some reproductions, are covered in elegant vel- 
vets and brocades. Various areas of the Grand Salon are separated 


by stately marble columns that create a corridor lined with Bac- 
carat crystal chandeliers, 





LE BRISTOL continued Adjoining the Entrance Lobby is the Writing Room. The white 
marble floor is covered with a 19th Century Savonnerie-rug. The! 
two Bergeres flanking a bust of Louis XVIth are 19th Century | 
pieces signed by Durand. The twin desks of satinwood with 
bronze ormolu are reproductions of 18th Century pieces by\), 
B.V.R.B. One of some twenty-three Baccarat crystal chandeliers) 
graces this area. An 18th Century carved wood barometer hangs| 
over a Louis XVth marble and gilded wood console. Draperies and) 
chair upholstery are silk lampas woven in Lyon, one of the cen-| 
ters of France’s silk industry. One of the great art treasures in} 
Le Bristol is the marble bust of Louis XVIth, shown in detail) 
opposite, the work of the King’s sculptor, Augustin Pajou (1730-) 
1809). The King ordered the bust as a gift to the Marquis de} 
Menars, brother of the Marquis de Pompadour. 
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| (continued from page 58) 
Julie Andrews has been a guest at Le Bristol and Rita 
| Hayworth when she was married to Aly Kahn. 
| The VIP penthouse duplex is arranged for living and 
working. It is quite different from the usual ‘conference 
| suites’ offered by many hotels. On the seventh floor are 
ja drawing room, dining room, library-study, and smaller 
jrooms for the guests’ staff. Reached by a tiny, private 
elevator, or a stairway, are the sleeping quarters and 
baths on the eighth floor. Terraces on both floors afford 
;magnificent views of Paris, ina sweeping arc which takes 
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in the Opera, Scare Coeur and all the monuments and 
mansions on both sides of the winding Seine. 

The hotel is as we know it today because of the tra- 
ditions established by its late founder, Hippolyte Jammet. 
One of his traditions became part of the history and lore 
of Paris. M. Jammet did not want German Occupation 
forces in his hotel after the fall of Paris in 1940. When he 
learned the German Luftwaffe planned to take over the 
Bristol for their high ranking officers, he sought counsel 
from his friend, the American Ambassador, William C. 
Bullitt, and invited him to make the hotel his official 
residence while he remained in France. Bullitt agreed and 
spread the word quietly to other diplomats. So many 
European Ambassadors followed Bullitt’s example that 
the Luftwaffe’s High Command was obliged to find quar- 
ters elsewhere. Le Bristol became a tradition for many 
diplomats as a result of Mssr. Jammet’s courageous 
decision. 
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LE BRISTOL continued 


The Salle a Manger, air- 
conditioned as are most of the 
suites and many of the Bristol’s 
two-hundred rooms, is an un- 
usual oval room which recap- 
tures the elegance of the 18th 
Century. This dining room, 
which seats about one hundred, 
has a ceiling of specially made 
translucent glass. Its lighted 
panes are mounted separately 
with small bosses at the inter- 
sections of their mullions. The 
portion of the ceiling outside 
the interior oval is molded plas- 
ter with gold leaf trim. Even 
when the dining room is fully 
occupied, the proportions are 
so artfully contrived that it 
never seems crowded, and in- 
deed, has a spacious kind of 
intimacy. The walls are Hun- 
garian oak panelling, carved by 
twelve different sculptors. A 
feature of this room is the long 
table which was copied from 
the hunt table on which the 
game was heaped when the lord 
of the manor and his party re- 
turned from the hunt. When 
Jammet could not find an orig- 
inal to fit the proportions of 
the room, he had one made to 
his order. The Lille tapestry, 
the blue cut-velvet chairs, and 
the ever-present bowls of 
roses, add a rich coloring to 
this gracious room. 








There are Bristol hotels in many other European cities. 
They all take their name from Frederick Augustus Her- 
vey, the fourth Earl of Bristol. This peripatetic English- 
man was not only a belted earl but also the Bishop of 
Cloyne and Derry, and one of the great art collectors of 
his time. As his coach rolled along on his art collecting 
tours, he was honored everywhere. “And, the hotels — 
he stayed became known as “Lord Bristol hotels,” 
designation that, in that time, was tantamount to foes 
stars in the Guide Michelin. Although, in a later time, 
Mssr. Jammet, the elder, decided against listing his hotel 
in the famed Guide—a personal whim as far as anyone 
knows. His son has not altered his father’s decision. 

The original Lord Bristol would have taken pleasure 
in Le Bristol of today. Particularly one morning ritual 
which would, indeed, please any viewer. An early riser 
preferring to take cafe au lait and croissant downstairs 
rather than abed, sees a workman creep in with a ladder, 
mount it, and begin what is a daily routine — the burnish- 
ing of the brilliants in the lovely crystal chandeliers. Each 
brilliant is cleaned separately with alcohol. The effect is 


dazzling, by night or day, because when the sun shines | 
in Paris, it pours into the grand salon through the 

floor-to-ceiling windows looking out on the gardens, its 
rays glinting through the lusters and casting multi- | 


colored reflections on the Indian rugs below. And at 9 


night, of course, the many small electrically lighted can- | 
dles transform the chandeliers into dazzling fountains } 
of light. 
At night there is also the inviting prospect of a cock- | 
tail in the grand salon under one or another of the hand- | 
some 17th aan 18th century tapestries which are the focal | 
point of the hotel’s rich decor in this room. Cocktails may 
be followed by dinner in the unusual, oval Dining Room, 
with its ceiling of glass. Although large, proportions are 
so artfully contrived the room never seems crowded and, 
indeed, has a kind of intimacy. Le Bristol cuisine would 
have delighted its former royal neighbors down the Fau- 
bourg in the Elysee Palace where Louis the Fifteenth and 
Madame de Pompadour resided several centuries ago. 
Now the Palace is the official home of Presidents of 
France, just as Le Bristol is home to Presidents and Kings 
today —and part of the state of mind that is Paris. 
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One of the spacious Sitting Rooms in a Le Bristol Suite, opposite, 
facing the Faubourg is entered from its own Entrance Hall. At the 
far end of the room, velvet upholstered chairs are placed at each 
side of a Louis XVIth commode that holds an 18th Century French 
gilt clock. Crystal chandeliers, Aubusson rugs and draperies of 
gold satin add to the aura of elegance. 


In the Suite, above, the Bedroom is separated from the Sitting 
Room by wrought iron gates. The rosewood dressing table is well 
placed for making up in both natural and artificial light. The 
draperies are silk damask and both the bed and sofa are uphol- 
stered in velvet. Crystal chandeliers and panelling establish the 
period flavor of the room. 


A spacious Bedroom facing the gardens also offers reproductions 
of period furniture, a crystal chandelier, silk damask draperies, a 
dressing table alcove, writing desk and a comfortable chair for 
reading with convenient light at hand. 
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One of the greatest showplaces in Russia is the Palace of Peterhof 
near Leningrad. Its three hundred acres of formal gardens, with 
fountains and cascades stretching down to the sea, are considered 
by many to rival the gardens at Versailles. , 

The Palace was built in 1709 by Peter the Great as a summer re- 
treat, in accordance with the plans of French architect LeBlond. The 
gardens were built several years later; and in 1721-2, the finest sys- 
tem of fountains in the world was constructed in the gardens by the 
Russian hydraulic engineer Vasily Tuvolkov. Included in the com- 
plicated water system are some one hundred and thirty fountains of 
varying sculptural forms by some of Russia’s leading artisans of 
the eighteenth century. 

The Palace and many of its gardens were laid to ruins during the 
German occupation of World War II. In post-war years, a massive 
restoration program returned Peterhof to the gilded splendor we see 
today, as photographed by the prominent author and society editor, 
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A Hideaway ir Garrmel by tke Sea 


Interior designer William G. Gaylord’s small weekend 
house in Carmel on the Northern California seacoast is, 
literally, a hideaway. There are no street numbers in 
Carmel. In addition, the house is totally obscured by 
trees. Visitors are guided by general directions and cau- 
tioned to arrive before dark. 

Once inside, the trees seem part of the glass and red- 
wood structure. This effect was what originally attracted 
the designer’s eye, along with the honesty of the archi- 
tecture which he endeavored to complement with his 
unusual interior treatment. 

Although still in his early twenties, San Francisco de- 
signer William Gaylord, A.I.D., is a recent winner of the 
S. M. Hexter Award, a major design competition. He has 
formulated definite ideas about what makes an interior 
effective. ‘“‘Design should never be tricky. Something 
good lasts forever. For example, all that boldness of pat- 
tern on pattern on pattern can be exciting—at first. But 
it isn’t something you can live with over the years.” 

His own Carmel house illustrates several of his design 
theories. Eclectic is his operative word. He likes antiques 
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of many periods blended with contemporary pieces. “Td 
me, the blending is what makes it all work. The total 
effect should be very smooth without individual pieces 
competing for attention. It’s the same with color...if 
should all flow together in one tone as a background 
People should stand out, not colors.’”’ Designer Gaylor 
also believes in tailoring textures to climates. In war 
areas, he uses things cool to the touch. In the moist, cool) 
sometimes foggy climate of Carmel he utilizes tha 
warmth of wool, fur, suede—and color. | 

Situated on an acre of land—unusually large for Car} 
mel—the site offers the privacy and seclusion the de 
signer was seeking as a change of pace from his Sa 
Francisco apartment. Mr. Gaylord finds Carmel a retreat 
that is timeless and unchanging—the qualities he feels 
essential to good design. 


INTERIOR DESIGN BY WILLIAM G. GAYLORD, A.1I.D. 


A view below shows the rugged styling of the contemporary houst 
as it blends into the wooded setting. Right, a view of the Living 
Room shows the cantilevered metal fireplace hood. 
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PHOTOGRAPH BY ROBERT SINGHAL 
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The Living Room, left, furthers the feeling of being at one with 
nature by including a multitude of flowers and plants. The 1870 
Austrian birdcage provides an unusual decorative accent as well 
as a place of residence for numerous finches. Paintings and draw- 
ings range from modern graphics to an original Rouault water- 
color. The pillow-laden sofa from Hilde-Brande was designed by 
Mr. Gaylord and is covered in suede from Clarence House. The 
coffee table is by Yale R. Burge. Another view of the Living Room, 
below, shows one of the many Oriental rugs used throughout the 
interiors. The suede covered custom sofa becomes a bed for an 
overnight guest. There are no draperies or other window cover- 
ings in these areas because of the natural seclusion of the house. 
Flooring is quarry tile and all interior walls are redwood. Adjoin- 
ing is a Dining Area, bottom, combining a modern chrome and 
glass table by Tri-Mark Designs with Chippendale chairs of the 
period. Antique Aubusson panels from Kneedler Fauchere are 
used both as a wall hanging and as a runner for the modern table. 





CARMEL HIDEAWAY continued 


A Sitting Area adjoins the Living Room with a Napoleonic iron 
campaign bed of the period offering another space for an over- 
night guest. Colors, textures and antiques follow the eclecti¢ 
theme of the main living area. The sumptuous use of Oriental rugs 
adds to the old world atmosphere, continuing from the floor toa 
table top to become an unusual pull up shade treatment for win- 
dows. Over the bed hangs an original Dufy from the Galerie De 
Tours dramatically illuminated by a modern chrome fixture by 
Robert Sonneman. The Regence cane chair in the foreground is 
by Yale R. Burge. 


More eclecticism is seen in the Master Bedroom, opposite, with 
objects that range from a modern Knoll table to a table covered 
with an 18th century Flemish tapestry from Kneedler Fauchere to 
modern graphics that include a large Picasso print from the 
Hansen-Fuller Gallery. 
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ronicler of what he termed Real Society 
lady who lived in a Florida villa back 
Madame liked to swim in her pool but 
lo turn around. So, she took her butler to the 
here she swam while he walked along the shore, 
measuring the distance. Then the lady simply had her 
pool extended to the length she could comfortably swim 
—without turning around. 

In the 1920’s, swimming pools were only for the very 
wealthy. Motion pictures enshrined them for us on film 
back in the days when millionaires were rare and pools 
were confined to Stately Manors. Luxury liners enticed 
passengers with photographs of their ships’ swimming 
pools illustrating their advertisements in the National 
Geographic. Through the next several decades, private 
pools became a super status symbol. However, as the 
years passed, simply having a pool was no longer enough. 
Nor was sheer size sufficient. Seekers of status turned to 
bizarre shapes—kidneys, hearts, doughnuts and, at last, 
even a grand piano. Anything to make a splash. Swim- 
ming pools proliferated. No longer reserved for the 
wealthy —they were de riguer for the merely affluent. 
Pool construction became big business. At present, the 
total number of pools in the United States exceeds one 
million—with a projected second million by 1980. Any- 
thing so numerous is, necessarily, without cachet. The 
era of the swimming pool as a valid status symbol ended. 

Now, the pool has assumed new importance as a vital 
element in the total design of a fine residence. The same 


economic forces which made swimming pools so numer- 
SWIMMING POOLS ous also made landscape architecture a major element in 
the total design. Although either architect or landscape 
ACCENT THE TOTAL DESIGN a 
















































































































SWIMMING POOLS continued 


architect may design the pool, both approach it as a form 
in relation to the structure and setting. Design success 
depends on the harmony of the total composition. In a 
real sense, the swimming pool is also part of the interior 
design because, viewed through windows of the major 
rooms, its appearance always plays a feature role. 

Indeed, both pool and landscaping are extensions of 
the house itself and should complement each other in 
style. For an English country style house, the pool will be 
rather rustic. For a modern house, the pool will be simple 
in line with decking of tile or concrete. Whatever the 
style, the emphasis today is focused on the total effect. 
Good design is paramount. This is amply illustrated by 
the selection of pools shown on these pages. Most are 
simple in shape. The look is classic —the approach 
relaxed. 

Today the pool is accepted for what it is; a dramatic 
element in the total design. And—a place to swim. 


On the preceding pages is a dramatic swimming pool designed by 
architect A. Quincy Jones, F.A.I.A. Built on a hilltop in Beverly 
Hills, the panoramic view includes, in the distance, the Pacific 
Ocean and Catalina Island. An unusual placement of stone steps 
and a slab projecting into the water adds design interest to the 
pool which is forty feet in diameter. Photographed by Julius 
Schulman 


Right, the circular pool designed by architect John C. Portman, Jr., 
is part of his own unique Atlanta, Georgia home, shown in Archi- 
tectural Digest Winter 1970. Mr. Portman’s pool continues the de- 
sign theme of the house which is a study in space and form using 
circles, semi-circles and ovals. The cement spikes around the pool 
are a strong design element emphasizing form. The pool is oval, 
thirty-eight feet across and twenty-five feet wide, within a circu- 
lar deck fifty-six feet in diameter. Decking is brick which has 
been split sideways. The iron rail semi-circle in the foreground 
opens to spiral stairs leading downward to a circular guest house 
situated below the poo]—although not underground because both 
pool and guesthouse are situated on a hillside. Photographed by 
Alexandre Georges 


Below, the classic rectangular swimming pool at the Lake Encino, 
California home of Mr. and Mrs. Melvin Brown was designed by 
Mr. Brown and Dotken Engineering. Landscaping is by Armstrong 
& Sharfman. The modern plastic outdoor furniture is by American 
Contemporary. Photographed by George Szanik 
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SWIMMING POOLS continued 


The majestic pool and gardens 
shown on these pages are the 
creations of interior designer 
Frank P. Austin and architect 
Edward A. Grenzbach, who 
worked in collaboration with the 
present owners, utilizing the 
existing pool and waterfall con- 
structed by William Randolph 
Hearst in 1946 from an artificial 
lake built in 1927. The 14th cen- 
tury Gothic cloisters were in- 
installed by the present owners 
who also commissioned the stone 
statues in Italy. The narrow pool, 
about thirty feet long, becomes a 
waterfall at the far end, spilling 
into the Olympic-size pool. Pho- 
tographed by George Szanik 
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SWIMMING POOLS continued 





Left, architect Carl Maston, F.A.I.A. achieved drama for this 
hillside pool with its placement—it seems to be floating off into 
space. The Mexican paving tile used for the decking comple- 
ments the simplicity of the design. The twenty by thirty-six 
foot pool complements the South Pasadena, California home of 
Mr. and Mrs. Jay Chiat. Photographed by Julius Schulman 


Right, this unique design fully utilizes the small space available 
for this pool situated on a hilltop site overlooking Los Angeles. 
The pie-shaped pool designed by Mr. Robert Uglesich for his own 
home is nine feet at the widest point, tapering to a width of 

three feet at the far end, twenty-four feet away. The gazebo is 
constructed entirely of redwood. Fountainhead and terra cotta 
pots are from John Good Imports. The pool is lined with tile 
imported from Spain. Photographed by Leland Lee 


Below, this unusual pool is one-hundred feet long and twenty-five 
feet wide. The bronze sculpture is proportionately over-size, 
standing seven and a half feet high. Material around the pool is 
water-washed terrazzo. Architects Hank Webber & Associates 
designed the pool. Landscape architecture by Armstrong & 
Sharfman. Photographed by Leland Lee 























SWIMMING POOLS continued 


Below, this pool in Beverly Hills, created by 
Sharon Landa Design Associates for Blue 
Champagne Pools, combines used brick with 
tile accents for an informal look set among 
many trees. Tile is from Dallas Ceramics. 
Photographed by Glen Embree. 





Left, landscape architect Joseph Copp, Jr., 
offers an interesting pool design solution for 
limited space. The home of Mr. and Mrs. 
Victor Millan, in North Hollywood, Califor- 
nia, is situated on a triangular lot. The nar- 
row end is broken by the circular pool 
surrounded by a cap of cast stone and a cir- 
cular hedge. The stone fountain is an Italian 
reproduction and the pots are from the Ital- 
ian Terra Cotta Co. Overall diameter of the 
pool is twenty-four feet. Photographed by 
Leland Lee 


Below, a view from the rear terrace over- 
looks the pool of Mr. and Mrs, Hoyt B. Lei- 
sure in Southern California. Designer Dudley 
Trudgett took full advantage of the large, 
wooded site to create a soft, forested setting 
for the classic pool. Terrace furniture is by 
Brown Jordan. Photographed by Harold Davis 























SWIMMING POOLS continued 


A dramatic impact is achieved 
with a pattern of seashells hand 
painted on tile lining the bottom 
of the pool. At night, when the 
pool is lighted, the shells seem to 
float close to the water's surface. 
Located in South Florida, the 
pool was designed by The Rich- 
ard Plumer Company. The au- 
thentic shells were hand painted 
on tile at the Tanagra Studio -in 
Rome. Waterline tile, also by 
Tanagra from Designer’s Floor- 
ing, is hand painted in relief on 
the same white Granito tiles. 
Photographed by Alexandre 
Georges 
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INTERIOR DESIGN BY WARK ASSOCIATES, A.I.D. 
ARCHITECTURE BY JOHN WOOLF 


It is probably no surprise to anyone that vacant land in 
Beverly Hills is practically non-existent today. Mr. and 
Mrs. Ray L. Hommes were particularly aware of this cir- 
cumstance because Mr. Hommes is a pioneer building 
and land developer in California and the Western States. 
However, they wanted to build a new house near the 
3everly Hills Hotel where an overflow of houseguests 
could be conveniently accommodated. Also, Mrs. 
Hommes regards the famous hotel as her second home 
since she lived in a penthouse there as a child. 

After residing in the same Bel Air house for seventeen 
years, Mr.and Mrs. Hommes sought a fresh, new environ- 
ore simplified way of living. They pre- 

rtments in New York City, Paris 

to build this house as their major 

in Palm Springs and an 
joaquin River. 

idence, Mr. and Mrs. 

to sell part of their 

ir Gloria Swanson). 

deal solution was 

»—close to the 

e pool and ter- 


race area, landsca; r} acy. 


to bui 


Street, leav) 


ling for a designer 


juare house, Mr. and s. Hommes 


create interiors for their 


looked at several residences done by Wark Associate 
They commissioned the design team, brothers Ray an 
Jim Wark, and the planning began. Since Mr. and M 
Hommes had decided on a complete change, they wante 
to retain only really meaningful personal possessior| 
from their previous house. Therefore, the scope of th 
design job posed a substantial challenge in itself. Add 
tionally, the Hommes wanted everything complete 1 
the last detail before they moved in. 

The designers started sketching their ideas. Ray Wat 
explains: ‘With a sketch, the client knows exactly whé 
we envision for them.” After the preliminary sketches, 
complete space plan was executed. Colors, special ™ 
quirements and personal preferences were discusseé 
during the planning period. Then specific pieces of fu 
niture were designed and drawn on the floor plan in pr 
cise detail. (continued on page 92) 


The crisp detailing of the entrance fagade was adapted ft0| 
French Regency styled townhouses. In the Entrance Hall, elega 
French furnishings, gilt and brocades establish the tone. Opp 
site is a dramatic view of the Stair Hall with a circular iron railin 
dramatized by an exceptional Waterford crystal chandelier whit 
was a gift from Mr. and Mrs. (Sonja Henie) Neils Onstad. | 
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INDIVIDUAL LIVING 
continued 


The Living Room measures 
thirty-five by fifty-five feet 
and was planned for 
entertaining large groups. A 
number of French antiques 
and reproductions are used 
in a variety of seating 
arrangements designed for 
flexibility. The antique Louis 
XVth grand piano of 
rosewood marquetry is a 
signed Erard piece from 
George Georges & Sons. The 
Directoire bench is a custom 
design from Spencer & Co.., 
upholstered in silk brocade 
by Jofa. The small red lacquer 
chest on rosewood stand has 
tortoise shell drawers with 
solid ivory pulls. Both the 
lacquered chest and French 
styled breakfront were 
custom made for the room by 
Spencer & Co. Walls are 
covered in silk moire. The 
carpeting was custom loomed 
by California Textures. 


PHOTOGRAPHED BY LELAND LEE 








INDIVIDUAL LIVING 
continued 


The Dining Room, in formal 
regalia, presents an opulent 
setting for entertaining. The 
table is set with family 
heirloom crystal and Sevres 
porcelain. An added touch of 
elegance are the walls 
upholstered in silk moire 
which is repeated for 
draperies and traditional 
overwindow treatment. 
Further drama is added to the 
room by the large crystal 
chandelier which is reflected 
in the gold mirror from 
Pollock, Spiers & P. Ltd. 
French styled chairs in paint 
and gilt with brocade 
upholstery surround the 
large, oval shaped table by 
Spencer & Co. 
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The Library is conveniently located just off the Entrance Hall 
and provides an area for more casual entertaining and relaxed 
family living. Its masculine theme includes collections of guns and 
antique pipes and paintings of hunting scenes—all set in back- 
grounds of warm wood panelling. The room contains a bar and a 
full compliment of audio and visual entertainment equipment. The 
fireplace wall has recessed shelves of books on either side and 
one wall of sliding glass opens to the pool terrace. 


While planning was underway, the Wark brothers de- 
termined colors in relationship to the Hommes’ prefer- 
ences and personalities. Ray Wark says: “For active, 
dynamic people, neutrals are often a let down. They 
don’t reflect that type of individual at all. For example, 
both Mr. and Mrs. Hommes are very active. She’s a 
former skeet shooting champion—taught by Clark Gable, 
incidentally—and Mr. Hommes flies all over the country 
on business with his pilot and co-pilot in a Grand Com- 





mander jet.’”’ Jim Wark concurs: “They are not ‘neutral’ 
eople—they both like green and Mr. Hommes likes red 
so much he specified a bedroom in that color.” 
The overall mood of the house is traditional French 
tyling. T iclous Living Room was planned for 
enterta \s almost exclusively, with 
small 10re intimate atmos- 
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Mrs. Hommes’ Bedroom Suite 
is a symphony of pale pinks 
and greens. The baroque 
antique headboard from Peter 
Gorian inspired an elaborate 
baldaquin overbed treatment 
and a sumptuous bedspread 
contrived of several colors of 
velvet inset with seven 
circular floral patterned 
needlepoint panels. Opposite 
the bed wall is a sitting area 
with two comfortable sofas 
flanking a large French styled 
armoire containing television 
and music equipment. The 
window treatment emulates 
that of the baldaquin. The 
Bath, adjoining, features the 
same drapery treatment 
enclosing the marble tub and 
aniche lined with mirrors 
carries the same color theme. 




















Mr. Hommes’ Bedroom 
features numerous paintings 
and a heavier style of 
masculine antiques set in a 
brass bed from Vienna. 


variety of rich, red tones. 
Tapestry patterned linen wall 


background made up of a 
Antiques include a handsome 


INDIVIDUAL LIVING continued 
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LANDSCAPE ARCHITECTURE BY ROLLA J. WILHITE 


In spite of the fact the house 
is a townhouse in concept, a 
large area at the rear is 
screened by fencing and 
landscaping for complete 
privacy. The Terrace 
overlooking the pool provides 
a generous area for casual 
California living. The Terrace 
can be converted to 
accommodate numerous 
tables for extensive outdoor 
entertaining. 
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creasingly necessary to maintain a personal execu- 


tive office for the many trips essential in overseeing bl | | { 

company business far from their corporate headquar- azelt men Cd VK 
ters. It is only logical to combine the executive’s far flung 

Combination Stylin 

4 


eaders of business and industry today find it in- 


offices with his living quarters, particularly in view of 
another trend— that of business offices designed with a 
residential look. Although the interior of the executive’s 
distant offices must also reflect the company image, he 
frequently has little time to give to the project. There- 
fore, the designer often functions autonomously while 
interpreting the needs of his busy client. This West Coast 
office-living quarters designed by Reginald Adams for 
Mr. David Ehlers is an example of this trend. 

Fifteen minutes after seeing designer Adams’ work, 
Mr. Ehlers commissioned him to do the interiors of the 
Los Angeles apartment his firm had just leased for his 
West Coast business and residence on the 25th floor of 
the Sunset Towers building near Beverly Hills. After that 
one brief meeting, Mr. Ehlers piloted his own jet from 
his corporation’s headquarters in Florida for a second 
meeting to approve the floor plan, fabrics and colors. 
The next time he saw the apartment, he unpacked. 

Combining business and living in a totally designed 
interior setting is familiar territory for Reginald Adams 
personally as well as professionally. His own apartment, 
shown in Architectural Digest, Spring 1970, also serves 
as his studio-office. 
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Mr. Ehlers is a sportsman and former football player. 
Designer Adams is a young New Englander who enjoys 
weekends at his mountain retreat. On meeting they dis- 
covered a mutual affinity for the outdoors which is re- 
flected in the interior design. Materials are natural— 
textured fabrics; suedes, woods, bamboo, cane. ‘‘Before 
meeting Mr. Ehlers, I thought he might want a super- 
modern apartment complete with kinetic art because his 
business life sounded super-modern and kinetic. Instead 
he wanted the solid, country look I like so much.” De- 
signer Adams continues, “That was a relief because I 
think modern design lacks warmth without a few tradi- 
tional pieces.” He also prefers to counterpoint traditional 
settings with bold, unexpected colors. 

Designer Adams uses an interior floor plan only as a 
starting point. He prefers to develop the interior spon- 
taneously with his client as the project evolves. “Actu- 
ally,” he explains, “I missed the stimulation of working 
closely with a client as I usually do. In this case, how- 
ever, the results of the challenge were most rewarding.” 

In other words, Mr. Adams is an example of the design 
profession in the jet age with clients thousands of miles 
apart from their designer who is called upon to use a 
little extra-sensory perception to adequately interpret his 
client’s needs and desires. 


INTERIOR DESIGN BY REGINALD ADAMS 


An 1840 English tall case clock from Bac Street Antiques domi- 
nates the Entrance Hall, a view of which reveals an expanse of 
wood parquetry flooring in a herringbone design from Howard 
Wilson Floors. Woven wood and. textured blinds at the windows 
were custom made to blend with a striped fabric from Kneedler 
Fauchere. Windows open onto a balcony which runs the full 
length of the 25th floor apartment. 
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‘he Dining Room, opposite and above, has 
valls of mirrors and louvered shutters giv- 
ng the illusion of added space. The table can 
Iso be used as a conference table for busi- 
less meetings. Etagéres hold plants and dec- 
tative objects. The rock crystal chandelier 
rom Bruce Eicher offers a counterpoint to 
he informality of the chairs and the pewter 
able service from Norman Hansen. 


COMBINATION STYLING continued 


The Bedroom was designed with a masculine, solid look that 
provides an interesting contrast to the airy, high-rise views. A 
custom, wood grained printed linen fabric from Hasi Hester is 
used at the windows, on the walls and as a bedspread for the 
contemporary adaptation of the traditional four-poster bed. Cus- 
tom woven carpeting is from Kneedler Fauchere. 





PHOTOGRAPHED BY GEORGE SZANIK 
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Listed below-are many of the items seen 
in this issue. For further information or 
details, write to the Products Editor, 
Architectural Digest, 5900 Wilshire 
Blvd., Los Angeles, California 90036. 





* COVER PHOTOGRAPH: Chairs; Brown Jor- 
dan. Chaises; Bob Anderson Designs. Plaid; 
Fairmont Fabrics. 

¢ Pages 8-17: 
PENTHOUSE SETTING 
ENTRANCE HALL: Clock, chandelier; David 
Laurence Roth, Inc. 
LIVING ROOM: Sofa, wallcovering fabrics; 
Brunschwig & Fils. Rug; Stark Carpet. 
DINING ROOM: Chandelier; Nesle. Rug; 
Stark Carpet. Draperies, lambrequin; Scala- 
mandre. 
MASTER BEDROOM: Bombe commode; Don 
Ruseau. Bedspread; Scalamandre. Floral wall- 
paper; Louis W. Bowen. Rug; Stark Carpet. 
Drapery fabric; Stroheim & Romann. Blue 
chair fabric; Brunschwig & Fils. Yellow chair 
fabric; Howard & Schaffer. 
GIRL’S BEDROOM: Wallcovering, hanging; 
Woodson. Club chair fabric; Patterson. Can- 
opy, skirt; Henry Cassen. Bedspread; & Vice 
Versa. 
MASTER BATH: Antique urn; David Laurence 
Roth, Inc. Rug; Stark Carpet. 

° Pages 18-29: 
PASADENA LIVING 
ENTRANCE HALL: Clock; Cannell & Chaffin ing. 
Import Shop. 
LIVING ROOM: Sofa; Baker. Chair; Yale R. 
Burge. Carpeting; Karastan. Floral; Boris 


throughout; Eric Jacksen & Son. 


delier; John Astin Perkins. 


fabric; Clarence House. 


¢ Pages 42-55: 
BEACH HOUSE 


& Clement. 


son. Spread; Kent-Bragaline. 


can. Spread; Clarence House. 


DINING ROOM: Screen; Marbro. Rug; Pash- 
gian Bros. Wallcovering; E. C. Bondy. Cabi- 


net; Baker. Chair fabric; Clarence House,  ° Page 68-73: 


STUDY: Sofa, chairs; Martin Brattrud. Sofa CARMEL HIDEAWAY ; Karges ......ceeecesces cue sa oor selena 
table; Henredon. Rug; Pashgian Bros. Paint- LIVING ROOM: Sofa; Hilde-Brande. Bergere; Rittinger. s...msenceenonss teen +113 
ing; Mann. French & Co. Suede; Clarence House. Coffee Linnebach's wa 
Sindy fends, wlei California Quarry Tile, ee ca Persoee tater CIO en, ee ee 
Blinds; Revelle. Fabric; Boris Kroll. Jacobsen. Parsons table; Cal-Mode. Birdcage; Martin of Lond 116 | 
KITCHEN: Tile; Pomona Tile. John Astin Perkins. Rouault; Galerie De paca Interion, 22 | a 
— melt _ y Ayer Interiors 2.60.65 0.00 vee eee mA 
MASTER BEDROOM: Chests, headboard: ‘Tours. Max Webber, Inc. ........+s+-ssese ses ee gee 112 
Henredon. Ottoman; McGuire. Armchair: DINING AREA: Table; Tri-Mark Designs. Pashayan Furniture ..........++s+ cess Seen 113 | 
Baker. Lamps; Bruce Barnes. Bedspread; Boris Chairs; The Antiquist. Aubusson panels; Passionate Eye Gallery ............00+s0ssseen 114 
Kroll. Casement; Stroheim & Romann. Wall- Kneedler Fauchere. Pietro Studios ..............5+00cees een | 
cover! E. C. Bondy. Carpeting; Karastan. SITTING AREA: Daybed; Hyde North Point Pomona Tile ......+.+se+eeeessee ees ee 1 
ry ' Ghattin Imoant Antiques. Lamp; Robert Sonneman. Chair; Prentice tee cee tec eet e et eeeeeeeees seen s ealeinnm He 
/ I Yale R. Burge. Dufy; Galerie De Tours. ee ee o.cis.u'e.e v0 eleieieie vie 6 «15/61 a) ohele sts ‘a 
‘ot. MASTER BEDROOM: Table; Knoll. Tapestry; Sale eee ee 
ir Kneedler Fauchere. Leopard fabric; Brun- Sherle Wagner «..sssecs.cecuncem Front inside cover 
schwig & Fils, Picasso; Hansen-Fuller Gallery. Spencer & Go. cc. eeeesceessssceee eee 19 
St. Charles Kitchens ..............+«0eseeeee 
Pages 86-99: Warren Imports: «....0<:s/ic000 se» ieee ee 1 
NDIVIDUAL LIVING WIAGIGOMD oi. 0 ose e ne siren alse nisin are ene 10) 
TRANCE HALL: Carpet; Stark. Fabric; Regional advertising editions are identified by a let 
fenrose, Console, chandelier; Wilshire House. ter preceding the page number: W is Western Edition; 
‘ rompe l’oeil; Nicholas Zuberbuhler. M is Midwestern Edition; E is Eastern Edition. Edi- 
4 24 me ‘ VING ROOM: Piano; George Georges & torial contents in regional editions remain the same. 
| fn ; ( eke 3 nting ns. Chest, breakfront, bench; Spencer & Go. " 
Othe; phate: ion brocade; Jofa. Carpeting; California *A photograph of the Living Room shown on 
DINING ROOM: Striped d et aby page 35 of the Texas home designed by 
7, ae et I = pee ING ROOM: Mirror; Pollock, Spiers & P., John Astin Perkins was inadvertently in- |) 
indlay Golieias . tee ee vid. Ta le; Spencer & Co. cluded in the March-April 1971 issue as part | 
CARD ALCOVE: P ities eal MR HOMMES BEDROOM: Wallcovering; of the interior by designers Wilds & Canon 
: Rugs Mallinagn, ee om ai ~uaintance. Commodes, desk; Spencer & Co. titled: “Houston Home with a Tropical 
tug ger, Inc. Antiques MRS. HOMMES' BEDROOM: Headboard: 


\stin Perkins, Peter Gorian, 


LIVING AREA: Printed fabric; 
House. Sofa; de Angelis. Lounge chairs; Kit- 
tinger. Sofa, chair floral fabric; Kent- 
Bragaline. Coffee table; Mansfield Manor Ltd. 
Chandeliers; Denton-Grant. Special lighting 


PAVILLION: Upholstered fabrics; Woodson. 
Draperies; Norbar Fabrics. Accessories, chan- 


NEW WING: Rug; V’Soske. Sofa, chair floral 
fabric; Kent-Bragaline. Lounge chair, ottoman 


LIVING ROOM: Mantel; Edwin Jackson. 
Lamps; Pollock & Speirs. Table; Robert 
Minton. Chair fabric; Clarence House. Rug; 
Sander, Parsons & Clement. Coffee Table; 
Yale R. Burge. Sofa fabric; Franciscan. 

DINING AREA: Table; Spencer & Co. Chairs; 
International Imports. Rug; Sanders, Parsons 


MASTER BEDROOM: Chair fabrics; Patter- 
DRESSING ROOM: Parquetry; Quality Floor- 
BEDROOM (page 53): Chair fabric; Francis- 
DOWNSTAIRS BEDROOM: Wicker; McGuire. 


Kroll. Fabric; Franciscan. Lamp; Millie Hampshire. 
YELLOW BEDROOM: Fabric; Tressard. 


¢ Pages 100-105: ; 
COMBINATION STYLING | 
ENTRANCE HALL: Parquetry; Howard Wil- 
son Floors. Striped fabric; Kneedler Fauchere, | 
Clock; Bac Street. : 
LIVING ROOM: Brass birdcage; Bob Mitchell | 
Designs. Coffee table, stool, library steps; 
Robert Minton. Rug; Decorative Carpets. | 
DINING ROOM: Chandelier; Bruce Eicher, 
Table service; Norman Hansen. | 
BEDROOM: Fabric; Hasi Hester. Carpet; 
Kneedler Fauchere. q 
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Mood”. We regret this error. 
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to Know John Widdicomb furniture. See it at any John Widdicomb showroom 
through your dealer, interior designer or architect 


YORK 205 E. 58TH ST. » PHILADELPHIA 2301 CHESTNUT ST. + BOSTON 90 BERKELEY ST. » GRAND RAPIDS EXHIBITORS BLDG 


A - CHICAGO - CINCINNATI - CLEVELAND - DALLAS - DENVER - HOUSTON - INDIANAPOLIS - MIAMI - PITTSBURGH * ST. LOUIS - LOS ANGELES - SAN FRANCISCO 


Send $3 for the ‘Book of John Widdicomb Furniture” 





PURE WOOL PILE 


The Woolmark is your 
urance of quality tested carpets 
made of pure wool pile. 
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People 
Start 
pollution. 


Kids, cops, comptrollers. 
Butchers, bakers, businessmen. 
Mommies, models, mayors. 
Violinists, vice presidents, 

workmen, waiters. 


Keep America Beautiful 
advertising contributed for the public good €y 
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ASTROLOGIE — from the new HERMES collection of 
decorative fabrics. 50” wide on sailcloth. 
UE! Exclusive at 


Brunschwia & Ils 


Decorative Fabrics and Wallcoverings 


LOS ANGELES 


SAN FRANCISCO 
114 N. Robertson Blvd. 


407 Jackson Square 


SEATTLE 
313 Occidental South 


Available through your interior designer and decorating dex 



























Want more dramatic ceramic tile applications? 
Write for Pomona Tile Idea Booklet, 
P.O. Box 2249, Pomona, California 91766 


Pomona Tile 


in Our 48th Year — 19 Pomona Tile Centers serving the West 





BOISE CASCADE’S PERFECT SETTING 


PomonaStone 


Tal (al Mm alle] aime [-1:1-1 4 om sio) [1-4 @F-Tofor-To[= 
opens a new vista for recreational liv- 
ing, with their spectacular Spring 
Valley Lake Development. 

The uniquely designed model home 
sets a trend in desert fashions, with 
Te} aldal=t-1ac-te Bmore) [o) ¢-me-Vale MESo) olalisiileraliete| 
celui To) ar-to)Colal-mal->.¢-(0 (ola Me xe) am tal cele) eo) |e 
cation, a rippling slate texture in opal- 
'Tot—T a) ai \V/ Keke) ak-sa0) al-Mmote) Lo) at-Vetet=1 ah tar | 
dramatic entryway. leading to the kit- 
chen and sitting room. 

Practicality for easy maintenance, 
and the beauty that lasts a lifetime are 
the advantages that make Pomona- 
S} Colal-mdal-mellccie-lalol ale Mei ale}[er-Mey mm el¥T| (em 
ers and designers everywhere. Seven 
earthy colors in five textures, and two 
low-relief patterns. 





A DIVISION OF AMERICAN OLEAN 
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On Display... 
Heirlooms of 
Tomorrow 
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IRE INTERIOR DESIGN 


/ 


Before you plan that new kitchen, 
wouldnt it be Sreat to have a book 
telling you what to look for? 





It'S yours for the asking 
at our Showroom. 


If you’re planning a new kitchen soon, or making a 
new one of the old, you'll find this book an invaluable 
aid and idea starter. 

It’s yours free by simply visiting our showroom 
and asking for it. 

While you’re at it, browse around among our 
model kitchen displays. And if you have any ques- 
tions, our staff of design coordinators are ready, will- 
ing and able to provide answers for this most impor- 
tant room in the home. 


‘This free book is 44 large, colorful pages full of 
ideas for arrangements and styles—with an actual 
case history that illustrates how we can help you. 

If you can’t drop by, we’ll be glad to send you a 
copy of this handsome book. 

Simply send $2.00 for the St. Charles Idea Kit, 
8660 Sunset Blvd., Los Angeles, California 90069. 

As far as kitchens go, it’s just what you’ve been 
looking for. 


Your exclusive St Charles dealer /designer 



































The Mood: Romantic 

The Chair: 28” diameter 
drumchair, 
an original 
design by 
Peter Linnebach 


at 


linnebach’s 


INTERIOR DESIGNERS ® RESIDENTIAL * COMMERCIAL 
San Clemente, Calif. 
(714) 492-6680 
Town & Country 
Orange, Calif. 
(714) 547-7979 
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M.E.FALANGA 
ANTIQUES 


17TH, 18TH, 19TH, CENTURY 
| LOS ANGELES CALIFORNIA @ (213) 273-555 





























HAROLD DAVIS PHOTO 


for home and commercial interiors and architectural design for the most discriminating client. 


AW 
\ THERINE ARMSTRONG 


k OF AMERICAN INSTITUTE OF INTERIOR DESIGNERS 


AS 





Beverly Boulevard, Los Angeles 90038, California 
Telephone: 278-1280 








Luxury and elegance... beautifully blended by 


PRENTICE 





653 NORTH LA PEER DRIVE 





LOS ANGELES 
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Spring takes wing in the soaring artistry of 
Poland’s master weavers. Cepelia’s tapestries 
and pure wool kilim rugs add a touch of inspired 
fantasy to any wall or floor. Take flight from the 
ordinary. Come browse. 


Celia 


HOLLADAY INTERNATIONAL IMPORTS INC. 
3214 East Willow St., Long Beach, Calif. 90806 (213) 426-9124 


CEPELIA CORPORATION 
236 Fifth Avenue, New York, N.Y. 10010 (212) 683-1132 


SALVATORE C. PIETRO 


ARCHITECTURAL & FOUNTAIN 


SCULPTURE 


14226 AETNA ST.— VAN NUYS, CALIF. 91401 
PHONE 785-7825 











custom screens 





THE HEARTHSTONE 


2711 east coast highway, corona de] mar 











“The flavor of the French Provinces 
in the heart of Beverly Hills” 





224 South Beverly Drive - Beverly Hills - CRestview 3-5430 


luncheon @ dinner » banquets 
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Spencer & Company 

1s pleased to announce 

their commission by the 

Frank Lloyd Wright Foundation 
and Western Contract Furniture 
to manufacture the furnishings 
for the new palace of 

Her Imperial Highness, 
Princess Shams Pahlavi, 

in Mehr-Dasht, Iran. 


8730 Santa Monica Boulevard, 
Los Angeles, California 90069 
Telephone: (213) 657-4810 
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Mary Ayer Interiors, Inc. 
and Antiques 


MARY AYER SCHWYZER, A.I.D. LINDA MITCHELL JACQUELINE REAUME 


RESIDENTIAL & COMMERCIAL DESIGN 
225 SOUTH LOS ROBLES, PASADENA TELEPHONE 795-4181 OR 68) 


Pool Tables by j ; ! 


ANTIQUES and AUTHENTIC REPLICAS 





Factory and Showrooms 
California Est. 1957 phone: 213-383-7517 | 


South Hoover, | 
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WARREN Imports of Laguna Beach 


A showplace for knowledgeable. collectors—dis- 
cover rare and wondrous furnishings. 

Warren Imports of Laguna Beach invites you to 
look through their collection of bronze, jade, 
ivory, lacquer, rosewood, porcelain...fine 
imported and domestic furnishings, museum 
quality antiques and other treasures. 

Whether your design needs are for an estate or 
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an apartment, a complete staff of interior design- 
ers and antique experts will gladly share their 
world of knowledge with you. 

You've seen us many times as you drive the 
Pacific Coast Highway—the blue, tile-roofed cor- 
ner building. Remember? 


You are always welcome at Warren Imports, 
1910 South Coast Highway. 








CELE POLLOCK JOAN SCHINDLER 
INTERIOR DESIGNERS 








Telephone 659-3538 




























MARBRO TURNS 
THE LIGHT ON THE 
CHING DYNASTY 


The venerable art of vase making that 
originated in China in 1644 is venerated 
in the artistry of this inimitable 
Mei-Lei lamp by Marbro. 

Delicate Mother-of-pearl is meticulously 
inlaid to authentically replicate the 
poetic art created during the reign of 


the Ch’ing Dynasty. 
In virtually any setting, this exquisite sie 
Marbro lamp radiates an ageless charm “USS 
Nw 


and brings together form and function 
in the purest sense. 

While not available everywhere, this 
and other priceless Marbro originals 
may be viewed at any one of our nine 
showrooms throughout the country, in the “ 
better furniture stores or through the 
services of your interior decorator. 

For pertinent details, please write 
Marbro Lamp Executive Office, 1625 South 
Los Angeles Street, Los Angeles, CA 90015. 


PERMANENT SHOWROOMS: 


Chicago, Merchandise Mart 
San Francisco, Western Merchandise Mart 
Dallas, 460 Decorative Center 
Trade Mart 
High Point, Soutbern Furniture 
Exposition Bldg. 
Pittsburgh, Marforth Showrooms 
Cincinnati, Decorator's Furniture 
Showrooms 
Atlanta, Merchandise Mart 
Indianapolis, Murray Showrooms 


FOREIGN OFFICES: 


Bombay, Copenbagen, Florence, Hong Kong, 
Lisbon, London, Madrid, Paris, Tokyo, Vienna 








Palm Beach Los Angeles 


Galeue june; 









Featuring the 
Contemporary PRrench Fchool 








L. Wallal (4869-7952) 45" 48" 
Fauve “Les leurs” 


For Paintings You Can Live With 


Gatleve fuaey 


Palma Beach Los Angeles 
237 Worth Avenue 635 No. La Ecvenega 














How to go househunting 
round the world) HeusEqimes 


. OR SAL Forced the worl 


eee 


inyourown FT 
home. For $1.50 es" 


No shots to take. No passports to get. 
No customs to go through. Just jour- 
ney, at your own leisure, through the 
pages of Holiday Homes. The current 
issue takes you from Acapulco to a : : ‘ 
Wengen, Switzerland. And fifty other BRSaESae Ay Saal 

interesting and exotic places in between, You get a quick, compre- 
hensive glimpse into mountain chalets, ranch and beach homes, 
villas, chateaus, urban residences and urbane retreats, Whether © 
cosmopolitan, continental or countrified, the place of your dreams | 
is sure to be at your fingertips in Holiday Homes. Illustrated and 
described in detail. , 

In addition to castles, mansions and estates for sale, you’ll find 
a listing of fascinating vacation retreat rentals. All the way from | 
Puerto Vallarta to Jamaica to Waikiki. 

For your convenience, the parties to be contacted for both rental 
and purchase properties are provided. 

If you’d like to keep up on what’s available around the world | 
all year ’round, you may subscribe to Holiday Homes for just 
$6.00 per year (four issues). Single issues are a mere $1.50, 

Send your order now to Holiday Homes International, Box 234, 
Malibu, California 90265. 

You'll find out how easy it really is to find another house with- 
out even leaving home. 





Hy port in a storm? 


NOT in selecting an interior designer . . . NOT 
if you want MORE than mediocrity in the 
design and furnishing of your home. 





every detail and be a delightful background for your 
particular lifestyle... come to Cannell & Chaffin. 


C&C has a staff of professional designers with proven 


talent...C&C has every facility, service and the 
For a truly beautiful home . . . for rooms that sparkle finest tools of the trade... and C&C has a nation- 
with decorative individuality .. . for furniture, EECES wide reputation for creating outstanding interiors with 
sories, colors and textures that blend in perfect har- excellence and good taste. 
mony... for a home that will radiate friendliness in 
Yr C. Z 
H2€. te 
For further information about CGC’s superior interior design services . . . call Dennis Murphy 


at (213) 380-9111 or write for your free copy of an enlightening brochure ‘‘BRASS TACKS.”’ 
3000-G WILSHIRE BLVD. /LOS ANGELES 90005 
DESIGN STUDIOS ALSO IN: PASADENA / LA JOLLA / FRESNO / CORONA DEL MAR / SANTA BARBARA 


NEW COLLECTOR'S ALBUM 


New leather-look albums with gold embossed 
covers. Seven new designer's colors: bone 
white, coffee brown, forest green, midnight 
blue, moroccan red, royal blue, luggage tan. 
Now each album holds six issues. Only $5.95 
each. Send check or money order to: Architec- 
tural Digest, 5900 Wilshire Blvd., Los Angeles, 
Calif. 90036. Or, simply complete the order 
card between pages 108 and 109 of this issue. 
Why not do it right now? (When ordering two 
or more albums, please add an additional 50¢ 
each for postage and handling. California resi- 
dents add 5% tax.) 








,porthaul, INC.g) 


57 East 57th St., New York, N.Y. 10022. MU 8-1661 


These sheets and cases can be perfect for any decor since they can 
be ordered in an endless variety of colour combinations. Your 
choice will make this set totally personal and the wave-like applique 
border gives it a “raffine” and always striking look. Top sheet, bot- 
tom sheet and matching pillow case: $175.00. 


MAX WEBBER iwc. 


ANTIQUES 


American & English 18th Century Furniture. Silver. 
Porcelains. Paintings. Accessories. All handsomely 
illustrated and fully described in our new 200-page, 
hard-bound catalog. All items for sale. A book to cher- 
ish, comprehensive, informative. 












Because of t/ é idous demand for our catalog, we must 


make a char ard-bound edition. The $5.00 is 
actually bel; ase send $5.00 and 


a 










Telephone (617) 7 
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Bedroom in the home of Mr. and Mrs. William 
Henry duPont, Wilmington, Delaware 
®Identifies trademarks of The Colonial 

Williamsburg Foundation, Reg. U.S. Pat. Off 


Williamsburg® Furniture Reproductions 


Replicas of rare antiques. Send for a copy 
of our 180 pase Kittinger Library of 18th 
Century English and American Designs . 


three dollars to Kittinger, 1905A Elmwood 
Avenue, Buffalo, N. Y. 14207. And see the 
Kittinger furniture collections permanently 


displayed in Boston, Newport, New York 
Williamsburg, Atlanta, Buffalo, Chicago 
Dallas, Seattle. San Francisco, Los Angeles 


A division of General Interiors 





OO Bos 


Sree 2 x See 
18th Century French and English 
Furniture of exceptional quality and design. 


EDWARD PASHAYAN & CO,,INC. 


306 East 61st Street, New York, N.Y. 10021 Plaza 3-6507 








everyone 
havea 
chateau? 


Those do who want 





a unique second home to 
redecorate, for relaxation 
or retirement. Others 
prefer a Contemporary in 
the Arizona desert or 

Big Sur. To own and manage~ 4 
an Inn in the Exumas. A villa ' 
on Capri with rental income. 
A lodge in the Northwoods 
or a home in the Carolinas. 
People who seek unique 
properties or have them to 
sell, care enough to call 
Previews. Contact us or your 
local broker about our world- 
wide services. Not only for 
distinguished properties, 

but also for blue-chip 


investments. 


Previews inc. * 


International Real Estate Marketing Realtors 
49 East 53rd Street, New York, N.Y. 10022 (212) PL 8-2630 


Boston + Washington, D.C. + Palm Beach « Chicago 
Denver + Los Angeles + San Francisco * Paris 
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“Cowboy 1870” by 
world-renowned sculptor, 
Thomas Holland. 

3/4-life size edition 

of ten: $12,000. 





t Sculpture Gallery on the West Coast Newport Shopping Center. 
63 Fashion Island, 
Telephone (714) 644-6144 
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y Schneider-Garnier Photographed by George Szanik 


productions * Furniture + Fixtures * Accessories ° Antiques 


Melrose Avenue, Los Angeles, California 90069 * Telephone: (213) 653-1566. 
1 Keeney, 478 Jackson Square, San Francisco, California 94111 * Telephone: (415) 397-0616. 


GOES FROM COAST TO COAST 
(lato Malo\ an (@)\(@) m6) mM O)) 


TO CREATE MORE BEAUTIFUL 


FOR ALL COMMERCIAL USES. 


The reasons: 
BETTER PROJECT ANALYSIS 
BETTER SPACE PLANNING 
=) 8 el ae | 1 (@) ~ ee) Ie) 
=) 8 | =) =) @) = ARCHITECTURE 
BETTER FURNISHINGS 


For further information about C&C's 
superior ‘‘Designability” and the 
total environmental concept, call or 
write (wherever you are) to Dept. DA 


COMMERCIAL 
INTERIORS 


2843 WEST SEVENTH STREET 
LOS ANGELES, CALIFORNIA. 90005 
TELEPHONE (213) 380-7111 
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trimming, Guerin presents a set of basin faucets 
of the utmost refinement and restraint. Available 
in Pewter or Gold finish, it may be specially 
ordered in pewter with the ico} e) laren ame le)(ep 

All accessories, door hardware and cabinet 
hardware are available to coordiriate with this 
fine design. 


PE. Guewn, Inc. 


23 Jane Street, New York, N.Y. 10014 
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trays» 


Send for catalog # 8 showing bathroom 
accessories, builders and cabinet hardware, 
bronze doré furniture — $1.00. 
Representatives: 

McCune San Francisco 


Chicago 








A portrait should be more than a likeness — 
it should also capture the likeness of the spirit. 














vallery represents today’s foremost portrait 
{ sculptors. Visit or write the gallery and 
tor your family and executive portraits. 


“REE 4-color portrait brochure. 


*RICE GALLERY 


1UE PORTRAIT BOUTIQUE 
>treet, New York, N.Y. 10019 





Things to come... 


In the July-August issue, ARCHITECTURAL DIGEST 
visits Italy and the superb Villa d’Este resort hotel with 
its unique floating swimming pool—Olympic-size and 
heated, too. Less than an hour from Milan by car or train, 
the Villa is set in its own vast park on the shore of Lake 
Como. One of the oldest luxury establishments in the 
world, the Villa d’Este became a hotel in 1873. It was 
originally a convent until purchased by the estranged 
wife of George IV — Queen Carolina, about whom risque 
tales persist, even today. And, today the Italianesque 
palace features every modern accommodation — includ- 
ing one of Europe’s finest golf courses. 

The design firm, H. Chambers, Baltimore, Maryland is 
nationally known for distinctive residential and business 
interiors. In our next issue, we are pleased to present the 
personal residence of Mr. and Mrs. J. H. L. Chambers, Jr., 
located in an apartment building described by some as 
“Baltimore’s answer to New York City’s ‘Dakota’.” Facing 
picturesque Mount Vernon Square, the Chambers’ reno- 
vated an apartment which had been neglected for twenty 
years. Their design remains faithful to the original build- 
ing while contemporized with bright colors and modern 
accents. 

Another interior of major importance to be illustrated 
is the superlative Beverly Hills residence of Mr. and Mrs. 
Eugene Klein. An extra-ordinary assemblage of museum- 
quality antiques, orchestrated by designer Frank P. 
Austin. Mr. Austin’s composition melds the individual 
antique pieces with color excitement and living design. 

ARCHITECTURAL DIGEST will also show the restor- 
ation of a Chattanooga, Tennessee building, designed in 
1903 by the legendary architect, Stanford White. The Los 
Angeles design firm of Cannell & Chaffin successfully 
achieved the aim of North American Royalties, Inc., the 
company which made the unusual move of acquiring a 
landmark structure for their executive offices. 

And, in response to considerable and continuing reader 
demand, ARCHITECTURAL DIGEST is inaugurating a 
series on architecture. Our editorial staff will present our 
own unique and personal commentary on a subject that 
is both misunderstood and taken for granted. We will ex- 
plore and offer insights into the intricacies of architecture 
— provide guidelines for communicating and working 
with the architect to fulfill your individual objectives. As 
our series expands, you will see some of the most excit- 
ing and unusual residences in the world — and you'll dis- 
cover new ways in which architecture can enrich your 
life. We'll offer a broader base for appreciation and 
understanding of architecture with lively interviews, 
provocative statements and exciting photographs. 

You'll find even more excitement in the July-August 
pages —a multiplicity of trend-setting interiors and ideas 
from the designers who set the pace. You will always 
know in advance what direction the world’s leading de- 
signers are taking when you subscribe to ARCHITEC- 
TURAL DIGEST. (If you are not already a subscriber, 
why not fill out the card between pages 108 and 1097?) 


in the next issue. 




















CABINET ARTISTRY 


by JAMESTOWN LOUNGE CoO. 


| Here is a spectacular example of the traditional 
| excellence of JAMESTOWN craftsmanship in fine wood. This 
beautiful piece with the magnificent details deeply carved in 







Pe = ; + solid oak will add an elegant accent to any room. 
a It is one of the many pieces for living and dining rooms 
ey | & K you'll find in the renowned Colonnade Collection. 
es & ¢ | . / ul E \ | 
Jia’? Wiese ’ say For your free brochure of 
=i aS. at | COLANNADE ... write to: Dept AD 4 
| JAMESTOWN LOUNGE CO. 


40 WINSOR St., Jamestown, N.Y. IgE 





SELECT INTERIOR DESIGNERS 
) FUNITURE DEALERS 
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